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It was a cold morning in July 2015 when we set out for the Crown Terrace, which is situated on the road from Wanaka to Queenstown. Snow 
had fallen in recent days but by the time we got there it had started to thaw. It was still bitterly cold. 
I set up my easel on the side of the road. I wished to capture the winter shadows across the landscape. I used a half sheet of arches 300gms 
rough paper. The colours were ultramarine, alizarin crimson, burnt sienna, raw sienna and aureolin.

Although winter sometimes can be unpleasant to paint outside, it is for me a good time of year for painting. The sun is low and shadows 
are very pronounced.

I have lived all my life farming near Gisborne. I 
have always enjoyed painting and drawing and 
was doing so when I was five years old. I began 
painting more seriously in 1961, first in oils. Later 
I started experimenting with watercolour and 
after becoming very frustrated with the medium, 
I went to Melbourne and attended a watercolour 
workshop with well-known artist, David Taylor.  

Since then I have travelled with him many times and attended 
workshops with several of Australia's leading watercolour 
artists. In 2001 I had three paintings selected for hanging in the 
Camberwell Art Exhibition in Melbourne. 

I prefer to paint on site and aim to make a ‘proper painting’ rather 
than a sketch. I allow myself three hours at the most to complete 
the work. I choose my subjects for the light. Something boring 
can be magic in the right light. I mostly use Arches 300gsm rough 
paper in sheets. I will occasionally paint a full sheet on site. 
I have on the farm a studio/gallery. The building was originally 
built in the 1920s as a shearers’ quarters. In 1996 I renovated it and 
turned it into a studio and separate gallery.
I recently heard a quote about watercolour painting. “It is easy 
when you do not know anything about it. It is very difficult when 
you do know something about it.” I think that is so very true.

Adrian Cave – Profile

Morning Shadows 
Crown Terrace
by Adrian Cave
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Waimakariri from the Bealey
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Towards Porter Heights

From the President
Reflecting on recent Splash exhibitions, I couldn’t help thinking 
about what top Australian watercolourist Amanda Hyatt had to 
say during the workshop she conducted for WNZ. Amanda, who is 
nothing if not forthright, complained about the difficulties of being 
a woman in the male-dominated world of Australian watercolour. 
One well-known Aussie artist even told her that the only reason she 
was successful was “because you paint like a bloke.”
Think of your list of top New Zealand watercolourists. I dare say a 
good number of them will be women. The guest artists at Splash 2014 
and Splash 2015 were both women, Jacky Pearson and Bernadette 
Parsons. The WNZ Supreme Award was won by Bernadette Parsons 
at Splash 2014, jointly by Adrienne Pavelka and May Iremonger at 
WW1 in Watercolours at Splash and at Splash 2015 by Jimmy Chen 
and Adrian Cave. This is not because of any gender equality policy 
on the part of WNZ: it reflects the merit of the individual artists 
and their work.

Anyway “painting like a bloke” is a misleading stereotype: there 
are plenty of strong watercolours painted by women. Indeed, 
watercolour as a medium is often erroneously regarded being pale, 
weak and insipid. Fortunately the paintings on show at Splash are 
starting to dispel this misconception, as evidenced by a number 
of comments from visitors to our exhibitions. “I didn’t realise 
watercolours could be so strong,” said one visitor to Splash 2015, “I 
always thought of them as being pale”. 
Maybe the image of “misty watercolour memories of the way we 
were” will be consigned to the dustbin of history.

John Toft
President, Watercolour New Zealand Inc.

Rain Over Somes Island, Wellington Harbour
by Libby Kemp

“For me watercolour stimulates my imagination. 
It's fun watching a work evolve, and to let the 
paint and pigment do its thing especially applying 
it in a wet on wet context. As it dries the picture 
forms and comes to life.
I painted 'Rain Over Somes Island' at a 
Watercolour New Zealand en plein air Sunday 
outing on the Petone Esplanade across from 
Alfred Memelink Artspace Gallery. It was a sunny 
but windy day – the paper was very fast drying. I 
worked quickly on the first wash, then spent time 
on Somes Island, before applying a final wet on 
wet wash of water to the sky. Finally I applied the 
third wash to introduce more detail into the sky 
and then the sea and sand in the foreground of 
the painting.
I paint what I feel and enjoy looking at and being 
part of. Most of all I love painting seascapes.”

Ben Hana – Blanket Man
by Jimmy Chen

Jimmy explains his painting in his own special 
way: “For Hana, an idea popped up when I met 
him in Wellington many years ago. He is really 
suitable to be shown in a picture. I added more 
freestyle and atactic factors into this work to 
tell the viewer about the character’s spirit and 
nature. Especially I focused on Hana’s hair. 
The sincere feeling is acquired with white. In 
the process of watercolour painting, no matter 
what the drawing style or drawing skill is, if 
someone can try his best to pay attention to his 
work, it must be the best one.”

Joint Winner of the Watercolour New Zealand Supreme Award 2015

Winner of the Gordon Harris Award for Innovation in Watercolour

Adrienne Pavelka’s love of colour showed itself early. At the age of 
three, she crayoned the newly-painted walls of her bedroom! “From 
that moment I knew I would be an artist!” Her first career was as a 
commercial artist working on fashion drawing and book illustration. 
In 1979 when Adrienne was travelling in Canada, she bought herself 
a small kit and began painting the old cabins and spectacular 
vistas of the Yukon. She was spotted by the owner of the Yukon 
Art Gallery and given the buzz of encouragement that decided her 
future. In 1980, she attended a workshop tutored by Austen Deans 
who became a lifelong friend and mentor. She made a policy of not 
copying others’ style, not reading art books, not watching videos by 
artists. Instead she taught herself, developing her own unique style. 
For 35 years painting and tutoring have been Adrienne’s work and 
her hobby. “You meet wonderful people from all walks of life, with 
a common denominator.” She has tutored all over New Zealand and 
lead painting trips to the Flinders Ranges, San Francisco, Rarotonga 
and Norfolk Island. She has judged competitions and won awards. 
She is especially proud of being joint winner of the Watercolour 
New Zealand Supreme Award at the World War 1 in Watercolours at 
Splash exhibition in April 2015. She has featured in several books of 
New Zealand’s foremost artists. She has exhibited in many galleries, 

currently in the Bryce Gallery, Arts in Oxford, Kiwi Arthouse in 
Wellington and Alfred Memelink Artspace Gallery in Petone. 
Watercolour is Adrienne’s medium. She might occasionally use pen 
and wash when painting en plein air, but does not use other media. 
“Watercolour is a very challenging medium. You can’t control it. I 
like the risk, the challenge. I’ve done the flowers and portraits, I’ve 
done oils and acrylics. But there’s nothing like watercolour!” 
Adrienne loves painting plein air, though she does only a quick 
small version, then gets away from wind and sandflies to complete 
the work in her lovely studio at home. There she makes a very simple 
pencil drawing, “omitting the matagouri and fence posts – just the 
bones.” She tosses the photo away and works from the sketch. 80% 
of the time taken to make a painting is in visualising exactly what 
she wants to achieve. She works out the underpainting, where the 
soft areas and the hard lines will be. She always stretches her paper 
and uses exclusively Saunders Waterford 300gsm rough. “It has 
consistency and the right absorbency.” From the moment she begins 
to paint, colour is her focus. 
“It’s definitely landscape that I want to do; it’s that last sliver of light 
on the side of a hill that gives me a buzz. I get great satisfaction from 
capturing the spirit and the light of the landscape.” Her greatest love 
is the South Island high country. “Staying in a hut up the Dobson 
with a group of friends, being there in the early morning or late 
evening to catch the strong shadows – that’s heaven! I could sit there 
and cry, because it’s such an emotional experience to be amongst 
the grandeur that will be there for a million years after I’ve gone. I 
always want to keep on moving, constantly motivating myself. My 
best work? .… I haven’t painted it yet!”
Christopher Moore, arts editor of the Christchurch Press, described 
an exhibition of Adrienne’s work: “A sumptuous exhibition of 
watercolours by one of Canterbury’s outstanding watercolourists. 
Each work distils the essence of the landscape into a glorious 
passage of colours and forms which sing from the paper’s surface. 
Watercolours either work or fail – in Pavelka’s hands, they triumph.“

An interview with ...

ADRIENNE PAVELKA
BY SUE WILD

A Glorious Passage of Colour
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Watercolour technique

Nowadays we have an unprecedented range of pigments to choose 
from. But why should we experiment with new pigments if 
watercolour as an art has thrived for so long with the traditional 
pigments?
First, many pigments we regard today as traditional were new at 
some stage. Many popular pigments such as the cobalts, cadmiums, 
viridian, affordable synthetic ultramarine and alizarin crimson, only 
became available in the 19th century, and the lovely siennas that we 
use today are modern synthetic iron oxides developed as durable 
wood stains, more transparent and saturated than the genuine 
siennas.
Transparency is a key property for watercolours. There are several 
new pigments that surpass earlier pigments in terms of transparency, 
combined with superior lightfastness. One notable example is 
nickel azo yellow (PY150). It offers the highest transparency in a 
yellow, coupled with a medium saturation that is sufficient for 
most applications. It is also very lightfast, in all brands I have seen. 
Likewise very lightfast is the strong and transparent perylene green 
(PBk 31). A dark muted landscape green on its own, it mixes all 
essential landscape greens with PY 150 or green gold (PY 129). 
Instead of just relying on the reputation of a brand, we can assess 
all important quality attributes of a paint by ourselves, if we stay 
objective. Many of the artistic handling characteristics we can 
easily assess by playing around with the paint, and watching how it 
behaves on its own and in mixtures. These artistic attributes include 
tinting strength, hue, saturation, transparency, and granulation. 
The one quality attribute that remains is lightfastness. Even this 
we can and should assess on our own, although it is slightly more 
involved and it requires patience. This article will tell us why it is 
worth the effort. In the area of granulating pigments, lightfastness 
is usually very good. I will therefore focus here on non-granulating, 
transparent pigments with very high tinting strength.
The lightfastness ratings of the brands are guides at best, and they 
do not resolve differences very well. The good news is that a large 
number of modern pigments are quite lightfast. However, pigments 
can come from different producers, and one pigment can be lightfast 
in one brand and problematic in the next. There are two pigments 
still in frequent use today that have generally unsuitable lightfastness 
and should be avoided. These are genuine alizarin crimson (PR 83) 
and genuine aureolin (PY 40).
The most realistic lightfastness test is long exposure to daylight. 
A lightfastness test is performed by creating a swatch of paint, 
exposing one half of it to daylight for several months, and keeping 
the other half dark. After that period, the two halves are compared 
for differences. The trick lies in exposing the paint long enough so 
that deficiencies in lightfastness show clearly.

Since daylight is variable, we want a more reliable test of exposure 
than just the calendar months passed. A standardized criterion for 
lightfastness tests is the Blue Wool scale, which requires getting hold 
of prefabricated test strips. But here is a simple way to do exposure 
control: original alizarin crimson (PR 83) will fade reliably after a 
couple of months in sunlight. Therefore I use two strips of alizarin 
crimson, one full strength and one dilute tint that doubles as a 
label, immediately next to the test sample swatches, to test exposure 
locally at each swatch. If the alizarin crimson in the tint is gone, and 
the stronger strip has degraded substantially, then your sample has 
reached a good exposure to have a first look.

However, even after you have taken the samples out of the light, 
the deterioration goes on! So the final check is only possible after 
further several months of resting in the dark. There are notable cases 
of late deteriorations, and then there is the mysterious Prussian 
blue, the only widely used pigment that fades in bright light but 
actually recovers in many cases. The image above shows a green 
mixed with Prussian blue and raw sienna. It is generally good to also 
test mixtures; in mixtures, deficiencies in lightfastness show often 
more clearly. After only a few weeks exposure to bright sunlight the 
Prussian blue has lightened considerably, leaving a yellow green, 
seen on the right half of the left hand picture. You can always spot 
the exposed side, where the alizarin has fade; note that the fading is 
sometimes not even, look for the brightest spots. After the full test, 
and further months in the dark, the green has recovered in the same 
sample, shown on the right hand side.
Many responsible professionals are using a permanent alizarin 
crimson hue in their artwork, not the fugitive genuine alizarin 
crimson (PR 83). But the habit of using the term "alizarin crimson" 
can confuse novices, who might get told by someone to buy the 
better “genuine” thing. Perhaps it is time that we use simply the term 
"permanent crimson" in the first place to avoid misunderstandings.
The original alizarin crimson was popular because it offers the 
following combination of properties: It is strongly tinting, fully 

BY GERALD WEBER

PIGMENTS AND LIGHTFASTNESS 

Gerald Weber has come to watercolours through the earth palette, but sees his challenge in pushing the envelope on 
saturation while staying in the classic aesthetic canon. For Gerald, watercolour is often really about colour, exploring the 
potentials of saturation and hue. He is always happy to experiment with new materials. He is a founding member of the 
Auckland Watercolour Society. Gerald was born in Berlin and lives in New Zealand since 2003. He has a PhD in Computer 
Science and works as a Senior Lecturer. 

transparent, of pleasant medium saturation and its hue is suitable as 
a magenta primary, if ultramarine is in the palette as well. A paint 
with identical properties, however, can be mixed from a multitude 
of choices, and you can do it yourself. The single pigment that is the 
most exact hue match (but of higher saturation) is quinacridone red 
(PR 209), shown in the next picture.

A replacement of alizarin crimson with the same hue, transparency, 
tinting strength and saturation can be mixed from quinacridone red 
and any black. This pigment is much more lightfast than alizarin 
crimson, although the Winsor and Newton PR 209 is not lightfast 
enough and yellows, as can be seen on the left hand side. The 
M.Graham paint on the right has proven itself best for PR 209. 
Many other quinacridones can be used as well, for example 
quinacridone rose (PV 19). Quinacridones come largely in two 
groups, as roughly magenta paints and as roughly sienna paints. 
The magenta paints are often touted as lightfast, and indeed their 
lightfastness far outshines original alizarin crimson. The one 
quinacridone that I cannot recommend is the violet version of 
PV19. Here it becomes clear what we need lightfastness tests for, 
see the left sample in the following picture. Difficult to reproduce in 
photographs, it is the coveted blue sparkle of the quinacridone that 
gets lost first.

The most stable quinacridone magenta seems to be PR122, which 
performed well, especially in the Maimeri Blu and QoR brands. A 
good mixer for it to create crimson colours is the equally lightfast 
modern transparent pyrrole orange (P0 71) from Schmincke, 
QoR, or Daniel Smith. In the picture above, the right sample is the 
Schmincke paint. In the next picture, the group of trees is largely 
painted with Schmincke PO 71 left, nickel azo yellow in the middle, 
and Daniel Smith PO 71 right, showing that the Daniel Smith paint 
is much redder and useful on its own.

There are several opaque pyrrole pigments of excellent lightfastness 
that are alternatives to the cadmium reds, eg PR 254 and PR 255.
Dioxazine violet (PV 23) has an extremely high tinting strength 
that cannot be reached by any of the mixtures, and despite rumours 
it is very lightfast in good brands. Winsor Violet is a very lightfast 
choice. Please have a look at the mixture with burnt sienna, a muted 
mauve, on the right hand side. On the left is the result for Blick 
dioxazine violet. This paint struck me as incredibly strongly tinting; 
since we can confirm that it is completely lightfast we can see that 
this is a high quality paint. The other mixers for dioxazine violet are 
the phthalo blues, which are usually extremely lightfast as well.

In short, if we choose carefully from the available range of pigments, 
we can ensure that the artworks we create will stay as colourful as 
on the first day.



Tulips at Keukenhof by Roderick Weston

The Antique Shop Window by Richard Bolton

Heading to Danseys Pass by Bernadette Parsons Enjoying the Concert by Peter Augustin Wainui Hill Prospect by Alan Collins

Our Beautiful Natives by Grahame Harris

Nude on Blue by Dianne Taylor
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“I thought after WW1, which was brilliant, that 
you couldn’t come up with anything to match it,” 
said one visitor to Splash 2015, “but this is totally 
brilliant – the venue, the lighting, the paintings.” 
Other visitors praised the show’s variety “A 
wonderfully diverse exhibition,” “Great exhibition 
– very comprehensive”; the layout “I love the way 
you’ve grouped them – the flow”, and the quality of 
the works “The standard is unbelievable – fabulous 
paintings.” However, you can’t please everybody. 
One visitor wrote “I like street scenes. There aren’t 
enough street scenes.”
Many visitors commented favourably on the 
Academy as an exhibition venue. The lighting was 
much better than at the Cathedral, they said, and 
they appreciated being able to step back and view 
the paintings from a distance. WNZ appreciated 
the excellent working relationship we established 
with the Academy staff and volunteers – they could 
not have been more helpful. We look forward to 
holding future exhibitions at this venue, the best in 
Wellington.
In addition to ten paintings by guest artist Bernadette 
Parsons, the exhibition featured 250 works in styles 
ranging from photorealism to abstraction, depicting 
a wide variety of subjects (including street scenes!) 
There was something to suit all tastes. If you weren’t 
able to visit the exhibition you can view a selection 
of paintings from Splash 2015 on our website. 
The WNZ Supreme Award was awarded jointly 
to Jimmy Chen of Auckland for his portrait of 
Wellington’s “Blanket Man”, Ben Hana and to 
Adrian Cave from Gisborne for “Morning Shadows, 
Crown Terrace.” Wellington artist Libby Kemp won 
the Gordon Harris award for Most Innovative Use 

Season: 23 October – 1 November

BY JOHN TOFT

of Watercolour for “Rain over 
Somes Island, Wellington 
Harbour.” The French Art Shop 
People’s Choice Award went to 
Dennis Greenwood of Levin 
for his painting “Big Swell, 
Incoming Storm.” Another 
of Dennis’s paintings, “Iced 
Pond Southland, August,” was 
runner-up. We thank Gordon 
Harris and the French Art Shop 
for their generous sponsorship 
of these awards. 
Perhaps the last word should 
go to a Chinese lady who 
commented as she cast her 
vote for the People’s Choice 
“Thoroughly enjoyable – too 
many good paintings.”

Big Swell, Incoming Storm by Dennis Greenwood
Winner of the French Art Shop People’s Choice Award

Dennis: “I was attracted to the compositional 
possibilities with a strong architectural form against 
the sea/sky which has no such form. So the issues 
encountered were where to put the horizon, how big/
dominating to make the pier … and how do you paint 
sea foam anyway? With some good fortune (as always 
with watercolour painting) the result was almost what 
I had hoped for.”



Riverhead by Gailene Marsden

Sailing Down the Channel by Kathie Shaw
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At the annual Merit Award Show of 
the Auckland Watercolour Society in 
November, running now in its 6th year, 
society members presented selections of 
their best work painted during the year, 
and the quality of the entries in this judged 
exhibition is traditionally high. The judge, 
an award winning New Zealand artist, 
was particularly impressed with the high 
standard of work this year in the 50 entries 
presented, and many of the professionals 
seeing the show agree.
This is a welcome cheer-up after the sombre 
news this August of the sudden death of 
Gavin Fletcher, the inaugural chairman of 
the Auckland Watercolour Society. Gavin 
started the society in 2008 together with 
Joanne Mortimore, our secretary. Gavin's 
vision was to have a strong emphasis on 
the regular meetings of the society. A 
core element of the monthly meetings is 
the challenge: every month members are 
encouraged to bring a painting that presents 
their take on a common topic; the topics can 
range from the vague ("reflections") to the 
very specific ("a basket/cane weave"). 
Constantly responding to a given topic is 
not an easy thing and the society lives from 
the sportsmanship with which even some 
of the professional members don't shy away 
from being put on the spot. Complementary 
to that is a culture of critiquing that has 
grown and is still evolving. It aims at being 
constructive yet detailed.

The monthly meetings are currently held at 
Glenfield Memorial Hall, a quiet place on 
the North Shore. The two-hour meetings 
typically have a main speaker, talking about 
their personal approach to watercolour 
or providing insights on a specific topic 
of interest to the members. A number of 
meetings also have a hands-on component 
that can be drawing or the real thing, 
splashing with paint. Finally, en plein air 
painting events are sometimes organized. 
The monthly meetings have usually a 
good turnout drawing from the 60 active 
members of the society.
Gavin's leadership was supported by our 
two presidents, Brian Millard in 2014 and 
Dennis Clark in 2015.
Besides the annual Merit Award exhibition, 
the society organizes usually at least 
two other exhibitions per year. For the 
members, who are also active in many of 
the other regular big art events in 
Auckland and elsewhere, this is a 
welcome further opportunity to 
show their work in a setting that 
features watercolour in particular. 
It has been enabled by the recent 
acquisition of very professional 
display screens.
A third leg of the society is the 
organization of workshops with 
renowned artists; a number 
of artists from Watercolour 
New Zealand Inc. have given 

workshops in this series as well. These are 
typically Saturday one-day workshops.
The society now also runs a series of lower-
key half-day workshops organised by small 
teams of experienced members, initiated 
by Roy Boston and Kathie Shaw, which 
may focus on specific techniques or target 
beginners. All the activities of the society 
are chronicled in the monthly online 
newsletter, also available on the website 
www.watercolour.org.nz/Auckland. 
Overall the feeling is that the society has 
provided an invaluable forum to gain new 
experiences and also, very much in line with 
Gavin's vision, a regular challenge that gives 
an opportunity to grow and improve in the 
art that we love.

GERALD WEBER
CHAIRMAN, AUCKLAND 
WATERCOLOUR SOCIETY INC.

National news

Two years ago keen plein air artist, Jennifer Cruden, decided that outdoor painters of New Zealand’s beautiful landscape should be sharing 
their experiences and their work. She took action, using the exciting opportunities available on the internet. 
Plein Air Painters – New Zealand was created, dedicated to the art of painting on location. Jennifer set up a Facebook page ‘Plein Air 
Painters of New Zealand’. www.facebook.com/groups/pleinairpaintersnz Here you can enjoy a delightful romp down the page, viewing 
works by the Auckland plein air group, Jeanne-Marie Cantereau on the Coromandel, Jan Thomson in St. Arnaud, John Crump in the 
mountains of Glenorchy – and many more. Each painting is annotated with artist’s name, painting location, medium, size and date. There 
are also videos, photos of the artists and sometimes a picture of the painting on an easel with the scene itself beyond. There is a variety of 
styles and media. You will be inspired by the beautiful paintings and locations.
If you have painted out on location in New Zealand you are very welcome to join the page and display your artwork. Before uploading you 
are required to read the simple Guidelines. The page is specifically for paintings undertaken 'en plein air' of New Zealand only. In the true 
tradition of plein air, the works must be paintings as opposed to drawings. Through this sharing you will meet artists from all walks of life 
who love painting outdoors. A mix of professional artists, amateurs or total beginners – all are encouraged to share ideas, experience and 

enjoyment with one another. Jennifer is doing a wonderful job of making 
the page work for those who join.
Jennifer has also set up a website where groups who hold regular outdoor 
paintings days can register. www.PAPNZ.co.nz Her aim is to list all regular 
plein air groups throughout New Zealand, so that any interested person, 
New Zealander or visitor can locate a group in their vicinity to join. The core 
group, based in Auckland, runs regular days out, trips away and participates 
at events with sales of work. They welcome new members. 
If you run a regular plein air group please contact Jennifer to be listed.
Jennifer Cruden Email: papnz@yahoo.co.nz
www.facebook.com/groups/pleinairpaintersnz
www.PAPNZ.co.nz

NEWS FROM THE AUCKLAND WATERCOLOUR SOCIETY

Do you love to paint outside, en plein air?  PLEIN AIR PAINTERS – NEW ZEALAND

Four days of delightful sunshine and good company were shared by twelve members. We painted 
at a variety of locations around the greater Wellington area – a church at Pautahanui, boatsheds at 
Mana, a romp around Somes Island, action on the Wellington waterfront and the sparkling blue 
ocean at Titahi Bay. The first Watercolour New Zealand Outdoor Painting Week was organised 
somewhat spontaneously and proved a successful recipe, to be repeated.

Outdoor Painting Week November 16–20



Painted in 1985 by Elizabeth Key
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New Members welcome!   We are the national society for watercolour artists and welcome new members 
from home and abroad. Membership includes our quarterly newsletter, workshops, social activities, exhibitions and 
discounts at art stores.    Annual subscription:    Member – $40    Couple – $50    Student (enrolled) – $20

Name  .......................................................................  Address  ..............................................................................

Phone  .......................................................................   ..............................................................................................

Mobile  .......................................................................   ..............................................................................................

Email  .......................................................................   ..................................................... Post code ......................

Please circle: I am a practising artist / a keen learner / an art appreciator / partner of member  ...........................

 President: John Toft 04 9342699 johntoft@paradise.net.nz
 Vice President: Sue Wild 04 526 7304 sue.wildnz@gmail.com
 Vice President: Martin Jenkins 04 4797608 apdc@paradise.net.nz
 Treasurer: Jill Hartstonge 04 5676938 jillhartstonge@clear.net.nz

Please post with subscription to:

   Membership, Watercolour New Zealand,
   PO Box 33088, Petone, Lower Hutt 5046, New Zealand

New members who would like a listing in the Artists Directory on our website, please email amethystsky@clear.net

All the exhibition volunteers who worked on WW1 Splash can take 
a bow! Watercolour New Zealand has been Highly Commended in 
the 2015 Wellington Airport Regional Community Awards for the 
‘WW1 in watercolours at Splash’ exhibition. These awards celebrate 
and support volunteer groups making valuable contributions to 
their communities and the exhibition was recognised as enhancing 
and increasing participation in arts and cultural activities in the 
Wellington region. This exhibition took two years to plan, drew 
national and international attention and involved 60 volunteers 
supporting the WW1 Splash exhibition team of Claire Clark, Alan 
Collins, Chris Andersen, Vivian Manthel-French and Dianne Taylor. 
After the exhibition closed the collection of framed prints by 
WW1 watercolourists George Butler, Nugent Welch and Horace 
Moore-Jones was presented to Archives New Zealand to establish 
a national touring exhibition during the WW1 commemorations. 
This collection was funded by the Lottery Grants Board and 
involved scanning the original works held in the National War Art 
Collection of Archives New Zealand in Wellington. The “WW1 in 
watercolours” exhibition will open on 1 December in Auckland 
at Archives New Zealand Auckland Regional Office at 95 Richard 
Pearse Drive in Mangere.

WW1 Splash NEWS

Vivian Manthel-French, Chris Andersen and Claire 
Clark of the WW1 Splash Exhibition Team receiving a 

Community Award from Steve Sanderson Chief Executive 
of Wellington Airport (left) and Celia Wade-Brown. 

Mayor of Wellington (right)

Memories from Vivian Manthel-French
Lib, as she was known, was a founding member and long standing committee member 
of the Wellington Society of Watercolour Artists, now Watercolour New Zealand.
As a committee member Lib was devoted to the society, hardworking, helpful and 
enthusiastic at all times. While I was president she was right behind all of our exciting 
adventures – our painting workshops, the Water/Clay Exhibition at the City Art 
Gallery, a National Exhibition at Antipodes to celebrate the first International Festival 
of the Arts and 100 years of Watercolours in Wellington, to commemorate our 10th 
birthday, held at the Michael Fowler Centre, to name a few. All these grand designs 
meant a great deal of work for the committee; Lib was at the forefront.
She was an outstanding artist. Painting in watercolour and acrylic. Creative, modern 
and innovative, she shared her skills and knowledge, taking classes at the Hutt Art 
Society, with which she was also closely associated. Painting was a lifelong passion, and 
her vibrant works will live on, giving pleasure in the years to come.

Obituary Elizabeth Kay, died 8 August 2015, aged 91

WATERCOLOUR NEW ZEALAND WINS 
COMMUNITY AWRD

DYNAMIC DESIGN  Class: 2016/1
Tutor: Ted Sherwen

Ted Sherwen is one of New Zealand’s top watercolourists. As a tutor he has a wealth of 
knowledge to share. He knows what delights the viewer’s eye and creates a dynamic design: 
light-dark contrast, hard edges, linked whites, effective shapes, cunning calligraphy and 
colour used in a poetic way. Ted will teach palette selection and how to paint with just 
three to five colours, giving a painting unity. He will inspire you to use the full potential of 
your colours. He will share technical points such as brush and paper selection.
Ted plans to include a range of subjects with wide appeal and will provide teaching sheets. 
You will glean a fund of theory, watch Ted’s explanatory demonstrations and practise 
your new learning.

Dates:  12–13 March 2016, 9.30am–3pm
Venue:  Karori Arts Centre, 7 Beauchamp Street, Karori, Wellington
Level: Intermediate to advanced
Fee:  $190

WEEKEND WORKSHOP

Greg Allen is a popular leader of watercolour excursions to European and Australian destinations. 
Places in his class fill as soon as the whistle blows, because Greg is an excellent tutor. He explains 
techniques with clarity and enthusiasm, backing his words with drawings as he goes.
Greg will start by teaching the technique of measured drawing to get a likeness of the individual and 
move on to creating three-dimensionality. Over the five days, you will paint a variety of portraits, 
commencing with an elderly weathered male face. Greg plans to teach the painting of darker skin tones 
and work through to portraits of children, the hardest subject. Greg will give time to the rendering 
of clothing, covering the methods used by the classic artists. He will teach us how to photograph a 
subject in dramatic lighting to get the ‘facial landscape’ that lends itself to painting. On day 5 students 
can bring their own reference photo to paint from. This will dovetail into the learning acquired in the 
first four days. Greg promises the workshop will include plenty of fun and laughter.

Dates: Thursday 28 April to Monday 2 May 2016 (5 days) 9.30am–5pm
Venue: Karori Arts Centre, 7 Beauchamp Street, Karori, Wellington
Level: Intermediate to advanced
Fee: $500

FIVE-DAY WORKSHOP

WORKSHOPS

PORTRAITS IN WATERCOLOUR   Class:  2016/2
Tutor:  Greg Allen

Marie Ribeiro built the Watercolour New Zealand website with the Anuko 
team and maintains it for the Society. Marie is offering members of 

Watercolour New Zealand a 20% discount off the build fee of any website.

Her creative team offers full web management services: website hosting, 
design, development and ongoing support. 

If you are considering a website, please phone Marie on 
04 976 2158, 021 4033 674 or 022 432 7202 to discuss your needs

Remember to tell her you are a member!

To book a workshop or request further information:
Email: bookings@watercolournewzealand.co.nz

If you don’t use email, phone Sue Wild 04 526 7304

Welcome to our new members:
Kay Paget Wellington
Shawn Thompson Kapiti Coast
Chrissy Watson Wellington
Elissa Smith Upper Hutt
Linda Rinearson USA

Need a website?



Events Monthly Painting Group – ‘MPG’
The outdoor painting sessions have a co-ordinator for each group – Wellington and 
Kapiti, as below. To be on the list to receive email confirmation a few days prior to each 
session, please give your email address to the co-ordinator. She/he will be the ‘go-to’ 
person in case of doubtful weather.

Full details of location (directions), painting subject and café are listed on the Watercolour New Zealand website.

WELLINGTON GROUP    10am–12.15pm    Coordinator: Judy Langham (04) 934 3046
Date Day Coordinator Painting location Café

13 Dec Judy Langham Days Bay Beach WNZ Christmas Party at Days Bay 
Pavilion Restaurant, Williams Park

24 Jan Robyn Newth Birchville Picnic Area at Twin Bridges – Junction of 
Akatarawa and Hutt Rivers. Turn left off SH2 on Akatarawa 
Road, drive 1.6kms (pass Harcourt Park, pass dairy, 
continue to opposite start of Gemstone drive)

BYO picnic lunch

28 Feb Charlotte Hird Balaena Bay, Wellington (Evans Bay side of Roseneath 
Peninsular)

Café Greta, Evans Bay

KAPITI GROUP    9.45am–12.30pm    Coordinator: Eppie Murton (04) 293 1936
Date Day Coordinator Painting location Café / picnic lunch

6 Dec Eppie Murton 111 Ngatiawa Road, Waikanae Bring a plate for shared lunch
7 Feb Eppie Murton Waikanae River access at end of Sunny Glen Road 

(third on the left off Te Moana Road)
Bring a plate for shared lunch

2 Mar Eppie Murton The old Homestead in Hadfield Road, Pekapeka 
(garden and alpacas)

Bring a plate for shared lunch

OTHER DATES for your Diary
13 December Watercolour New Zealand Christmas Party at Days Bay 
12–13 March Weekend workshop with Auckland tutor Ted Sherwen at Karori Arts Centre
28 April–1 May Four-day workshop with Australian tutor Greg Allen at Karori Arts Centre

Watercolour New Zealand
Christmas Party

WHERE
At the Days Bay Pavilion Restaurant in 

Williams Park opposite the Days Bay wharf

WHEN
12:30 pm on Sunday 13 December

BOOKING
Please email to:

bookings@watercolournewzealand.co.nz
with Christmas Party in the subject line. Tell us 

how many you are booking for. We are making a 
bulk booking at the restaurant

PAINTING BEFOREHAND
We will meet in Days Bay at 10am and paint on 

the beach or in the park


