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In early November, I had the pleasure of interviewing Vivian 
Manthel-French as part of WNZ’s oral history project. Vivian has 
had a distinguished art career both in New Zealand and in London, 
where she spent six months of each year for two decades. Vivian 
was president of the Wellington Watercolour Society which later 
became Watercolour New Zealand. She was instrumental in laying 
the groundwork for a national watercolour society. Now back in New 
Zealand full-time, Vivian is using her considerable experience of the 
art scene in both countries to assist the New Zealand Academy of 
Fine Arts.
As I write, our annual exhibition Splash 2014 is in its final weekend at 
the Michael Fowler Centre. The overwhelming response from visitors 
is that they love the show. A group of Australians visiting on a cruise 
ship said “It’s a fantastic show, much better than the ones we go to in 
Sydney.” They commented that the paintings were very reasonably 
priced given the high quality of the work. Other visitors have praised 
the variety of subject matter and styles and the quality of the layout 
and hanging. A manager who was running late for a meeting insisted 
on viewing all of the paintings, saying “This is more important!” A 
number of visitors who have been attending our exhibitions for years 
have said they think this is the best yet. Our Splash exhibition has 
now firmly established itself as one of the highlights of the Wellington 
Arts Calendar. 
This year, the WNZ Supreme Award of $1000 went to Bernadette 
Parsons of Mercer for her stunning painting “Waimakariri”. With so 
many outstanding paintings in the exhibition, the judge’s decision 
was a difficult one. The Gordon Harris Award for the most innovative 

painting went to Svetlana Orinko for “Twilight”. It’s rumoured that 
Svetlana may be doing a workshop for us next year in which she 
will reveal some of her secrets. The French Art Shop People’s Choice 
Award went to Adrian Cave for “Tall Trees, Urewera”. We acknowledge 
the generosity of both The French Art Shop and Gordon Harris for 
providing these prizes. 
Of course an exhibition like this doesn’t happen without considerable 
work behind the scenes. I would like to thank the members of 
committee, the exhibition minders and the artists who gave up their 
time to do the lunchtime demonstrations which have proved so 
popular with the public. Without their efforts it wouldn’t have been 
possible. 
I am particularly grateful to Jacky Pearson, our guest artist; Alfred 
Memelink and Sue Wild, who have worked tirelessly to make the 
show a success; Dianne Taylor, who organised the demonstrations 
and to new committee member Sudha Shenoy for her initiative, 
organisational ability and hard work. Charlotte Hird has been very 
generous with her time, assisting with the set-up, minding the 
exhibition and the pack-up. We’re an organisation of volunteers and 
we depend on people like this to make our show a success. 
Finally, it was good to meet the artists who travelled from all over the 
country to attend the exhibition. We hope to see you all back again 
next year. Once the exhibition is over, I might actually have the time 
to get some painting done myself!
Happy painting over the Christmas break.

John Toft
President, Watercolour New Zealand Inc.

Bernadette tells us: “On a day of painting outdoors with friends in the 
Arthur’s Pass area, I drove along the banks of the Waimakariri several 
times.  Beautiful scenery, as expected. Then late in the day I saw the 
same scene and couldn’t believe it. The riverbed absolutely sang in 
the last light! I was totally overwhelmed. Within no time it had gone, 
but it had given me the opportunity to capture the elements that 
make a true watercolour. Cheers to Watercolour New Zealand for 
yet another excellent exhibition and to the Wellington members for 
their kind hospitality every year to those of us who visit from outside 
Wellington.”

Winner of the Watercolour New Zealand 
Supreme Award at Splash® 2014:

Waimakariri, by Bernadette Parsons



Windfalls and Raspberries
by Vivian Manthel-French

And All That Jazz by Nieske Hutchison

Ice Age Remnant by Nieske Hutchison

 

The French Art Shop offers members of Watercolour 
New Zealand 10% off all purchases  

Along with 20% off Arches paper until January 31! 
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Watercolour techniqueAn Interview with...
Vivian Manthel-French
BY JOHN TOFT

Vivian Manthel-French is an Elected Artist 
Member of the New Zealand Academy of Fine 
Arts and   former president of the Wellington 
Watercolour Society, which later became 
Watercolour New Zealand. For a period of 
about 20 years, Vivian spent six months of each 

year in London, where she exhibited at the RWS, held solo exhibitions 
at New Zealand House and was chosen to hold a solo exhibition at 
the Commonwealth Institute.  Vivian exhibits at the Academy, the 
Millwood Gallery and with WNZ. John Toft interviewed her at her 
home overlooking Raumati Beach on the Kapiti Coast.

From the age of 10, Vivian attended weekend art classes at Wellington 
Technical College, where she later did her Fine Arts Preliminary. She 
wanted to go on to art school, but her father was against it. “In those days 
you did what you were told,” says Vivian ruefully, so she went to work for 
an advertising agency.
Vivian hated commercial art but kept up her painting with the 
Wellington Art Club. At the age of 19, she submitted one of her paintings 
to the Academy and had it accepted. She eventually became an Elected 
Artist Member. 
After becoming a mother, Vivian became particularly keen on painting 
watercolour portraits of children. The Portrait Gallery later did a 
retrospective of these works.
Next, Vivian started painting landscapes, always done on the spot. 
“Freddy Ellis (head of the Wellington Technical College Art School) 
was a huge influence on me. It was the John Singer Sargent days, 
impressionist painting, fresh painting, and that sort of look has stayed 
with me ever since.” 
These days Vivian usually paints in the studio. She sketches outside, 
mainly with pastel, or draws with a bit of charcoal. She never uses pencil, 
which she finds too restricting and too thin. “I love drawing and line, I 
love it...I think watercolour with line is a lovely combination. It gives 
vigour and variety to the picture.”  Vivian also takes photos for reference. 
“I might not even look at it, but I know I have it up my sleeve.” If she’s 
putting people in her paintings, she always photographs them because 
they don’t stay still. A photo reference is useful because she wants her 

painting to express their character, their body language and how they 
feel.
For Vivian, the subject almost chooses itself. She looks at it and says 
“I have to paint you... It could be anything, really. It could be a bucket 
sitting in the garage or something. I won’t paint anything unless I really 
feel that urge to paint it.’
Vivian likes to work on hot pressed paper. Composition is the first 
thing she thinks about. Colour is important - Vivian regards herself as a 
colourist rather than a tonal painter - but she considers composition to 
be equally if not more important because she is interested in the abstract 
shape of the painting.
She draws in pastel first, very lightly, so that when she starts to paint 
she can move it around and change it. “That’s how I find my shape.” She 
thinks about how the warms and cools will work together, but “If there’s 
a colour in the painting that I find wildly gorgeous I usually put it in first 
then work the painting around it.” Vivian gets her darks in place early in 
order to get her pattern worked out. She paints wet on dry, sometimes 
wetting portions of the paper to achieve happy accidents. Vivian finds 
“When you get to a certain stage of the painting it has a mind of its own, 
it starts to lead you. You say ‘The painting needs this, the painting needs 
that.’”
She believes she knows when to stop, but that didn’t prevent her husband 
telling her ”Stop tweaking it!” But Vivian maintains that the painting is 
her little baby and she wants it to be perfectly dressed. 
Vivian used to be very much an impressionist painter, using pure 
watercolour - “I still love that”- but she has now gravitated to mixed 
media. She says that if you’re creating a painting in the studio it’s too 
hard when you rely entirely on pure watercolour. “You can’t get it dead 
right straight away. You need to have the ability to correct and enhance 
the painting using gouache, ink or pastel.” She would like to get into 
painting very structured compositions that take her away from the 
subject. “I don’t want to entirely lose the subject, but I want to push it 
and the more I can push it the happier I will be... I like to have a foot in 
realism. I want people to look at the painting and know what it is and to 
be able to finish it off in their own minds but I’ve put in the markers, I’ve 
put in the signals for them.” 
Vivian’s advice to aspiring painters is to keep on painting. She recalls 
what Fred Ellis told her when she was about 11 years old. “I said to him 
‘Mr Ellis who do you think is going to be the best artist in the class,’ 
hoping he was going to say me. He looked down at me and said, ‘The 
one who paints the most.’ If you have the passion to paint a lot you’ll 
get there.”

Nieske (pronounced “Niece-ka”) 
Hutchison, is British born but a New 
Zealander by choice.  A fourth generation 
artist, she has been painting for nearly 
twenty years and although self taught 
she has studied and attained a Diploma 
of Art and Creativity (Honours).  She 
explains her techniques.

I work in a representational or abstract manner with watercolour and 
usually over a collaged surface that does not lose any of the medium’s 
translucent qualities. 
Initially I detested collage until I attended a workshop where the 
tutor introduced me to Gerald Brommer’s book “Collage Techniques”.  
This book opened my eyes to the diverse and inspiring possibilities 
of collage.  In his book “Watercolor & Collage Workshop” Gerald 
explains the technique that he uses with oriental rice papers and with 
experimentation I have developed my own style.
There are many types of rice papers which are handmade in Japan and 
are available at Gordon Harris.  To glue the lighter papers I use a matte 
medium that has been diluted 50/50 with water.  For heavier papers I use 
the medium undiluted.
In preparation I do quite a number of thumbnail sketches and work out 
a colour palette before setting forth on the painting.
On stretched and dried 300gsm cold press paper I paint, freely, the 
design from the chosen thumbnail with ½” or ¾” flat brush either wet 
on wet or dry on dry and soften the edges with water.  At this stage I use 
light to medium values.  While the painting is drying I select the rice 
papers.  I tear or cut these papers, approximately 1 x 2 cms. The torn 
paper has a softer edge and any fibres in it will show up when paint is 
applied so I use these papers to draw the eye to the centre of interest.  
Cut edges are hard edges and are useful where needed.  I glue the rice 
papers with the matte medium to the areas on the paper where I want 
to add texture.  It is not necessary to collage the whole painting as it can 
become “busy” and the focal point could be lost.  I leave the painting 
to dry thoroughly, usually overnight. The initial watercolour washes 
are visible through the collaged papers.  You may choose not to put a 
watercolour wash on the paper first, but start with the collage.  This is 
the freedom of collage.  The oriental rice papers can also be prestained 
before gluing, another interesting effect in the layering of the papers.  I 
find that the collaged papers are quite abrasive and it advisable to use 
cheaper synthetic brushes instead of the expensive sables. 
Finally, I go in with my watercolours.  It is at this stage that my 
paintings can sometimes change direction completely.  If I had been 
creating an abstract I might see something that moves the work toward 
representational or vice versa.  I allow myself the freedom to follow this 
emotional response.
In “And all that jazz” I used a cruciform design and applied the collage 
as such. The collaged papers are hard to see in the photo.  I have also 

Watercolour and collage
BY NIESKE HUTCHISON

implied rather than applied some textural effects with 
watercolour.  The square format is used so that there is not 
an unseen landscape orientation to influence the direction 
of the painting. 
“Ice Age Remnant” uses the same technique, as explained, 
but I definitely wanted a landscape and instead of an under 
painting of watercolour I have used Indian ink which was 
loosely painted onto the paper and then collaged.  The fibres 
in the collage papers, are clearly visible, I have used them to 
follow the slopes of the hills.  In similar works I have also 
used graphite, pen, and colour pencils.  The collage technique 
lends itself to experimentation and exploration with so 
many wonderful possibilities.  If the painting becomes over 
worked or you lose direction, add another layer of collage.  
Oriental rice papers are not the only papers that can be used 
- watercolour papers, papyrus and hand-made papers are all 
wonderful.
My paintings are framed in the normal format.  As I 
don’t have very thick layers of collage, the mat and frame 
accommodate the collage. If thicker papers are used or there 
many layers of collage a deeper frame would accommodate 
the depth of the work.
The use and possible combinations of media and techniques 
is endless and allows for personal exploration. Happy 
painting!



The Broken Willow

Flower Market, Hong Kong

Evening Light, Rouen

Viridios by Michael Barker

Smoko Time by Jacky Pearson

Gondolas by the Salute

The Basket Seller, Essouara, Morocco
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Edward Seago - the Artist’s Artist
BY JOHN TOFT 
I clearly remember the first time I saw the work of Edward Seago. 
My father subscribed to the English magazine The Artist and I 
would eagerly await the arrival of each monthly issue.  I had been 
given a box of Winsor & Newton watercolours for Christmas 
and was teaching myself to paint by copying the watercolours 
reproduced in its pages. A series entitled Masters of Watercolour 
and their Technique included a two part feature on Seago. I was 
nine years old at the time and not yet familiar with the maxim 
“Simplicity is genius,” but here were paintings that exemplified the 
truth of this saying. 

Ron Ranson, author of two books on Seago, had a similar 
experience: “At the age of 50, like many others I had lost my job 
in engineering, and the future looked very bleak. While seeking a 
direction I had been shown a book of Seago’s paintings. His work 
almost took my breath away, and borne along on a wave of intense 
enthusiasm I taught myself to paint in watercolours, trying as 
best I could to follow the principles of directness and simplicity 
contained in his paintings...Within a few years I was teaching 
others, writing books and making videos on watercolour, all the 
time with Seago’s work before me as an inspiration. I discovered 
that artists far more illustrious than I revered his work and were 
strongly influenced by him. One of these was Edward Wesson R.I. 
a fine artist/teacher who had an enormous following.”

Seago’s deceptively simple style was a result of careful observation 
and an intensive study of the natural world. From an early age he 
suffered from a mysterious heart complaint. Doctors were baffled 
by the sudden onset and the alarming severity of Seago’s heart 
turns. He would lie nearly unconscious and in great discomfort 
while his respiration dropped to 5 breaths per minute and the 
sound of his heart beating at twice its normal rate could be heard 
from outside his bedroom door. When he recovered from these 
turns, he would paint what he saw around him. By the time he was 
8, Seago was more often at home than at school and by the time he 
was 10, he had already decided that he was going to be a painter. 

When he was 12, Seago met his first real artist, Ernest Chance, 
who as well as answering his questions on painting lent him a 
book on landscape painting by Sir Alfred East R.A. Seago claimed 
this book taught him more than he could ever have learned at art 
school. He also had the good fortune to meet Fanny Louisa Coles, 
a Bournemouth art mistress and watercolour painter. When Seago 

Master watercolourist

sent his paintings to her for criticism, she wrote back “It would 
help so much if some of the masses were flat, that is absolutely 
free from detail. Take special note of this, as it means so much 
and makes so much difference. Some parts of any picture must be 
restful (free from detail) and often, this restful part will occur in 
the shadow. Anyway, you must find it somewhere. She also advised 
him to “Try to let each mass and touch mean something.” Seago 
clearly absorbed these lessons on the importance of simplicity.

An old adage in painting is to put your lightest lights next to your 
darkest darks and Seago made masterly use of counterchange 
in his work. His use of figures in his paintings is also well worth 
studying. In Seago’s paintings, the figures are part of what top 
Australian watercolourist Joseph Zbukvic calls the jewellery. With 
a few strokes of the brush, Seago manages to convey posture and 
body language in masterly fashion.

Seago was enormously popular with the public during his lifetime. 
People queued overnight to be the first to purchase his paintings. 
The gallery where he held most of his solo exhibitions restricted 
buyers to purchasing one painting each. His exhibitions were 
almost invariably sell-outs.

Perhaps because of his immense popular appeal, Seago was 
shunned by the British art establishment. He was never elected an 
R.A. nor were his paintings bought for any National Collection. 
Most fashionable art critics ignored his work. However, he was 
recognised by the Royal Society of Painters in Watercolour, 
being elected an ARWS in 1957 and an RWS in 1959.  

Seago has been called “one of the greatest watercolourists of 
our day and age.” He himself wrote “Watercolour is a medium 
for the experienced and practical hands. So much of its beauty 
lies in direct and quick painting which must be done without 
hesitation. Scratched and niggled, it loses that liquid luminosity 
– one of its greatest qualities.”

Congratulations to members

Kapiti Observer Rotary Art Show 2014

Jacky Pearson won the award for Best Watercolour Painting with 
“Newtown Sunlight”. 

Anna Ivanovska won a Merit Award in the Still Life section for her 
watercolour “Tamarillos”. 

John Toft was one of the two guest artists for the exhibition.  

Fellowship of Artists Working Members Exhibition

Claudia Slaney was awarded first place, across all media, for her 
painting of Awhitu Peninsula. 

Franklin Art Festival

Michael Barker won a prize for his painting of “Viridios.”

Member Notices

Painting Sale:  Paintings by Jacky Pearson, Home Gallery, 230 
Muritai Road, Eastbourne, drinks and nibbles, 6-7 December, 10-
4pm.

Jacky Pearson has recently been filmed for an Australian art TV 
programme – WEARING A Watercolour New Zealand pinny!  This 
is now available to view via Jacky’s website – www.jackypearson.
com  (home page). The subject is a portrait from life “Smoko Time”.  
From there click on the ‘Colour in your life’ website to view tutorials 
by other artists: www.colourinyourlife.co.au

Members’ news



Shopping at Kirks by Jacky Pearson (painted on New Zealand flax paper)

The French Art Shop People’s Choice Award:
Tall Trees, Urewera by Adrian Cave

Wellington City from Chaffers by Libby Kemp

Rose Between The Thorns by Val Tubman
Gordon Harris Award for Innovative Watercolour:

Twilight by Svetlana Orinko

Last Straight by Claire Forbes

The Blood Rose by Michael Barker

Tony by Jacky Pearson
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Watercolour New Zealand’s major exhibition for 2014 was heralded 
as our best display of paintings to date. 239 paintings were hung and 
30 matted works displayed. 102 artists were represented, sending 
paintings from as far afield as Gisborne, Auckland and Geraldine. We 
were delighted to have entries from 10 artists who have not submitted 
work for a Splash® exhibition before.

The venue, the Fletcher Challenge foyer of the Michael Fowler Centre, 
afforded space for plenty of display stands, enabling us to mount this 
impressive exhibition. The high standard of work reflects the good 
teaching of our tutors and the enthusiasm of members. Events taking 
place in the auditorium during the exhibition included a National 
Orchestra Concert, the Massey Fashion Show, the Orchestra Baby 
Pops and a concert by “The Seekers” on their 50th anniversary tour. 
These shows brought diverse crowds of viewers through the exhibition.

Guest artist, Jacky Pearson, submitted eight lovely watercolours of 
urban, yacht scenes and figures, painted on New Zealand flax, Langton 
cotton and Indian rag to give different effects. Langton rough 300g 
allows that classic transparent glow to a watercolour wash as the 
paint runs freely, mingling with other colours. The Indian cotton 
600g (made from recycled cotton clothing from India) being a very 

Season 13 – 23 November
BY SUE WILD

heavy and slightly absorbent paper requires far more water for free 
running washes but it is very forgiving allowing clean lifting of colour 
for highlights. The NZ flax paper with its gorgeous texture was first 
prepared with gesso and washes added and lifted for transparency. 
Jacky said “The invitation to be guest artist pushed me quite a lot, 
made me think harder.” 

Congratulations to our award winners: Bernadette Parsons won 
the Watercolour New Zealand Supreme Award for her painting 
“Waimakiriri”; Svetlana Orinko won the Gordon Harris Award for 
Innovative Watercolour for her work “Twilight”; Adrian Cave won 
The French Art Shop People’s Choice Award for “Tall Trees, Urewera”.  
We are very appreciative of the generous awards from these sponsors.

The Committee worked hard and would like to thanks all those 
members who gave their support in various roles.

Splash® 2014



Jacky Pearson • Ross Patterson • David Taylor • Amanda Hyatt

Paint with internationally renowned watercolour tutors in a 
relaxed holiday atmosphere - hosted by Tim and Pat Felton.

 • 5 days painting tuition: small classes, en plein air & studio
 • Excellent  ensuite rooms and food – all inclusive price

The Painting Holiday dates are:

 Jacky Pearson: 8/3/15 – 14/3/15
 Ross Patterson: 22/3/15 – 28/3/15
 David Taylor: 5/4/15 – 11/4/15
 Amanda Hyatt: 22/11/15 – 28/11/15

Non-residential painters are welcome – Monday to Friday

 Website: www.paintingholidays.co.nz
 Email: info@paintingholidays.co.nz

Watercolour painting holidays
in the beautiful Auckland Region in 2015

On board Balmoral Castle
1918 Private Collection

The Turk entrenched positions.  Sketch looking North-East, descriptive 
of the country immediately in front of our Firing Lines. 1915. National 

Collection of War Art, Archives New Zealand

WW1 TEAM (l-r):
Alan Collins, Dianne 
Taylor, Claire Clark 
Vice President of 
Watercolour New 
Zealand, Chris 
Andersen and Vivian 
Manthel-French
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A young writer and poet throws out a fresh, energetic blast on 
creativity in the digital age. He offers 10 points about invigorating 
yourself and establishing a successful artist’s work ethic in a global 
world. His advice in a speech to school-leavers morphed into a brief, 
lively book. Using hand-drawn graphics and quotations from a range 
of poets, writers and artists over several centuries, he pours forth 
advice. Published in 2012, the book has become a New York Times 
bestseller.  

Trawl the Internet, as well as life and nature, for ideas. Wear clothes 
with pockets that take a sketchbook like David Hockney. Populate it 
daily. Everything is up for grabs. Kleon quotes Steve Jobs: “Expose 
yourself to the best things humans have done and bring those things 
into your work.” Picasso: “Good artists copy. Great artists steal.”  
Kleon: “Copying one = plagiarism; copying many = research”, but, 
anyway, “Try to be like Sargent and you’ll end up being yourself.” So 
foster your own points of difference. Don’t wait until you produce a 
masterpiece. Paint and share it, wrinkles and all – it’s where you’re 
at. Take and give - give back honest appreciation. As we say in New 
Zealand “Just do it!”

What’s in this for watercolour artists of New Zealand? 18 years 
ago I was training teachers to use computers. Two things prodded 
progress: the requirement to produce school reports via a keyboard 
and personal email. Now, as organiser of the Gordon Harris Online 
Competition, I see members nudged into using digital camera, 
digital editing and digital sharing in order to enter competitions and 
exhibitions. The Society moves forward. We get visits to our website 
and ‘likes’ on our Facebook from all over the world. Members’ work 
is being shared globally. Where to next?

Austin Kleon: “Take a nugget of something that resonates with you, 
combine it with your own ideas, transform it into something new and 
share it, so that others can steal from you!” Mark Twain: “It’s better to 
take what does not belong to you than to let it lie around neglected.” 
Borrow ‘Steal Like An Artist’ from your digital library and read it on 
kindle, tablet or ipad. 

I hear you mumbling “But I’m happy that Watercolour New Zealand 
posts out physical newsletters, so I can mull over wonderful 
watercolours in bed!” 

Steal Like an Artist, by Austin Kleon
REVIEWED BY SUE WILD

Book review

It takes a big group of volunteers to produce Splash. To also plan 
a commemorative ‘WW1 in watercolours’ exhibition takes a very 
special TEAM of five artists working together for over a year. They 
have to willingly explore big ideas, chase red herrings with gusto, be 
inspired by the servicemen’s choice of plein air subjects and enjoy 
all day lunches planning the exhibition. Alan Collins is our most 
venerable member and is an encyclopedia of war information. Vivian 
Manthel-French brings London savvy and diplomacy to the group. 
Dianne Taylor is inspirational but forgot about WW1 mud when she 
painted shiny boots on a WW1 chap at Flanders. Chris Andersen 
our designer/marketing guru dreams of a Snoopy and the Red 
Baron aerial dog fight over Wellington Harbour for the Opening. As 
the leader it was in June 2013, when I was watching the cleaning of 
monuments in Whitehall London, that I first started to think about 
WW1 and how Watercolour New Zealand, as a national organisation, 
could contribute to the commemorations. 

With Lottery Grants Board funding the TEAM’s activity in 2014 has 
focused on selecting 80+ items of war art and planning their layout 
for the ‘WW1 in watercolours’ special exhibition. We’ve liaised with 
private families, New Zealand and Australian institutions, display 
companies and staff at Wellington Cathedral of St Paul in order to 
dress the Cathedral for Anzac Day 2015. Twenty-five works from 
the National War Art Collection at Archives New Zealand, currently 
being scanned, printed and framed for the exhibition, will later 
become a national touring collection to be displayed at Archives New 
Zealand Offices. An information banner for the Chunuk Bair Gallipoli 
memorial in the Cathedral has been designed and we are currently 
working on the Opening ceremony for the evening of April 17 2015. 
The Wellington City Council is including our event in their ANZAC 
WEEK 2015 programme. There is local, national and international 
interest in the exhibition requiring liaison and 9,000 people have 
visited our page on eventfinder.co.nz. In 2015 the TEAM will continue 
research into the war art and prepare labels. The ‘Postcards to the 
Front’ pre-selection process will get underway with photos due by 1 
February 2015 so that we can layout this section early. It will include 
work from Commonwealth artists in Pakistan working in a miniature 
Persian style who will be painting for their WW1 servicemen. Then 
the full Watercolour New Zealand Committee braces itself for the 
closing of entries for Splash on 1 April 2015 followed by Receiving 
Day. Entries for the exhibition are now open and we would like to hear 
about works in progress, so please keep in touch. 

Exhibition Manager
Claire Clark

ph: (04) 2367928, email: tandc.clark@clear.net.nz

WW1 in Watercolours at ‘Splash’
Meet the TEAM working on 
‘WW1 in Watercolours at Splash ’

Lest we forget

(New Zealand Expeditionary Force)
1884 Tasmania – 1978 Wellington
Member of the New Zealand Academy of Fine Arts

Sapper Sydney Higgs enlisted in 1918 and his pictorial diary commences 
in Trentham where flowers and picket fences were planted around tents. 
It continues with paintings on the voyage through the Suez Canal, the 
East Coast of America and on to England where he painted scenes 
around camp in Hampshire. After the war ended he was despatched 
to Belgium where he painted farmhouses and to Germany where he 
captured both the 
beauty and desolation 
of city churches and 
monuments. He visited 
Ireland before the 
homeward voyage via 
South Africa to New 
Zealand.

Featured artist:
Sapper Sydney Hamlet Higgs

(New Zealand Expeditionary Force)
1868 England – 1922 Hamilton
Gallipoli Artist

Sapper Horace Moore-Jones was an accomplished artist who 
volunteered for the British section of the New Zealand Expeditionary 
Force. He was 47 years of age and dyed his grey hair brown in order 
to enlist as a soldier in his ‘30s’. In 1915 at Gallipoli he served as a 
field artist and his skills were used to map the topography, Turk 
entrenchment positions and military targets for bombardment. 
Moore-Jones’ watercolour panoramas of the Gallipoli Peninsula would 
later help men and women at home in New Zealand to visualise the 
battlefield.

Sapper Horace Moore-Jones

Featured artist:



Short Street Studio

The Ashburton Art Gallery & Heritage Centre, soon to be opened
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To book a workshop or request further information:
Email bookings@watercolournewzealand.co.nz

or, if you don’t use email, phone Sue Wild (04) 5267304 Dec 2014 - May 2015

Workshops

Four day Workshop

WATERCOLOUR MAGIC Class: 2015/2 *

Tutor: Amanda Hyatt

Award-winning Australian artist Amanda Hyatt has been a professional 
for 30 years (see www.amandahyatt.com). She is an alla prima artist, 
painting spontaneously with thought and sensitivity, making every 
brush stroke count.  In this workshop she will teach students to handle 
the unpredictability of watercolour by using five clear steps to a failsafe 
method. She does not believe in students becoming clones of their teacher.  
She promotes the individual style of each person while covering the time-
honoured theories of watercolour masters.  During the four days she will 
paint a number of subjects - landscapes, street scenes, interiors, figurative 
- often dictated by class preferences.  Amanda believes in “throwing you 
in at the deep end and making you swim like heck!  No one has ever 
drowned … rather, they learn to do butterfly!”  A workshop with Amanda 
is a magical experience and lots of fun. You will go away delighted with 
the magic of watercolour and enthusiastic to continue.  The workshop 
may include a day or two painting en plein air.

 Dates: 21 – 24 May 2015
 Venue: Karori Arts Centre, Karori, Wellington
 Level: Intermediate to advanced
 Fee: $390

AUTUMN SAFARI 2015

A Capital Adventure in Watercolour

Dates:  17-19 April 2015

Watercolour New Zealand safaris offer members the opportunity to 
spend a weekend with fellow artists, painting and socialising, and 
making new friends.  This safari has a special focus on our major 
exhibition “WW1 in Watercolours at Splash” to be held in the 
Wellington Cathedral of St Paul.  The exhibition features a special 
exhibition of over 80 paintings, sketches and prints by New Zealand 
WW1 servicemen and Official War Artists. The Cathedral will also be 
filled with the wonderful array of contemporary watercolours by our 
members on sale in ‘Splash’.  

Members on safari will be offered a billet with a fellow artist member.  
You are invited to attend the special WW1 exhibition opening on 
April 17th at 5.30pm and enjoy an evening of wine, nibbles, music and 
making new friends. We will organise painting activities and outings 
during the weekend, plus a Safari dinner on Saturday 18th.  You can 
meet our patron, Nancy Tichborne, who is coming for the occasion.  
You may wish to attend the Opening at dawn of the new National War 
Memorial Park on Saturday 18th April.
You can, of course, stay with relatives or friends or stay in a hotel and 
still join our Safari action.  Partners will be welcome as on all our 
safaris.
If you would like further information on the Safari please email 
bookings@watercolournewzealand.co.nz and put ‘Safari’ in the 
subject line. 

Harvey Watts (Hutt Valley), Jennifer Peryer (Auckland), Janet Davies (Wellington), 
Chrissy de la Chardin (Wellington), Chantal Delannay (Noumea, New Caledonia)

Art is Alive in Ashburton 
Art is flourishing in Ashburton, with boosts from two energetic 
organisations:  the Ashburton Art Gallery and the Ashburton Society 
of Arts.  
The Ashburton Society of Arts owns a lovely old villa, known as the 
“Short Street Studio”.  This was modernised and extended three years 
ago to house workshops, exhibitions and painters working in all media.  
Groups paint together on Mondays and Wednesdays, every Saturday 
classes are held for beginners and there’s a regular life class.  A recent 
addition is a sales gallery with a display that rotates with the seasons and 
presents the best work of members.  Among the tutors who have run 
classes in Short Street Studio are Jacky Pearson and Ben Ho.
The membership includes many from outside Ashburton – folk from 
rural areas and towns as far away as Timaru.  Many pay their subscription 
specifically so they can enter work in the Society’s annual major 
exhibition.  This event shows 500 entries, including both art and craft 
and draws interest from all over New Zealand.  Revered watercolourists 
among the Society’s members are Richard Bolton, George Coppard, 
Margaret Digby, Ngaio McKee, Susie Millichamp, Sue Simpson, Margaret 
Trolove and Ben Woollcombe - to name but a few.   New members are 
welcomed and encouraged.  
The Ashburton Gallery also works to foster the arts.  Very soon the 
town will see the opening of the brand new Ashburton Art Gallery and 
Cultural Centre.  This Council building, costing over $9,000,000, will 
house the local museum 
on the ground floor and 
the art gallery above.   Each 
floor will have both static 
and rotating exhibitions.  
For further information 
on the Ashburton Society 
of Arts contact Ngaio 
McKee (03) 3084533

Diwall Ganga by Amanda Hyatt

Weekend Workshop

Figurative Painting Class: 2015/1 *

Tutor: Kimbra Taylor

Kimbra Taylor won the Gordon Harris Award at Splash in 2009 for her figure 
painting.  In this inspiring and informative course Kimbra will show you how 
to paint the clothed figure by blocking in the big shapes to describe the form. 
Working from photos we will unlock the secrets of seeing how the folds and 
creases in the clothes describe the underlying anatomy.  We will learn how to 
mix ratios of paint to water and create dependable light and mid tones.  Painting 
the darks can be a daunting task with watercolour but Kimbra will show you 
how to mix luscious darks that hold their colour and value and create a dynamic 
image.  We will use layering techniques so bring along your trusty hair dryer. You 
will come away from this course with strategies and techniques to use at home 
whenever you get the creative urge.

 Dates: 21 – 22 March 2015
 Venue: Karori Arts Centre, Karori, Wellington
 Level: Beginner to intermediate
 Fee: $175 Gaby by Kimbra Taylor

New Members welcome!   We are the national society for watercolour artists and welcome new members 
from home and abroad. Membership includes our quarterly newsletter, workshops, social activities, exhibitions and 
discounts at art stores.    Annual subscription:    Member – $40    Couple – $50    Student (enrolled) – $20

Name  .......................................................................  Address  ..............................................................................

Phone  .......................................................................   ..............................................................................................

Mobile  .......................................................................   ..............................................................................................

Email  .......................................................................   ..................................................... Post code ......................

Please circle: I am a practising artist / a keen learner / an art appreciator / partner of member  ...........................

 President: John Toft 027 4897699 johntoft@paradise.net.nz
 Vice President: Claire Clark 04 2367928 tandc.clark@clear.net.nz
 Vice President: Martin Jenkins 04 4797608 apdc@paradise.net.nz
 Treasurer: Jill Hartstonge 04 5676938 jill@vfm.co.nz

Please post with subscription to:

   Membership, Watercolour New Zealand,
   PO Box 33088, Petone, Lower Hutt 5046, New Zealand

Welcome to our new members:

In Memory of
Jeanne Macaskill  MNZM

Jeanne’s art was initially influenced by her seaside childhood 
in Motueka and by the inspiration of Toss Woollaston, a 
family friend, who urged her to “push the boundaries”.  
She graduated from The Chelsea College of Art in London 
and returned to New Zealand in 1972 with her family.  As 
well as teaching and painting she was on the council of The 
New Zealand Academy of Fine Arts and was vice president 
for four years. She was also a member of the committee of 
Watercolour Wellington (now Watercolour New Zealand).
In her workshops she encouraged students to develop 
their own creativity and to be aware of their personal 
colour preferences.  She also brought in books and we had 
discussions about art and artists during tea breaks.
In 2004 she was made a member of the New Zealand Order 
of Merit for her services to the arts and community. In 2009 
she received The Governor Generals award for services to 
the NZAFA. Her warmth, enthusiasm, and generosity, were 
immense and its effect will continue.

* Please note these Class codes have changed since the last issue



Exciting new pages in the

M A G A Z I N E

FOR ARTISTS ONLY
Advertise your latest masterpiece for sale or just 

advertise yourself in our new pages, specifically for 
artists, at very affordable rates!

Contact Diana on 09 434 0096 or 
advertising@thenzartist.co.nz

Events
Monthly Painting Group – ‘MPG’

The outdoor painting sessions have a co-ordinator for each group - Wellington and Kapiti, 
as below.  To be on the list to receive email confirmation a few days prior to each session, 
please give your email address to the co-ordinator.  She/he will be the ‘go-to’ person in case 
of doubtful weather.

Full details of location (directions), painting subject and café are listed on the Watercolour 
New Zealand website.

WELLINGTON GROUP    9:45am – 12:30pm    Coordinator: Judy Langham (04) 9343046
Date Day Coordinator Painting location Café

14 Dec Alfred Memelink Petone Beach opposite Memelink Artspace Christmas Party (see below)
25 Jan Robyn Newth Harcourt Park (main entrance, left off SH2

on Akatarawa Road)
Expressions Art Gallery, 836 Fergusson Drive, 
Upper Hutt

22 Feb Sue Wild Historic Golders Cottage, 707 Fergusson 
Drive, Upper Hutt

Wicked Café, 458 Fergusson Drive, Trentham, 
Upper Hutt

KAPITI GROUP    9:30am – 12:30pm    Coordinator: Eppie Murton (04) 2931936
Date Day Coordinator Painting location Café / picnic lunch

1 Feb Eppie Murton 111 Ngatiawa Road, Reikorangi – (04) 2932223 Bring your own lunch
1 Mar Eppie Murton At the Old Bridge on Mangaone Road Bring your own lunch
5 Apr Eppie Murton 32 Endfarm Road, past cemetery, left at end of road Bring your own lunch

OTHER DATES for your Diary
21 – 22 March 2015 Weekend workshop with Kimbra Taylor (details on page 11)   

17 – 19 April 2015 Autumn Safari 2015 (details on page 11)
18 April – 3 May 2015 WW1 in Watercolours at ‘Splash’
21 – 24 May 2015 Four day workshop with Amanda Hyatt (details on page 11)

Watercolour New Zealand
Christmas Party

Where: At Alfred Memelink Artspace
 223 The Esplanade on the Petone  
 foreshore.

When: 12:30pm on Sunday 14 December

Remember: BYO drink and a plate of party food.

Dress code: Hats - Feathers and fur. Spot prizes  
 for best hats.

Beforehand: MPG painters meet at 9.45am at the  
 Gallery to paint the Petone beach
 and surrounding streets, then shared  
 Christmas fare in the gallery.


