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Profile  of a Member   May Iremonger - page 2 
Brush strokes  Chinese Brush Painting by Stan Chan- page 3 
SketchCrawl - A Drawing Marathon - page 4 
Exhibition      ―New Zealand in Watercolour‖ - page 5 
What’s been happening?   Courses, workshops  
What’s ahead?  Monthly Painting Group, classes,  
      special painting days, exhibitions. 

  

(details on page 8) 
 

Tue 16 Aug   6 week course with Robyn Eastgate-Manning 
Sun 28 Aug  Wgtn MPG painting at Wellington Zoo, Newtown  
Sun 11 Sept  Kapiti MPG  painting at Otaihanga Domain 
Sun 18 Sept 10 am Painting in Lady Norwood Rose Garden  
Sun 25 Sept  Wgtn MPG painting at St Gerard‟s Monastery  
28 Sept-10 Oct Watercolour NZ Exhibition ‖New Zealand in 
           Watercolour‖ in Michael Fowler Centre Foyer  
Sun 2 Oct     Kapiti MPG painting at Raumati Beach Gardens 
Sat 15 Oct    SketchCrawl - Akld & Wgtn - details page 4 
Sun 30 Oct   Wgtn MPG painting at Breaker Bay Rd, Seatoun  
Sun 6 Nov    Kapiti MPG painting at Paekakariki township 
Sun 27 Nov  Wgtn MPG painting at Lady Norwood Rose Grdn  
Sat 5 Nov     Workshop: Flowers in watercolour-Helen Wilson  
Sun 4 Dec    Kapiti MPG painting at Old Rahui Milk Station 
Sun 18 Dec  Wgtn MPG painting at Shelly Bay, Miramar 
December     Christmas Party— to be announced 

10 –11 March 2012 Workshop with Ted Sherwen  

 
 
 

Greetings!  
 

Your watercolours will be flowing as you paint for our ’New 
Zealand in Watercolour’ exhibition. (Update on page 5) 
 

We have several exciting new projects to tell you about: 
 

Oral History Project:  Among the 370 members of 
Watercolour New Zealand are several revered artists who 
are now in their 90s.  The 
Committee has appointed 
a team to interview these 
special people and record 
their artistic life in images, 
video and digital voice 
file.  From time to time we 
will bring you one of 
these profiles in the 
newsletter.  We start in 
this issue with Kapiti 
artist, May Iremonger. 
(Page 2) 
 

The Eleanor File 
Memorial Fund for 
development of young 
artists, commences with 
three members receiving 
a term of free tuition.  
 

SketchCrawl, a new 
form of watercolour fun, 
is bringing together a global community of sketchers.  In 
October groups of our members in Auckland and Wellington 
will set out in sunshine on a drawing marathon. (Page 4).  
 

Kapiti Monthly Outdoor Painting Group starting in 
September:  Grahame Harris has volunteered to coordinate 
this so Coasters have a local option. (Page 8.) 
 

Spring is swinging in.  Watch for Watercolour New Zealand 
artists leading the fashion in jaunty, protective hats and even 
bright parasols. 
 

Happy painting all,    Sue Wild, President  
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Focal Point In this issue 

Dates for the Diary   

 

Pavithra 

Devadatta 

employs a 

range of 

colourful 

ultraviolet  

protection in a 

Wairarapa 

meadow  

Inc. 

Sea Arch, Sleepy Bay, 

Banks Peninsula  

by Nancy Tichborne,  

Patron of  

Watercolour New Zealand 
 

―This dramatic arch was a 
feature of the Banks 
Peninsula Track walk. One 
passed it just before arriving 
in Stony Bay, Otanerito for 
the last night of the four day 
walk. It collapsed following 
the Canterbury Earthquake 
in September 2010 -  an 
arch no more but now a new 
island just off-shore.  I 
decided to paint it as it was, 
from photographs I‘d taken 
over the years.‖ 

mailto:sue.wildnz@gmail.com
mailto:apdc@paradise.net.nz
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May Iremonger 

‘I paint from the sub-conscious’ 
 
May, how do you decide on a subject to paint? 
Anything that goes on in the world that hits me hard, I paint 
about or write a poem about.  I express my feelings, ideas, 
elements of my subconscious mind.   
 

How do you begin on the blank sheet of 
paper? 
I‘m using colours.  All I think about is the 
colours.  It evolves —that‘s the word.  I paint 
fast.  I take two hours for a large painting, 
sometimes less.  I paint flat — always.  I 
started with Winsor & Newton paints, then 
went to Schminke.  It‘s much brighter and 
thicker and more exciting.  But I had lots of 

rejections from the Academy.  You would be 
rejected on bright colours … for 
watercolour bright colours was a no-no.  
My favourite colour is indigo.  When I‘m 
painting I have about 6 jam jars of water with 
a brush in each one, otherwise the colours 
get mixed.  Sometimes when I'd finished I 
would think ‗It looks dull.‘  So I‘d get out a 
divergent colour and bring it alive.   
 

What memories do you have of early days? 

Betty McAuley organised a group to 
paint regularly at the boating club at 
Otaihanga. You had to look at the scenery, then go 
indoors and paint from memory.  Betty made people 
paint in a big way.  I learnt from Melissa Hogg that you 
can use colours straight from the tube.  I did a lot of 
drawing and painting with the Watercolour Society in the 
Wairarapa. We were based at Martinborough.  I painted 
well there. 
 

Which artists do you admire most? 
Frances Hodgkins was the first artist I learnt about.  Kirks 
(Kirkcaldie and Stains) used to have private exhibitions and I 
saw her work there.  I admire the French artist Raoul Dufy  -―I 
like his free style of doing things‖, Kandinsky - ‖Look at this 
painting … isn‘t it amazing that he painted like that in 1866.‖ 
 

 
 
 

 
 
 
 
 

A Patron’s critique 
 

Art patron Edgard Telles Ribeiro, 
was drawn to May Iremonger‗s works during his time in 

Wellington as the Ambassador of Brazil to 
New Zealand 1997- 2002. Edgard is 
internationally renown as an author and 
ambassador for the arts. Earlier this year he 
shared his thoughts on May‗s place in the art 
world with the Watercolour New Zealand Oral 
History team. 
 

After a visit to the Guggenheim Museum in 
New York he wrote ―That particular day, I went 
to pay homage to May, who happens to 
belong (as far as I am concerned) in the family 
of Oskar Kokoschka, Vassily Kandinsky, Marc 
Chagall and, to a lesser extent, Paul Klee and 
Joan Miró. The five were all there, very well 
represented, smiling at me - and at her. That a 
country like New Zealand, so sophisticated in 
many respects, still disregards the great artist 
that she is - au pair with Janet Frame in 
literature  - will never cease to baffle me... But 
what else is new in the domain of art? Who 
would actually pay any attention to an old lady 

who lives in Raumati Beach, speaks fondly of a 
long gone cat named Marco, and gets very busy with her 
garden? Just because she draws & paints like an angel - who 
knows a thing or two about hell as well? Why bother, right? 
  

... I only wish I could decipher a little better her handwriting, as 
her amazing hieroglyphs (some of which I could easily hang in 
my walls) seem so rich in secrets...” 

Profile of a Member 

‘Still Life with 

Tulips‖ by  

May Iremonger 

painted at the 
Christmas Party  

of the  
Wellington Society 

of Watercolour 
Artists  

in the early 1990s 
 

May, now 91, says 
 

“I have to paint or I 

just don’t feel well.” 

‗Chrysalis‘ painted in 1997 
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Watercolour & Chinese Brush 

Painting  

By Member, Stan Chan  

 
A Chinese Brush Painting is watercolour art painted with 
Chinese brushes, ink and water-soluble pigments formulated 
with gum to bond the pigments to the Xuan paper or silk.  
 

Xuan paper is hand-made available by the sheet in 1ply, 2 ply 
or 3ply. Like watercolour paper, it comes in different 
thicknesses. Often people call the Xuan paper ‗rice paper‘, but 
it is not made with rice. Xuan paper is normally made from 
different plant materials, such as 
sandalwood, bamboo, hemp, linen, 
mulberry bark and rice straw. Xuan 
paper comes in two different kinds, 
raw and treated. Raw paper is 
untreated, soft and very absorbent, 
and is great for doing spontaneous 
style paintings. Treated Xuan paper is 
treated with alum and is not 
absorbent. The colour and ink will not 
penetrate the size on the surface. It‘s 
good for painting detailed works.  
 

Chinese brushes are made of animal 
hair such as goat, rabbit, weasel, 
horse etc. The handles are mostly 
made from bamboo. The brush can 
be shaped into a fine point for 
detailed work and spread and split for 
different brush strokes of wash and 
effects. Mostly the size of brushes I 
use is round 1cm - 1.5cm diameter 
and the bristles are 3.5cm to 6 cm in 
length for fine line art and small wash 
work. For bold line art works and 
bigger washes, the brush‘s bristles 
are 2cm diameter and 6cm to 3cm 
diameter to 10 cm in length. The 
larger brushes allow the artist to be able to work freely on 
spontaneous style paintings. The largest brush in my studio is 
6 cm diameter by 15 cm in length for larger calligraphy and 
brush strokes and the smallest brushes are so fine that the tip 
comes down to a needle point for fine detail work.  
 

The Chinese brushes have the unique capacity to hold much 
more liquid. This allows for more than one colour to be loaded 
at one time, so the artist can paint brushstrokes without 
interruption. Above is a painting of iris which has been done in 
this way. I charge the brush with light blue and further down  

 
 
 
 

 
 
 
 
 
 
 
the bristle I charge some deeper tone of blue plus at the tip 
some much darker colour and I turn the brush on the side and 
paint in one or two strokes. It‘s worked on raw Xuan paper. 
The colours will blend together like washes in western water 
colour. You needed to control the amount of water you hold in 
your brush, making sure it‘s not too much water, otherwise it 
will become a big blob of colour and lose the shape of the 
flower.  

 

Ink stick and Ink stone: ink sticks are 
usually made from the soot of burned 
pine and the soot is mixed with glue. 
This mixture is poured unto a mould 
and left to dry. Ink stones are natural 
stone in various shapes with an ink 
well for holding the ink. Ink is made 
by grinding the ink stick in a circular 
direction on an ink stone. I put about 
two or three teaspoons of water in the 
ink stone and grind it until the water 
becomes black. The ink will be ready 
to work with water and colours.  
 

The Chinese colours are water based 
and made of plants and minerals, 
along with glue. The colour in 
Chinese painting is similar to regular 
watercolours. The main difference is 
that Chinese watercolours will not 
run. They stay on the Xuan paper 
when I do the stretching process. 
After I finish a brush painting on Xuan 
paper, I stretch it on another sheet of 
Xuan paper. When it‘s all dried, the 
art work is ready. If I use regular 
watercolour pigments, I will stretch 

the paper before I start my painting.  
 

The painting below is a large eagle with a little bird in a snow 
background. I work with a large wolf hair brush and painted the 
eagle in limited stokes on raw Xuan paper. I painted with a 
very large goat hair brush the wash of blue and while it‘s still 
wet put on some small white drops as snow on the blue 
background. When it is touch dry, I turn the painting upside 
down paint more darker blue wash on the other side of the 
Xuan paper. That will let the snow white drops stand out and 
blend with the background. This technique only works on the 
Xuan paper, because it‘s so thin the colours come right 
through the back. It can not work on my regular water colour 
papers.  
 

My technique of painting is somehow hard to explain but it 
would be much clearer to see me working. I show my students 
a nice clear way of learning and they enjoy my demonstration. 
In May 2011, I was teaching a Western Watercolour and 
Chinese Brush Painting workshop for Geyserland Art Group in 
Rotorua for both beginner and advanced artists. They enjoyed 
and explored this new approach. The Course Coordinator 
Miriam reported to me: ―Your influence is making its way into 
several people‘s work. People are taking greater interest in 
Chinese art generally, and seeing that they can paint in 
western styles with oriental materials and vice versa, as well as 
using simpler, bolder strokes - and so producing more dramatic 
work.‖  
Watch for a workshop with Stan Chan to be run in 2012. 

Brush strokes … wisdom on watercolours  



SketchCrawl - a Drawing Marathon 

www.sketchcrawl.com 
SketchCrawl # 33 - October 15th 2011 
 
In 2006, Enrico Casarosa, a Californian lover of pub crawls 
decided to adapt the concept and went ‗sketch-crawling‘.  He 
took his stool, pen and pad with a few colours, sketched-walked
-sketched-walked-sketched and had a great day.   
Enrico (from the SketchCrawl website): 
―The crawl was more tiring than I imagined but also more fun 
and exciting than I had thought. I soon figured out it was much 
more interesting to do the marathon with a group of artists 
instead of all by myself!  And so SketchCrawl turned communal. 
After a whole day of drawing it proved to be amazingly 
interesting and inspiring to share and compare other people‘s 
drawings and thoughts. Different takes on our surroundings, 
different details, different sensibilities.  The next step was 
making the SketchCrawl a World Wide event: having people 
from different corners of the world join in a day of sketching and 
journaling and then, thanks to the Internet, having everyone 
share the results on an online forum.‖ 
 

Now, it‘s global.  Encrico selects four days a year and the world 
sketches, then shares.  Do take a look at the spread of  locales 
posting their drawings on the SketchCrawl Forum page.  (Click 
‗Forum‘, then ‗32nd Worldwide SketchCrawl‘ then each country/
locality.)   
How‘s your geography?   The most recent (32nd) SketchCrawl 
includes drawings from Jakarta, Sapporo, Reykjavik, San Juan, 
Barcelona, Bangalore, Oxford, Seoul, Doha Qatar, Lisboa, 
Oslo, Belgrade, Tallahassee, and more … even a group in New 
Plymouth, New Zealand. Drawings range from a beetle 
sketched in Japan to a statue in Washington and photos of the 
sketching groups bring the action very alive.   
The world brought together by paper and pencil …... 
Are you enthused to join?    
We have a plan for Wellington and for Auckland.  But you can 
run your own, with a group of friends or even go solo!   
 

Gear List 
Sketching pad, pencil (2B is good), black pen, small palette or 
watercolour pencils, water (a plastic Marmite jar doesn‘t leak), 
walking shoes, hat and sunglasses, gloves, etc - as the weather 
dictates, camera, money for coffee, lunch and bus ride. 
  

Wellington SketchCrawl - 15th October  
Planner:  Christine Wren  
Queries/contact on the day—Sue Wild 027 444 8865 
10 am  Meet outside Wagamama Restaurant on the wharf near 
the police boat.  The plan includes sketching on the wharf, in 
the city, riding the Cable Car, sketching the view, a walk down 
to Aro Street for lunch and sketching the old houses. 
Share and compare  in Aro Park or Café.  Take the bus back to 
the Railway Station.   
 

Auckland SketchCrawl - 15th October  
Auckland members who are keen to participate, please contact 
Murray or Pat Stuart on 09 428 0170 for details. 
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The Perfect Gift 

Give your friend or relative a gift with a future, a gift that will 
open a whole new world of interest and friendships.   
We offer two options: 
 

Membership of Watercolour New Zealand  
Twelve month membership voucher  - $30   
This includes quarterly newsletter, the opportunity to attend 
courses and workshops, and discounts at art stores. 
 

A Watercolour New Zealand Course or Workshop  
A weekend workshop or a course in watercolour to the 
value of $140.  See our website for future events. 
  

To purchase a voucher post your cheque, with your name 
and contact details to the Treasurer, Watercolour New 
Zealand, P O Box 33088, Petone, Lower Hutt 5046.  He will 
send the voucher to you.  

Monthly Outdoor painting at Trentham Memorial Park 

Watercolour New Zealand Tee Shirts 

Watercolour New Zealand tee 
shirts are available in red, white 
and black and in a wide range of 
women's and men's sizes.   
They come in a comfortable 
cotton fabric.   
The front of the tee shirt has just 
the ―W‖ logo and text in a 6 cms 
block. 
Cost: NZ$22 per shirt plus a 
courier charge of NZ$5 per 
order for postage within New 
Zealand.  
 

Details of the sizes and an order 
form are available on our website - ‘Membership‘ page. 

The Watercolour New Zealand hat parade 



Our Exhibition 

“New Zealand in Watercolour” 

Real New Zealand Festival cash and carry exhibition 
during the Rugby World Cup 

 

Season: 28 September- 10 October 2011 
 
The Rugby World Cup has New Zealand in party mode and a 
slice of the action is our own exhibition, opening soon.  On 
receiving day, 27 September the Foyer of the Michael Fowler 
will be filling with lively watercolours of New Zealand‘s scenery, 
flora and fauna, people at work and play – all things Kiwi.  
You received your entry form with the last newsletter, but if it‘s 
gone astray you can download it from our website  
www.watercolournewzealand.co.nz  (Membership page). 
 

Dates 
 

Wednesday 14 September   Your entry form and fee payment 
must arrive at our Post Office Box by this date. 
Monday 26 September    8am – 6pm Couriered works arrive 
at the Michael Fowler Centre Reception. 
Tuesday 27 September   9am – 12 noon  Receiving Day for 
delivery by local artists. 
Monday 10 October         3pm – 6pm  Collection Day for 
picking up unsold works. 
 

Your paintings 
 

You can submit 2 framed paintings and 2 matted paintings.  
Framed paintings: Size limit 70 cms maximum width, 
including frame.  D rings, cord and label are required. 
Matted paintings: The mat must be of professional quality 
mat card and the work must be backed with foamboard.    
Size limit 70cms maximum width, with height up to you.  We 
will get matted works of maximum size 34 x 25 cm machine 
shrink-wrapped.  All matted works from 34cm to 70cm width 
must be neatly & securely wrapped in cellophane by the 
artist.  This is the first time we have accepted matted works 
and we‘ll ensure they have a high profile display. 
All works must have a neatly written or typed label adhered 
to the back.  No swing tags are required. 
If you are in doubt, read the terms and conditions on the 
entry form. 

  
It’s Your Exhibition — join the action 
 

We‘ve had keen offers of help from members and will always 
welcome more.  Come and enjoy the paintings, enthuse the 
visitors …. make a purchase.   
Each day from 12 – 2pm there‘ll be a member artist 
demonstrating watercolour painting in the foyer, on the 
waterfront and in Civic Square … anywhere we are allowed.  
We‘ll hand out flyers and invitations and we‘ll network 
energetically to have all eyes on our exhibition. 
Spread the exhibition word among your family and friends by 
word of mouth, email, text ….. even paint it! 

The One That Got Away by Jan Thomson 
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We are delighted to have funding to be part of the Real New 

Zealand Festival from the NZ2011 Festival Lottery Fund.  

Welcome to new members 

We extend a warm welcome to these new members: 
Anna Ivanovska-Hendry, Samantha Qian Qiao, Ian Brumby, 
Sally Thrush, Lady Leonie Teagle, Leithe Deal, Delys Lodge, 
David Mercer, Ngaio McKee, Penny Griffith, Barbara Driver, 
Jan Kaywood, Caroline Garnham, Charlotte Cui and Kay 
Paget of Wellington and Jan Kaywood of Hamilton.   
Thanks for joining us. 

Can I submit a painting I did in class for exhibition? 

Watercolour New Zealand offers a smorgasbord of classes.  
Our members learn and paint during our classes and at 
workshops run by other organisations.   
So, what can be submitted for exhibition?   
The entry form for the ―New Zealand in Watercolour‖ 
exhibitions states: ―Work must be original.  No reproduction or 
art class work is accepted.” 
So, you should not submit a painting that you have done 
which follows a tutor‘s demonstration, whether you paint it in 
class or at home.  This includes paintings that are modified 
versions of the tutor‘s original.  That particular work is 
copyright to the tutor, who may intend to use it for a finished 
gallery work.  You can, and of course should, take the 
techniques and style that you have learnt, use your own 
sketches, photographs and composition to create an original 
painting.  Sign and submit! 
 

Please note also, paintings that are reproductions of 
professional photographs or artworks published in books and 
magazines will be disallowed by the selectors. 
 

By the way, when you sell a painting, you do not 
automatically sell the copyright.  The copyright remains yours 
unless you explicitly agree to relinquish it.  However if you 
receive a commission for a painting, the customer owns the 
copyright . 

The Brooklyn Galleria by Phil Dickson 

http://www.watercolournewzealand.co.nz


 
 

The inclusion of people in a painting is something I‘ve always 
aspired to but found daunting. I have attended the occasional 
life drawing class, but have always felt unsure as to how to 
approach the figure using watercolour. So this course with 
Jacky was just what I needed.  
 

The morning exercises worked towards a 
complete painting in the afternoon. Jacky 
demonstrated and discussed the human 
body. We learnt that the proportion of the 
head to the body in a male is 1 in 8 and 
for a female 1 in 7.5. The crotch is half 
way. On level ground the heads are all at 
the same horizon line, with sizes of heads 
and position of feet differing according to 
distance. We learnt the importance of 
doing a pencil draft.  This enables the 
thought processes to work, unhindered by 
the desire to get it perfect.  Jacky says a 
draft makes her confident about painting 
tones and colours, but also getting the 
"feeling" and movement of the scene.   
We observed angles and tone. We noted 
how the more horizontal body surfaces 
reflect light. This can be shown by dropping in water (a more 
natural effect than lifting out paint) or placing a lighter colour 
into the first  paint.  

 
 

 
 
 
 
 
 

Saturday afternoon‘s subject was a girl 
with an umbrella in the rain with reflections on a wet pavement. 
Sunday morning exercises involved painting individuals, 
groups and then a crowd of figures.  I now know how to show a 
figure in close detail, in the middle distance with less detail, a 

group painted as a whole entity and figures 
as distant vague shapes merging with the 
background. We learnt how to paint the 
background as negative around the figures, 
as well as positive painting.  
Jacky demonstrated how varying the size of 
brush, type and speed of brush stroke, give 
an illusion of movement.   
To achieve a sense of depth in a figure 
painting, adhere to the rules of aerial 
perspective: paler and bluer for distant 
figures.  This principal can be followed even 
within a single figure e.g. paint the back leg 
paler and bluer than the front.  A further 
technique for suggesting  movement is to  
catch the wet paint with your finger, 
dragging it downwards.  Where a shadow is 
needed use a continuous brush movement.   

Thank you Jacky. You gave us skills and ideas for populating 
our paintings with confidence.  
www.jackypearson.co.nz 
jacky.pearson@jackypearsonwatercolours.co.nz 

What‟s Been Happening? 
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Figures in Watercolours with Jacky Pearson  
A recent Watercolour New Zealand weekend workshop  

Course member, Pam Harlen reports 

A Visual Diary in Watercolour  

with Sue Wild 
A recent Watercolour New Zealand course  

Course member, Glenn Thrasher reports 

Eight winter evenings spent at the 
Oriental Bay rotunda, a surprisingly 
comfortable and cosy place, even 
when the bay just outside was not. 
A dozen students, the right number for 
interaction without crowding.  A 
wonderful array of ethnicity, age, and 
background showed the subject‘s wide 
appeal, as well as the community 
value of shared interests. 

Much more than a travel diary course, it 
was an opportunity to understand and practice the place of the 
sketch book in art.  Even if you never leave town, the skills of 
observing, sketching, and JUST GETTING IT DOWN ON 
PAPER are of value.  For 
watercolour, the use of cheap paper, 
a limited palette, mixed media, 
marginal details, and even text, are 
of immense value in understanding 
t ona l  and  de ta i l  ba lance , 
composition and perspective, 
without feeling the pressure of a 
finished work of art. 
Fantastic opportunity to see how 
other people conveyed their 
messages in images, in a supportive 
and helpful environment.  Many 
ideas and styles learned from each 
other (like Martin‘s use of bold 
darks), as well as from Sue. 

 
 
 

A great chance to have a dedicated evening every week just to 
try new varieties of chocolate biscuits and new things in 
drawing and painting. 
Sue‘s skills as both experienced artist-traveller and patient 
teacher were what made it successful. 
What did I learn? 
Pen and wash watercolours are very expressive, and the ink 
need not be black.  One of the personal highlights of this 
course was the discovery of sepia. 
It is OK to mix media: pen, charcoal, watercolour, rubbings, 
colour pencils, wine bottle labels ….. all on the same page.     
In your sketch book anything goes as long as it helps you 
observe and record the feel of a place or of an idea. 
Figures don‘t have to be ―right‖ to be suggestive in a quick 
rendition.  In fact, the more precise you get with people, cars, 
and other scenery props, the worse they look. 
Will I ever be brave enough to accept the unpredictability of 
wet-in-wet?  I love what some of my classmates accomplished 

when they just let it happen. 
Suggestions: 
Perhaps a night when we bring in our 
own travel photos or favourite subject 
matter to paint and share and get tips 
on. 
Maybe a daylight field trip to a 
crowded location (the waterfront or 
Te Papa perhaps) to practice the art 
of quick sketches and even faster 
watercolour washes. 
Will there be a Level 2 course?   
 I‘d sign up tomorrow. 
 

   Sue Wild:  www.wildconcepts.co.nz    
sue.wildnz@gmail.com 

Sue Wild 

Fern rubbings & sketch by course member, Rachel Bradley 



News from Auckland 

Auckland‘s weather has not been conducive to plein air 
painting.  However on the one or two beautiful winter days 
Bernadette Parsons and Murray Stuart have been spotted out 
painting at Mission Bay, Onehunga Shops and One Tree Hill.  
Apparently the shadows on One Tree Hill were just amazing 
and both painters were very pleased with their efforts.  
 

Coming Exhibitions in Auckland:   
Royal New Zealand Yacht Squadron:  23-28 August 
This is a nautical themed art exhibition held annually at the 
Yacht Squadron.   
Artworks at St Matthews in the City:  20-23 September 
This is being held in the central city when lots of visitors are 
expected for the Rugby World Cup.  
Franklin Arts Festival:  3-11 September  
This exhibition at the Pukekohe Town Hall is of special interest 
to watercolourists.  It is a  competition as well as an exhibition 
and has a section dedicated to watercolour paintings.  
 

Coming Workshops   
Murray Stuart  As well as regular one day workshops at his 
home gallery, Murray will hold workshops in Howick, 
Coromandel, Thames and Rotorua.  For further information 
email Murray at murraystuart@xtra.co.nz 
Bernadette Parsons  For information on Bernadette‘s 
workshops email Bernadette at cbparso@ihug 
 

Other news: 
Sue Wild has Murray and Pat Stuart enthused and excited 
about the SketchCrawl concept and they are planning an event 
in Auckland on 15th October.  Details are being worked on at 
the moment and you can contact Murray or Pat on 09 4280170 
for further information.  

 

 

 

New Members welcome!   We are the national society for watercolour artists and welcome new members from 
home and abroad.  Membership includes our quarterly newsletter, workshops, social activities, exhibitions and discounts 
at art stores.  Annual subscription:  Member - $30   Couple - $40   Student (enrolled) - $15 

 
Name  …………………………………………………….  Address …….…………………………….………………..………… 

Phone …………………………………….……….……..    …………………………………………………………...…….…….. 

Mobile  ..….……………..……………….......................    ........ …………………………………………………………………. 

Email  ……………………………………………………………………………………………..  Post code ..………….…….  

Please circle: I am  a practising artist  /  a keen learner  /  an art appreciator / partner of member ………………………. 

President & Editor:  Sue Wild +64 4 526 7304   sue.wildnz@gmail.com 
Secretary:    Martin Jenkins    +64 4 473 2235   apdc@paradise.net.nz 
Treasurer:    Michael Bain      +64 4 934 2271    mgbain@xtra.co.nz 

Please post with subscription to Watercolour New Zealand 
P O Box 33088, Petone, Lower Hutt 5046, New Zealand 
www.watercolournewzealand.co.nz 
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Early New Zealand Watercolours  

An Evening at Te Papa 

In 1940, Eastbourne member Alan Collins was a college boy.  
New Zealand was at war and on one awful day Alan saw a tall 
man standing on the Eastbourne beach wearing a black hat, 
dark business suit, black overcoat, facing Fort Dorset and 
making notes in a small book.  ― I thought he must be a spy so 
I called the police.  Constable Squires arrived, took the bicycle 
clips off his trousers and said, ‗Well young fella, where is this 
spy?‘  I pointed and told him to be quick before he escaped. I 
followed at a safe distance in case shooting broke out and 
watched Constable Squires put his hand out and say ―Hello 
Nugent‖.  In later conversations with Nugent Welch, I never 
told him what I had caused.   
Now Sally and I have three of his works.  To me the Te Papa 
evening was electric.  Nugent has always been my idol and I 
could recognize his style even as a school child. To see again 
‗Abandoned‘ and others, eclipsed the other paintings for me.‖ 
  

Helen Wilson:  ―The evening of 21 July at Te Papa was a 
wonderful experience.  For over an hour Watercolour New 
Zealand members were enthralled by the works of Barraud, 
Hoyte, Nairn and many others. Tony Mackle brought out the 
works one by one, well mounted and surrounded by tissue 
paper.  A room full of enthusiastic members were struck by 
their pristine condition.   Te Papa's collection is something to 
behold.  A warm thankyou to Tony Mackle.‖ 

Exhibitions  

As a service to members, we list exhibitions & tours run by 
members.  A two-line notice is free.   
Email your information to sue.wildnz@gmail.com 
 

28 Sept-10 Oct   Watercolour NZ Exhibition   ‖New  
  Zealand in Watercolour‖ in Michael Fowler 
  Centre Foyer 
12-13 Nov    Wellington Arts Club Spring exhibition -  
  Rita Angus Retirement Village 

Above - Murray Stuart and Bernadette 

Parsons catch the shadows on One 

Tree Hill. 

Right - New member, Penny Griffith, a 

Christchurch refugee, paints in 

Wellington sunshine 

The Eleanor File Memorial Fund 

Support for young artists 

The Eleanor File Memorial Fund was established with a 
bequest from the founder of the Wellington Society of 
Watercolour Artists Inc., now Watercolour New Zealand.  The 
Fund is to be used for the support of young artists in 
developing skill in watercolour painting.   
Charlotte Cui, Tatiana Krayushkina and Shireen Kamra have 
been selected as the first young artists to receive funds. The 
three will attend a term course this year. 

mailto:sue.wildnz@gmail.com
mailto:apdc@paradise.net.nz


What‟s Ahead? 

Wellington  9.45 am        Coordinator: Martin Jenkins  04 384 4881 or 027 604 7329             Last Sunday in each month 

Date Tutor Painting location and meeting place Café 

28 August Jacky Pearson Wellington Zoo, Manchester St, Newtown  (Entry fee) The Zoo Café 

25 Sept Phil Dickson St Gerard‘s Church & Monastery, McFarlane Street 
Access via a public walkway at the end of the street 

The Vista Café, Oriental Parade 

30 Oct Jacky Pearson ‗Pass of Branda‘ , Breaker Bay Road, Seatoun Breakers Café, Seatoun 

27 Nov Phil Dickson Lady Norwood Rose Garden, Botanical Gardens (Rose Festival)   Rose Garden Cafe 

18 Dec Phil Dickson Shelly Bay , Miramar Roxy Theatre Cafe, Miramar 

Monthly Painting Groups - „MPG‟ 

Come out on a Sunday in each month and enjoy outdoor painting with a tutor 
and the good company of our members. 
Meet at 9.45am (Wellington) or 10am (Kapiti), paint, then lunch together 
at a nearby café.  

For queries, phone the coordinator on the number below.  (Take that number 
with you on the day to phone or text if you can‘t find us).  Check the weather 
forecast before leaving to decide whether you need a woolly scarf or a 
sunhat!   If in doubt check with the coordinator before setting out as the 
weather can vary from district to district.   
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Courses and Workshops 

6 WEEK - WATERCOLOUR with Robyn Eastgate-Manning 
‗This course will cover a range of exciting techniques to help 
enliven your paintings.  We will combine different media with 
watercolour. I will demonstrate a new method each week so 
come with an adventurous attitude and I will show you how to 
achieve great results. Subjects will vary from landscape, still 
life, to abstract.  Bring any inspirational photos you have and  I 
will supply reference material too.‘   Robyn 
Date & Time:  Tuesday August 16th - Tuesday September 
27th, excluding September 6th. 
Location: Band Rotunda, 245B Oriental Parade, Oriental Bay 
Investment: $100   A list of materials will be provided to those 
who book into this course. 
Tea, coffee and biscuits will be supplied. 
Maximum class size: 15 
Level: Advanced beginner / 
Intermediate level 
 
1 DAY WORKSHOP - FLOWERS 
& STILL LIFE with Helen Wilson 
Date & time: Saturday 5th 
November, 9am – 4pm 
Location: Wellington Art Club, 27 
Chelsea Street, Miramar 
Investment: $75. 
Please bring your own materials. 
Tea, coffee and biscuits will be 
provided. 
Maximum class size: 15 
Level: Beginners - intermediate - 
enthusiasts on flower painting.   

 
2012 
 

2 DAY WORKSHOP - PAINTING IN TRANSPARENT 
WATERCOLOUR with Ted Sherwen 
A user friendly workshop in plain speak, designed to interest 
and stimulate.   It will advance students in both technical ability 
and creative thinking.  With demonstrations we will focus on 
palette selection – low-key and colourist, emphasising the 
relationship of shape, line, tone and saturate colour, with 
attention to simultaneous contrast and edge hierarchy.   
Date & time: Saturday 10 & Sun. 11 March 2012 , 9am -5 pm 
Location: Wellington Art Club, 27 Chelsea Street, Miramar 
Investment: $140. Please bring your own materials. 
Tea, coffee and biscuits will be provided. 
Maximum class size: 15 
Level: All levels 

 

Course bookings 
Please contact Martin Jenkins, by 
either email to 
apdc@paradise.net.nz  or  phone 
to 04 384 4881 (Home). 

Cancellation of classes and 
workshops 
Interest in WNZ watercolour 
courses is high. Last minute 
cancellation can result in fellow 
members missing out and a loss 
to WNZ.  In the event of 
cancellation, a refund will be given 
less a $25 administration fee. 

Kapiti      10 am Coordinator:  Grahame Harris 04 905 1668  or 027 7568545            First Sunday in each month 

Date Leader Painting location and meeting place Café 

11 Sept Grahame Harris (2nd Sunday for this month only)  Otaihanga Domain 180 Degrees,  Paraparaumu Beach 

2 Oct Grahame Harris Raumati Beach Gardens, car park Café Rosetta, 121 Rosetta Road 

6 Nov Grahame Harris Paekakariki township Paekakariki Café , Beach Road 

4 Dec Grahame Harris Old Rahui Milk Treatment Station, Rahui Road Milk Station Café  

Flower Painting by Helen Wilson 
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