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We’re counting down to Splash 2017 which will take place at the 
Academy Galleries, Wellington’s best central city exhibition venue. 
This year we’re holding a combined exhibition with the Wellington 
Potters Association. This joint venture is sure to be one of the 
highlights of the Wellington visual arts calendar. We hope you’ll be 
submitting your best work to ensure we maintain the high standard 
of recent exhibitions. 
Guest artists this year are Dianne Taylor and Richard Bolton. 
Richard, who moved from England to Geraldine with his New Zealand 
born wife in 2004, has an international reputation as a watercolour 
artist. His books on watercolour technique have been published in 
Britain, China and the USA. In addition to his own painting trips 

overseas, he has been invited to paint in China, Tibet, Taiwan and 
Israel. You can check out Richard’s paintings on his website,
www.richardbolton.com. 
Dianne is a well-known Wellington artist whose paintings are 
much sought after by collectors, both throughout New Zealand and 
overseas. Her paintings feature in private collections in the USA, 
Russia, Argentina, France and the Netherlands. In 2013, one of her 
paintings in our World War 1 in Watercolours at Splash exhibition 
was purchased by the then Governor General, Sir Jerry Mateparae. 
Dianne’s painting Le Café won the French Art Shop People’s Choice 
Award at last year’s Splash. You can view a wide range of Dianne’s 
work on her website, www.diannetaylorart.weebly.com.



Crossroads, Port Chalmers by Richard Bolton

Waiting for the Tide Waiting for Prey

Young Sparrows with Dad

www.watercolournewzealand.co.nzPage 2 Watercolour New Zealand Inc. Page 3

From the President
We hope that you’re busy painting some masterpieces for our 
upcoming Splash exhibition.
Entry forms are included with this newsletter. Alternatively, you 
can complete your entry form online through our website. You may 
enter up to three paintings. The Terms and Conditions set out all 
the relevant information concerning the exhibition. Please read them 
carefully before completing the entry form. Entry forms need to 
reach us by 30 September 2017. 
Delivery day for paintings sent by courier is Friday 6 October. If you 
are delivering the paintings to the Academy yourself, receiving day is 
Tuesday 10 October, between 11 am and 2 pm. Please make sure you 
unpack your paintings and take the packaging away with you.
We’re continuing with our Junior Section for artists under 18. This 
attracted a lot of favourable comment last year. These young artists 
are the future of watercolour.

We’d love to hear from you if you can help us with the exhibition, 
either during the set-up (10 October to 13 October), or with minding 
the exhibition (14 October-29 October) or with the pack out (from 
5pm on 29 October). We’re an organisation of volunteers and the 
more help we get from our members the more it eases the burden on 
those stalwarts who put so much work into making our exhibitions 
a success.
We’re delighted at the number of new members we’ve been gaining 
recently and also that so many of you are from outside of Wellington 
– more than 80% of those who have signed up since our last 
Newsletter. We can’t yet boast that we have members from North 
Cape to the Bluff, but our membership does extend from Whangarei 
to Southland.  
We look forward to seeing your best work in this year’s Splash.

John Toft
President, Watercolour New Zealand Inc.

Bird Painting
BIRD PAINTING
BY GRAHAME HARRIS

I was inspired by my grandfather, who 
painted prolifically in oils during the 
’30s and ’40s, and I guess a little of him 
rubbed off onto me, for which I will 
be forever grateful. Sadly, he passed 
away when I was only 13 years old, so 
he didn’t have the chance to pass on his 
knowledge to me.

I found it interesting to read Maurice Middleditch’s profile in the 
last Watercolour New Zealand Newsletter. Like him, I worked in the 
profession of signwriting with a couple of other strings to my bow 
and found the advent of the computerised world and graphic design 
was in the too hard basket at my age, so I opted for retirement in my 
early sixties. I guess I dabbled in painting during my working life 
but, like most, never had the time to take it seriously until I retired, 
and then wondered how on earth I had the time to go to work.

My love of birds, especially natives, was the catalyst for trying to 
capture them in watercolour. But I also found the more common or 
garden variety birds along with red-billed gulls and black-backed 
Dominican gulls just as pleasing to paint. I had no tuition to speak of 
in painting birds, but through patience and study slowly succeeded 
in capturing their form and colour to the best of my ability. Many a 
painting was put aside knowing it was not acceptable to me, or to 
anyone else. These were generally filed in the rubbish bin. The tui, 
bellbird and kereru (New Zealand pigeon) are perhaps my favourite 
birds to paint, but I also find the common sparrow, wax-eye and 
finch just as intriguing. Did you know that there is not a single black 
feather on the tui-they are all iridescent.

In bird painting, as opposed to landscapes, a precise drawing is 
paramount. You can get away with a few rough lines in a simple 
landscape, but not with bird or animal painting. This is 50% of your 
painting being a success or failure.

If you are considering painting birds, it is important to understand 
the configurations of your subject - proportions of length, breadth, 
etc. Through time and experience, I am fortunate enough to be 
able to draw a bird directly from an image. But whether it is from 
a photograph you have or by other means, the proportions in your 
drawing are important. 

I have found it best to take a measurement from your original image, 
for example, a 6”x 4” photo. To enlarge it by 50%, take a measurement 
from the beak to the nape of the neck, which could be 50mm. Add 
25mm thus making it 75mm. Then measure from the nape to the 
beginning of the tail feathers, then the tail feathers to their end, then 
the depth of the bird, and finally measure the legs. This way you will 

achieve a reasonably accurate image.

Another alternative is the old-fashioned but very accurate process 
of enlarging an image by drawing a grid of 10mm squares over 
it. Then, on your watercolour paper (which obviously would be 
larger), repeat the grid, increasing the squares by 50-75%. Next 
carefully draw the image following the outlines of the bird on 
the original grid. Your final drawing should be almost perfectly 
enlarged. The only problem you have is erasing the grid lines, 
but this can be done successfully with care, using a good quality 
mouldable eraser. 

There is also available an image enlarger called an epidiascope 
which is hard to find these days. You would however receive more 
satisfaction when your drawing comes from within you. 

It is also important to not have too a heavy pencil drawing – it 
should be fairly light. I generally use an A.3 DX drawing pen with 
refillable 0.5 leads, which gives me a fine-lined drawing.

The painting technique you use will depend on your own ability, 
as will your colour choices, which cover a wide variety in painting 
birds. This is something I cannot show you in writing.

I have found painting New Zealand native birds and a variety 
of introduced birds far more interesting than painting brightly-
coloured birds from other parts of the world, but perhaps that is 
just me. The important thing is that you derive satisfaction and 
enjoyment from painting the birds you feel comfortable with. 

I have found my niche in this form of watercolour painting.

Finally, I wish you all good painting for now and in the future.

COPYRIGHT
BY SUE WILD
We live in an age where artworks are easily available to everyone 
around the world.  To make a living artists need to have some control 
over how copies of their works are used. Without this the art world 
would be unfair and creativity would not prosper.  In order to address 
this most countries have a law of copyright.
Under the New Zealand Copyright Act, you as artist are the first 
owner of the copyright.  Copyright in your newly completed 
painting is automatic.  (If the work is commissioned, the person 
commissioning is the owner of the copyright.  If you agree to sell the 
copyright, the buyer becomes the legal owner.)  The copyright in an 
artistic work expires at the end of 50 years.  You could register the 
copyright, but only great artists do that.  However, you will notice 
that artists show the copyright symbol, with name and year on their 
website: © Alex Jones 2017.   
Watercolour New Zealand must avoid exhibiting a work that 
infringes copyright.  For this reason, the terms and conditions on the 
Splash entry form state:  ‘Work must be original. No reproduction or 
art class work is accepted.’  You, the artist, sign the Splash entry form 
declaring that you have read these terms and agree to them.  You are 
making a legal statement that your work does not infringe copyright.  
We, the committee, rely on your honesty in this.

Can you learn to paint by copying the work of other artists?  Yes.  As 
Steve Jobs said, ’Expose yourself to the best things humans have done 
and bring those things into your work.’ Austin Kleon in his lively book  
Steal Like an Artist  (reviewed in newsletter 158) wrote ‘Copying one 
= plagiarism; copying many = research,’ but, he says, ‘Try to be like 
Sargent and you’ll end up being yourself.’ So foster your own points 
of difference. ‘Take a nugget of something that resonates with you, 
combine it with your own ideas, transform it into something new and 
share it, so that others can steal from you!’
But do not submit a copy of another artist’s painting for exhibition.
Paintings created in workshops or classes cannot be submitted 
for Splash.  A painting that you have done which follows a tutor‘s 
demonstration, whether you paint it in class or at home, is not 
acceptable.  This includes paintings that are modified versions of the 
tutor‘s original.  That work is copyright to the tutor.  You can, and 
of course should, take the techniques and style that you have learnt, 
use your own sketches, photographs and composition to create an 
original painting.  Sign and submit! 

Useful online references:
https://thoughtco.com/copyright-for-artists
https://99designs.com/blog/tips/5-famous-copyright-infringement-cases

https://99designs.com/blog/resources/public-domain-image-resources
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Iconic watercolourist
ROWLAND HILDER (1905-1993),
PAINTER OF THE ENGLISH COUNTRYSIDE
By JOHN TOFT
It’s ironic that Rowland Hilder who is thought of as the 
quintessential painter of the English countryside was 
born in Long Island, New York. His parents were British 
and in 1915 his father returned to England to volunteer 
for the army. The family sailed to Britain on board the 
Lusitania. It was her last voyage before she was sunk by 
a German U-boat.
Hilder’s time at school in England was not a happy one. A tall, 
gangling boy, he was put into a higher class than other boys of his 
age ‘because of my size, not my intellect,’ he later observed. That he 
spoke with a broad American accent made it difficult for him to be 
accepted by his classmates and teachers alike. Hilder couldn’t spell, 
so spent most of his time drawing pictures. His only encouragement 
came from the art master who was impressed by his talent and 
persuaded his parents that Hilder should take up art as a career.
At the age of 16 Hilder was admitted to Goldsmith’s College of Art, 
a school with an established reputation for fine draughtsmanship. 
He was initially placed in the etching class but couldn’t stand the 
smell of the acid so switched to illustration. Here he came under 
the influence of a remarkable teacher, Edmund Sullivan. ‘He had 
a knack of unmasking your great and secret aspirations,’ Hilder 
recalled. Sullivan encouraged his students to sketch constantly 
with a view to mastering composition and design and making their 
pictures tell a story. He also exposed his students to the work of the 
great draughtsmen of the past. Of these it was Durer who made the 
greatest impression on the young Hilder, along with contemporary 

artists Muirhead Bone and Frank Brangwyn. 
FROM SEASCAPES TO LANDSCAPES
At this stage of his life Hilder was determined to 
become a marine painter and spent every moment 
he could on the waterfront, drawing boats. He won 
a travelling scholarship, sponsored by Cadburys, and 
used the prize money to go to the Netherlands to 
study the work of the great Dutch marine painters. At 
the age of 18, Hilder exhibited at the Royal Academy. 
His large drawing of a cable ship was bought by two 
Royal Academicians, William Orpen and Arnesby 
Brown, on behalf of the National Gallery of Australia.

While still attending Goldsmiths, Hilder was commissioned to 
illustrate books of sea stories, first for Blackies then for Jonathan 
Cape. The directors of Jonathan Cape asked Hilder if he would 
be willing to switch his attention from seascapes to landscapes 
for illustrated editions of books by Mary Webb, an author who 
had achieved considerable fame for her novel Precious Bane. They 
arranged for Hilder to stay in Mary Webb’s cottage in the Shropshire 
countryside to get a feel for the countryside in which the novels were 
set. His stay took place in winter and Hilder was struck by the beauty 
of the landscape with its tall leafless elms. 
Next, Shell Oil commissioned Hilder to produce a series of 
advertisements portraying the beauty of the English countryside 
in winter. In those days - the 1930s - it was usual for motorists to 
garage their cars over winter. World’s Press News wrote, ‘Selling the 
winter countryside in this way is a sure way of selling more petrol...
there are still thousands of owner-drivers in this country who are 
susceptible to these suggestions conveyed in Rowland Hilder’s finely 
realistic drawings.’ 
Jonathan Cape had sold the rights for some of the Precious Bane 

drawings to the Medici Gallery, who coloured the designs and 
marketed them as Christmas cards. Though Hilder did not hold the 
copyright for these commissioned works, Medici had contravened a 
little-known law forbidding alteration to a work without the artist’s 
permission. Instead of paying compensation, they contracted Hilder 
to design Christmas cards for them. Hilder’s name and his winter 
landscapes became widely known as a result of his commercial 
illustrations, setting the pattern of his professional life for many 
years.
In fact, these motifs were to become Hilder’s trademark: scenes of 
the countryside in winter with big skies, leafless trees, ploughed 
fields and farm buildings or oast houses, the conical buildings in 
which hops were dried in kilns. Such scenes came to be known as 
‘Hilderscapes.’ Sir Hugh Casson, Former President of the Royal 
Academy, wrote ‘His style and technique are so recognisable that 
there are parts of England which – in tribute to his skill – seem to 
have grown physically to look like his paintings.’
By the mid-1930s Rowland Hilder had become the popular artist of 
the time in England, a household name whose cards were on every 
mantelpiece.
During the Second World War, Hilder was principally employed 
to produce propaganda posters. The War over, he returned to 
commercial art. A notable undertaking in the 1950s was the Shell 
Guide to Flowers of the Countryside on which he collaborated with 
his wife Edith. Hilder designed the advertisements and painted the 
backgrounds; his wife painted the flowers. At the time, the twelve 
paintings had the widest exposure of any coloured advertisements, 
estimated at 10 million per month. They were later reproduced as 
wall charts for schools and published in book form.
FINE ART, FINALLY
By the 1960s, Hilder’s career as a commercial illustrator was virtually 
over. Despite his enormous success, he maintained that he didn’t 
think he was any good as a commercial artist. All he had ever wanted 
to do was paint traditional landscapes and seascapes. Henceforth he 
was to dedicate himself to fine art, although many of his paintings 
were to be reproduced as prints.
HILDER THE WATERCOLOURIST
First and foremost a watercolourist, Hilder had been elected to the 
Royal Institute of Watercolour Painters in 1935 and served as its 
President from 1964 to 1974. Of his preferred medium, he wrote 
‘Watercolour is a responsive, sensitive medium; it excels as a means 
of capturing and conveying the inspiration of the moment. By its 
nature it is ideally suited to combine the techniques of both drawing 
and painting in tone and colour. If style can be defined as economy 
of means, then watercolour is better suited than any other medium 
to convey the feelings evoked by the moods of nature, responding 
in capable hands to the changing seasons and the fleeting beauties 
of the weather.’
Hilder was a master of using glazes to capture the mood and 
atmosphere of a landscape. ‘I use many thin watercolour washes to 

obtain subtle variations in value and colour,’ he wrote. He maintained 
that good watercolours result from knowing what to leave out of a 
painting rather than how much to put in. 

ADVICE TO THE ASPIRING WATERCOLOURIST
Hilder concluded his book Starting with Watercolour by outlining 
some guiding principles for the aspiring watercolourist. The first was 
to keep a fair sized, flat, open area in your picture as a restful space. 
This will set off and add significance to the other parts of the picture. 
You should also aim to paint in simple, flat areas of wash, using 
correct tone rather than fussy, niggling detail to convey a feeling 
of conviction. He advocated trying to capture a mood rather than 
becoming involved in slavish copying of what is before you. The aim 
should be to work a spell on the viewer, to stir his feelings and to do 
this in the simplest and most direct way possible.
‘Once again,’ Hilder wrote in conclusion, ‘keep your washes clean, 
simple and flat. This will help you to strive towards the development 
of a sense of the pattern and relationship of shapes. Try to see the 
elements of your picture as a series of shapes and contrasting tones 
that will convey the essence of your message in clear, easily read and 
understood terms.
Aim to gain enough confidence to be able to paint directly, and then 
leave your picture alone. Remember that the watercolour medium 
can be very beautiful in itself...
Finally, do not let painting become a dreary chore. It can and should 
be the most absorbing, exciting and rewarding activity yet devised.’
THE JOY OF PAINTING
‘Painting,’ John Constable wrote in a letter to a friend, ‘is but another 
word for feeling.’
Hilder put it this way, ‘I have spent over fifty years painting the land, 
the sea and the sky and I still feel pure and simple exhilaration with 
each new painting I begin.’
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Western Coast of Tasman Bay, 1885 by John Gully   
Collection of The Suter Art Gallery Te Aratoi o Whakatū

Purchased by public subscription in 1885 as the first painting 
for a public art collection in Nelson.

Detail from Western Coast of Tasman Bay

Franz Josef Glacier, by John Gully
Auckland Art Gallery Toi o Tāmaki,

gift of Mr Norman B Spencer, 1967/19/2

In the Southern Alps, by John Gully 1881 457 x 601 mm 
Gift of the New Zealand Academy of Fine Arts, 1936, 

Museum of New Zealand, Te Papa Tongarewa

The Summit of Mount Rochfort, by John Gully  
Collection of The Suter Art Gallery Te Aratoi o Whakatū: The Bishop Suter Art Gallery 

Founding Donation, gifted by Mrs Amelia Suter in memory of her husband Bishop Andrew Burn Suter in 1895.
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A Civilising Art

In January 2017 I visited the wonderful Suter Art Gallery in 
Nelson. The Gallery opened 118 years ago and underwent 
a major redevelopment in 2016. It incorporates a café, a 
gift shop full of artistic delights, a 150 seat theatre and 
a spacious gallery. The Suter has the largest collection 
of watercolours by 19th century artist John Gully. Gully 
always insisted on using the best materials, so his 
paintings are even now in good condition. I found close 
study of Gully paintings to be a fascinating and useful 
experience and was drawn to learn more about the artist.

New Zealand artists of the 1840s and 1850s had a job 
to do: selling the newly opened land as the location 
for a fresh successful life. As the century moved on, towns became 
established and a New Zealand social identity evolved. Artists looked 
to infuse their landscapes with a new depth of feeling. Hamish Keith 
in his book The Big Picture says ‘From a colonising art, the painting 
of landscape became a civilising art.’
At this time the Romantic Movement was pervading the arts of Europe. 
Wordsworth, Coleridge, Byron, Shelley and Keats were eulogising 
daffodils and nightingales in poetry. In art, nature and pastoral scenes 
became a focus. John Constable was painting peaceful countryside 
under glorious skies. William Turner was using his watercolours to 
paint landscape, but landscape infused with light, expressing emotion 
and spirituality. News of such developments filtered across the globe. 
John Gully and his contemporaries viewed the Romantic Movement 
with fascination, but learning to paint their New Zealand landscape 
with such intensity was challenging. Gully met this challenge bravely. 
The atmospheric qualities of his watercolours were much admired 
by his contemporaries, who felt he effectively captured the rugged 
beauty of his adopted land.He was probably the most popular artist 
of his era in New Zealand – an impressive achievement for someone 
with no formal training. 
John Gully was born in Bath, England in 1819 and at the age of 
13 became an apprentice in the design department of a foundry. 
With his apprenticeship completed, he entered the business world 
of Bath and developed an interest in the pastime of painting. A 
genial man, he married Jane Moore, a widow with an infant son 
and they emigrated to New Zealand in 1852. Their early years in 
New Plymouth were a struggle, but in 1860 the family, now with 6 
children, moved to Nelson and John’s fortunes changed. He bought 
a house in Trafalgar Street and built a large studio. The geologist 
Julius von Haast commissioned him to paint 12 watercolours of the 
Canterbury mountains to illustrate a lecture he would deliver at the 
Royal Geographical Society in London in 1864. Gully became part-
time drawing master at Nelson College for a period and then in 1863 
his friend J.C. Richmond, a politician and amateur painter, assisted 
him in finding a position as draughtsman at the Nelson Provincial 

John Gully 1819 - 1888
BY SUE WILD

Survey Office. 
In 1865 Gully exhibited at the New Zealand Exhibition 
in Dunedin. He won a silver medal and sold all the 
paintings he exhibited before the exhibition even 
opened. With this success he became one of New 
Zealand’s foremost watercolourists. He exhibited in 
Nelson, then went on to show in Melbourne, where 
his popularity led to an ongoing association with the 
Victoria Academy of Arts. In 1878, at the age of 60, 
he was able to commence life as a full-time artist. 
In 1884 the town of Nelson commissioned Gully to 

execute a painting ‘which may be the first picture to be accessible, so 
far as arrangements can permit, to all inhabitants of and visitors to 
Nelson.’ The result was The Western Coast of Tasman Bay. In 1886 he 
exhibited at the Colonial and Indian Exhibition in London and with 
the Society of British Watercolour Artists. His last big exhibition was 
the Wellington Industrial Exhibition of 1885. In 1889, a year after his 
death, he was celebrated with a special showing of his works at the 
New Zealand and South Seas Exhibition in Dunedin. 
John Gully often made sketching trips, sometimes accompanied by 
his friend J.C. Richmond, another fine watercolourist. In 1874 he 
journeyed by yacht from Golden Bay to Milford with then governor, 
Sir James Fergusson. A quote from his diary gives a glimpse of the 
artist’s attitude: ‘Sketched hard all day. Governor fishing. Wine very 
good. I’m quite happy with the scenery, which is grander than any 
seen yet.’
He ventured into the South Island mountains, to Milford and into 
the central North Island, returning with many pencil studies and 
quick wash drawings in colour. From these he developed his large 
watercolour paintings, altering the landscape to achieve a more 
awe-inspiring and romantic effect. Mountains became loftier and 
craggier, valleys became shrouded in mist. Accurate drawing of the 
landscape was sometimes less important than creating splendour. 
Human figures were included only to enhance the grandeur and scale 
of the scenery. This reflects the awe of settlers, coming from a gently 
undulating ‘green and pleasant land’ to a terrain of alps, canyons, 
geysers, and impenetrable forests.
Gully painted almost exclusively in watercolour, using a painstaking 
method of building his painting. He applied many superimposed 
washes, sponging out areas between layers, dabbing in colour to 
create warmth or shadow and occasionally scratching back to the 
paper. He made free use of body colour. Body colour or gouache has 
been used for over 600 years. It is paint consisting of pigment, water 
and a binding agent. It is similar to watercolour in that it can be rewet 
and can fuse with the paper. It dries to a matte finish. The lighter 

tones contain white. Gully’s compositions were clearly defined: a 
foreground, a mid-ground and a distant ground. He often used rocks 
or a rugged path as a lead-in. 
Gully was an integral part of a colonial art world, eager to discover 
and display a unique identity. His images of the grand New Zealand 
landscape had great public appeal at home, in Australia and in 
Victorian England. He had the honour of having a watercolour 

hung at the British Royal Academy. It might be said that his work 
engendered in new settlers a pride in and love of the wild landscape, 
a landscape as yet unaffected by urbanisation. John Gully stands 
among New Zealand’s foremost watercolour artists and his work  
remains popular today.



Garth and Jasper his Boxer dog

Yuki and Jax (white Spitzer dogs)

Victoria

Lochuan and Dosa (Farm Dogs)
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Watercolour pencil
AN ARTIST’S JOURNEY TO 
WATERCOLOUR PENCIL
BY GARTH SATTERTHWAITE

Wellington artist Garth Satterthwaite works primarily 
in watercolour pencil, specialising in portraits of people 
and animals. In this article, Garth recalls how he first 
became interested in this medium.

I first became interested in the use of coloured 
pencils early in my career as a commercial artist. In 
the mid 1970s, I came across a magnificent colourful 
box set of 100 Faber Castell Polychromos coloured 
pencils on a folding stand at Whitcombe and Tombs 
on Lambton Quay. I bought the set, thinking I might 
use them for work, or perhaps one day for pleasure.

That same year during a visit to Willeston Galleries 
I viewed a collection of prints and posters that 
Graham Dowling, the owner, had brought back 
from overseas. A poster caught my eye. It was a 
coloured crayon drawing, Celia, Wearing Checked 
Sleeves by David Hockney, a remarkable drawing 
created with a pleasing combination of colour and 
artistic flair. I purchased the poster, which became a 
great source of inspiration for me. For the first time 
I became aware of what could be achieved with this 
medium.

At that time, interest in coloured pencils had been 
slow to catch on in New Zealand and there were only 
a few books available on the subject. The first one I 
bought was The Complete Colored Pencil Book, an 
inspiring and excellent guide written by a Canadian, 
Bernard Poulin. As I was familiar with drawing in 
pencil, coloured pencil was a relaxing diversion for 
me, especially after my career as an advertising artist 
and a graphic designer working on annual reports, 
corporate brochures and special projects. Coloured 
pencil suited me as it was clean and easy to use. 
There was no smell, no powder and I had a complete 
set of brilliant colours to work with. 

By the early 1990s coloured pencil was becoming 
very popular in the USA. In 1998 I joined the Colored 
Pencil Society of America (CPSA). This allowed 
me to see for myself the best quality work and to 
learn new techniques for both coloured pencils and 
watercolour pencil. In 1999 I registered to attend 
the Seventh Annual International Exhibition of the 
CPSA in Seattle, Washington. My wife Jeannette and 
I decided we should also enjoy a Grand Art Tour of 
that part of America. We also decided to visit our 
artist friends Bob and Barb Bach in Bellingham, 
Washington State. Bob had worked with me and 
was a superb watercolour artist, painting marine 
subjects and wildlife. Barb was a splendid potter and 
made beautiful sculptures. We then planned to go 
on to Sedona, Arizona to see our friends John and 
Mary Jo Packard and visit the Grand Canyon.   

The exhibition was inspirational-an eye opener 
for me. I was excited to see what could be done 
in coloured pencil with portraits, botanicals, 
landscapes and still life. The organisers and the 
large crowd of people from all over America and 
elsewhere were very welcoming and most helpful. As 
I was probably the only Kiwi registered, we enjoyed 
the comment ‘Wow! You are from New Zealand,’ 

many times. I had the opportunity to 
meet the authors of coloured pencil art 
books, notably Bernard Poulin who 
had first inspired me; Gary Greene, 
who wrote Water-Soluble Colored 
Pencils and Ann Kullberg, author of 
Colored Pencil Portraits Step by Step. I 
attended workshops including Paula 
Madawick’s on Painterly Drawings 
Using Water-Soluble Coloured Pencils. 
Paula had been an artist assistant for 
Jasper Johns, Robert Rauschenberg, 
Jim Dine and Andy Warhol.

From Seattle we flew to Boston to view 
the John Singer Sargent Exhibition at 
the Museum of Fine Arts. Sargent’s 
society oil paintings were magnificent 
and his charcoal drawings superb. 
However, the most captivating of all 
were his beautiful watercolours of his 
friends relaxing on the riverbank. They 
were stunning and very clever. Sargent 
was a genius in his composition, use of 
colour and expressive brushwork. The 
museum itself was a great experience 
with many fabulous works of art.

While in Boston we visited the Isabella Stewart Gardner Museum 
to see Sargent’s magnificent oil painting El Jaleo, a fascinating 
portrayal of Spanish flamenco. The museum, bequeathed to 
the nation on her death, had been Isabella Stewart Gardner’s 
luxurious home and the instructions were that nothing was to be 
changed. On the day we visited we saw a number of empty frames 
on the walls, a stark reminder of the paintings that had been 
stolen in 1990. In today’s money 500 million dollars worth of art 
work was taken and the paintings still have not been recovered. 
However, for us there were still many works to be admired.

The next day we flew north to visit the Farnsworth Art Museum 
in Rockland, Maine where 100 years of Wyeths were on show. I 
had often expressed the wish to see the collection of works by 
the Wyeth family: N C Wyeth, his son Andrew and grandson 
Jamie. N C Wyeth had captured my imagination as a young 
boy with his dramatic colour illustrations of adventure stories, 
especially pirates and cowboys. Andrew Wyeth had first attracted 
my attention with his masterpiece Christina’s World. We saw a 
marvellous variety of Andrew Wyeth’s paintings: trees, houses, 
hills, animals and people in watercolour, drybrush and egg 
tempera. Jamie Wyeth painted mostly in oil and sometimes in 
watercolour-similar images to his father but his compelling 
portraits of animals were what really inspired me. All the Wyeth 
paintings had a story to tell.

We continued the journey to Sedona, Arizona, which had many 
art galleries and a vibrant arts community. There we were encircled 
by the spectacular backdrop of magnificent red mountains - John 
Wayne country - and to end it all we saw the incredible Grand 
Canyon.

For us it was the trip of a lifetime. For me the whole journey was 
the stimulus I needed for my art since retiring and I was inspired 
to buy a full set of watercolour pencils.

In a future article, Garth will pass on his knowledge of watercolour 
pencil techniques. 



Skies Over Canterbury by Adrienne Pavelka

Moonee Beach Gum TreeDesert Sunset
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Workshops & events

WATERCOLOUR TECHNIQUES
Tutor: Adrienne Pavelka

One Day Workshop       Class: 2017/3

Outback Sketching

Dates:  Sunday 15 October 2017, 9:30am–4:30pm
Venue:  Karori Arts Centre, Karori, Wellington
Level: All
Fee:  $90

New Members welcome!   We are the national society for watercolour artists and welcome new members 
from home and abroad. Membership includes our quarterly newsletter, workshops, social activities, exhibitions and 
discounts at art stores.    Annual subscription:    Member – $40    Couple – $50    Student (enrolled) – $20

Name  .......................................................................  Address  ..............................................................................

Phone  .......................................................................   ..............................................................................................

Mobile  .......................................................................   ..............................................................................................

Email  .......................................................................   ..................................................... Post code ......................

Please circle: I am a practising artist / a keen learner / an art appreciator / partner of member  ...........................

 President: John Toft 04 934 2699 johntoft@paradise.net.nz
 Vice President: Sue Wild 04 526 7304 sue.wildnz@gmail.com
 Vice President: Martin Jenkins 04 479 7608 apdc@paradise.net.nz
 Treasurer: Jill Hartstonge 04 567 6938 jillhartstonge@clear.net.nz

Please post with subscription to:

   Membership, Watercolour New Zealand,
   PO Box 33088, Petone, Lower Hutt 5046, New Zealand

New members who would like a listing in the Artist Directory on our website, please email to: amethystsky@clear.net

Welcome to our 2017 new members: 
Sue Currie (Lyttelton) • Pat Melvill-Thomson (Carterton) • Gaynor Nairn (Whangarei) • Allen and Gael Gamble (Feilding) 

• Emily Moffitt (Taranaki) • Kaye Maryan (Lower Hutt) • Alison Lowe (Christchurch) • Gaynor Mulholland (Wanganui) 
• Neroli Elliott-Hughes (Nelson) • Jesse Flynn (Wellington) • Shayne Gray (Hastings) • Silke Hackbarth (Rotorua) • Tania 

Jack (Hampden) • Breanna Smith (Wainuiomata) • Kathryn Munro Glass (Renwick) • Lynda Eteveneaux (Eastbourne)

SKETCHING IN THE AUSTRALIAN OUTBACK 
BY JAN THOMSON

The problem with outback Australia is that it’s addictive, so recently we 
once again found ourselves on a 6,200km adventure into the red centre.

Painting supplies? I knew that I’d be sketching rather than doing large 
works so chose a square Hahnemühle sketchbook plus a lovely HP Zito 
A4 sketchbook and  threw in some watercolour sheets just in case. I took 
my trusty old cat’s tongue brush and for some reason a no. 10 round, 
which I didn’t need.

We collected Son Number 1  and his Hilux in Brisbane and headed west, 
the road turning from tarseal to gravel to red dirt, passing three wedge-
tailed eagles (wingspan 2m) eating roadkill, flocks of emu and dozens 
of roos. I was wedged in the back between fridge and sleeping bags, so 
copying my friend Lucy McCann - she is a wonderful back seat painter - 
put a pillow on my lap, sketchbook on the top, water in the cup holder and 
painted like mad as we drove. Impressionist? Truthfully, so abstract it was 
hard to tell what I’d painted!

Two days later we pulled into the Birdsville Pub, literally an oasis in the 
desert. It’s usually very dry here, but occasionally it rains heavily for days 
and everything is under water. When this happened in the 70s the pub 
ran out of beer and the locals were forced to drink ‘Green Lizards’- crème 
de menthe and lemonade, until the water retreated and fresh supplies 
arrived. After a comfy night we turned south and headed down the main 
track through the Simpson Desert. 

This is a sobering place, where plenty of people have died or disappeared. 
At times we were 500kms from anywhere (think Wellington – Hamilton). 
It’s incredibly easy to become disorientated, and you can quickly lose sight 
of the track when you wander off it.  But it’s beautiful, especially at night, 
with millions of stars overhead and dingos howling close by. I found the 
emptiness hard to capture on paper, with immense skies and sand.

Zooming in, there were beautiful unexpected wildflowers and small 
desert herbs (next time I’ll take my plant book).

Watercolour dries very fast in the heat and I soon found that pen and 
wash worked best. I took Elegant Markers (Fishpond), which split into 
component colours when you wet them, great for getting down a quick 
impression, then splashing on some watercolour.

I took too many paints, could have left all of my cool pigments at home! 
I struggled to capture the silvery green of the mulga scrub, till I realised 
that neither ultramarine nor phthalo could make that green. Luckily a tiny 
gallery we passed somewhere had a small supply of paint and I got a tube 
of cobalt, which was perfect.

We were held up by some vehicle repairs (fortunately our son is a 
mechanic), so had to drive a long day to get him to Adelaide in time for 
his flight home. We then headed back north up the Barossa and on to 
Broken Hill.

Back into the desert again - sunsets from the top of sand dunes, the desert 
so vast that you can see the earth curving gently away in all directions. 
Local artists – lots of sunset paintings, old abandoned buildings and 
vehicles, huge mining sites, a visit to the Royal Flying Doctor Centre.

We drove down to Menindee Lakes, where the Murray and the 
Darling meet, then turned north again to begin the second leg of our 
trek up the Darling River Run. The track begins at Wilcannia, which 
was once the largest inland port in Australia. Steamboats plied the 
river as far north as Bourke, carrying freight and passengers up and 
wool back down.

Local station owners have set up a great accommodation network 
which allows you to stay on huge sheep and cattle stations, with 
options from beautiful riverside campsites through to B and B. We 
opted for the campsites and spent peaceful days by the river beneath 
huge old red gums. Needless to say, gum trees were often my painting 
subjects. I struggled with the confusion of branches and had to try 
and concentrate on a segment of trunk in most cases. The river colour 
had me beat- cobalt and raw umber was finally the solution.

Eventually we arrived at Bourke and left the Darling to drive southeast 
to the Warrumbungle National Park where we went to an outdoor 
observatory evening - freezing but fascinating. 

Then we wandered back by various National Parks to the New England 
Highway, with Herman Pekel views at every turn.

We made our way back down to the coast via Guy Fawkes National 
Park, then back up to Brisbane.

I’ve come home with sketches, photos, many memories and a desire 
to return.

Next time I’ll refine my materials - a palette of cobalt, ultramarine, 
quinacridone red, rose madder, gold ochre, quinacridone gold, raw 
umber and Australian green gold.

A few pencils (my trusty Staedler mechanical pencil was rendered 
useless when the refill leads jumped out of their container on the 
rough roads and broke into a zillion small bits.)

If you have a taste for adventure and are well prepared the Outback is 
an amazing place to visit.

Our next safari
SPRING SAFARI TO TOKAANU

10–13 November 2017

You are invited to join a Watercolour New Zealand painting 
safari to Tokaanu, a small village in at the south end of Lake 
Taupo. We’ll paint, enjoy the scenery and each other’s com-
pany, returning on Monday afternoon (Sunday if you must!). 
Safaris are for everyone. New painters will be supported by 
experienced painters. Non-painters are welcome. Come and 
make new friends. 

Tokaanu is situated in a pleasant quiet spot. There is plenty to 
paint: steaming mineral pools and sputtering mud pools dot-
ted along a native bush walk, a jetty, moored boats, historic 
church and more – all waiting to be captured in watercolour.

For further information email
bookings@watercolournewzealand.co.nz

(Subject line: ‘safari’)

This workshop is full



A view of Lake Taupo from near Tokaanu, 
destination for November’s Safari.

Events Monthly Painting Group – ‘MPG’
The outdoor painting sessions have a co-ordinator for each group.  If you would like 
to be on the email list for reminder and update, please email the co-ordinator:
 • Wellington – Judy Langham - iamjudyal@gmail.com
 • Kapiti – Audrey Moore - jandamoore@paradise.net.nz

WELLINGTON GROUP    10:00am – 12:15pm    Coordinator: Judy Langham (04) 9343046 or 027-3091888
Date Day Coordinator Painting location Café

24 Sept Daniel Reeve (tutored) Gear Homestead, Okowai Road, Porirua Gear Homestead Café
29 Oct Jacky Pearson (tutored) By East by West ferry, near Shed 5 Mojo Café, near Genesis building
26 Nov Vivian Manthel French 

(tutored)
- to be announced - - to be announced -

KAPITI GROUP    10:00am – 12:15pm    Coordinator: Audrey Moore (04) 9046382
Date Coordinator Painting location Café / picnic lunch

1 Oct Audrey Moore Neil & Avis McInnes’ garden ‘Meadowcroft’ 722 Otaki Gorge Road Café at Otaki River bridge, corner 
of Riverbank Road

- Nov - Kapiti Arts Trail - NO painting group. Visit local Kapiti artists instead!
3 Dec Audrey Moore Trinity Farm Roses ($5 entrance fee) 202 Waitohu Valley Rd, Otaki Reds Café, Arthur St, Otaki Rail

OTHER DATES for your Diary
30 September Splash 2017 entry forms due
6 October Delivery day for Splash entries sent by courier
10 October Receiving day for Splash entries delivered by hand, 11:00am – 2:00pm
13 October Splash 2017 Opening Night, Academy Galleries, 5:30 – 7:30pm
14 – 29 October Splash 2017 exhibition season
15 October One day workshop: Watercolour Techniques. 

Tutor - Adrienne Pavelka.
29 October Collection day for unsold paintings,

5:00pm – 6:30pm
10–13 November Safari to Tokaanu

Full details of location (directions), painting subject and café are listed on the
Watercolour New Zealand website www.watercolournewzealand.nz


