
“Our Planet Series #1” by Svetlana Orinko
New Zealand Supreme Award joint winner

“Coromandel Harbour”  by Robin Kay
New Zealand Supreme Award joint winner

Stained glass wondow of St Paul,
Patron Saint of Wellington Cathedral

WATERCOLOUR
NEW ZEALAND Inc.

Newsletter 153    September – November 2013

Now how was that for a Splash landing - a grand exhibition in the grandeur of Wellington 
Cathedral of St Paul. Despite a polar blast hitting Wellington just before opening, the 
Cathedral was humming on opening night with a great turnout. The cool sounds of City Jazz 
set a perfect ambience and the exhibition was officially opened by the Hon Bill English with 
an inspiring speech.  But it sounds like we may have done something wrong – some attendees 
commented a few days afterwards that the event felt more like a party than an exhibition 
opening, - and that for our first exhibition in a church? Great to see so many out of town 
members turn up for the opening too, hope you enjoyed your stay in Wellington, 

As you enter the exhibition, you will come across the gorgeous transparent paintings of Guest 
artist Roger Daniell which grace the entrance to the Cathedral. A tremendous selection of 
paintings entered by you all made it very difficult to choose the Watercolour New Zealand 
Supreme Award winner and so joint winners were chosen.  Congratulations to Robin Kay for 
the fab landscape painting titled Coromandel Harbour and Svetlana Orinko for her glowing  
abstract titled ‘My Planet Series’. 

Being a new venue presented us with new trials and challenges and it proved quite a workup 
getting this show together for you.   However we turned the challenge into fun and the 
wonderful teamwork did a tremendous job of pulling everything off so well, Thanks to all 
the new members who chipped in to assist our committee and their partners, very much 
appreciated. However we were still light on the ground in many areas that meant some 
committee had to slog even harder and longer than usual so if you think you can help and 
would enjoy being part of the team, we’d love to hear from you. The centre pages of this 
newsletter celebrate our volunteers and some of their many duties as varied as hauling screens 
up from the church crpyt to making scones.  A very special thanks goes to Claire Clark 
who did a tremendous job coordinating the team and managing the exhibition so well. We 
particularly found the staff at the Cathedral delightful to work with too. 

The Cathedral really is magnificent and inspiring and a fitting place to hold an exhibition such 
as ours. Whilst setting up the display panels I discovered that there were several major art 
features. One, of particular interest to me, is the set of stained glass windows on the west wall, 
designed by Beverley Shore Bennett and dedicated to the founder of Holm Shipping, a New 
Zealand shipping company. Saint Paul, patron saint of the Cathedral, features in the centre 
of the panels in swirling stormy seas with three ships of the company sailing through them.

On that note and with the exhibition underway, it’s time to get back to my own grand design 
on the Petone foreshore, or I won’t be in residence in time to welcome you for a Watercolour 
New Zealand Christmas party.

Hope you enjoy your exhibition. Happy painting,

Alfred
President, Watercolour New Zealand Inc.
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Profile of a Member
Ted Sherwen
BY JOHN TOFT

Ted Sherwen is one of New Zealand’s top watercolourists. His paintings 
were featured last year in an exhibition of New Zealand art in New York. 
John Toft interviewed Ted at his Takapuna studio.  

Ted grew up in a working class tenement in post-war Glasgow.  He 
inherited his drawing ability from his father, a very good amateur 
watercolourist. His artistic talent was to be Ted’s ticket out of the 
tenements. 

Because money was needed in the household, Ted left school before he 
was 15, landing a job in the art room of a big publisher. He worked with 
about a dozen other artists, attending design and lithographic drawing 
classes one day a week at the Glasgow School of Art. At the start of the 
third year of his apprenticeship Ted, as usual, handed over his wage 
packet to his mother who gave him ten shillings for living expenses. A 
hushed discussion between his parents followed. Ted realised that he was 
now earning more than his father, a highly skilled carpenter. 

Two of the artists he worked with were very good watercolourists. Ted 
learned by watching them paint: “the watercolour I just responded to.” 
Although he entered the odd watercolour in exhibitions, with a wife and 
two young daughters to support Ted was more concerned with paying 
the building society than exhibiting paintings. 

Ted gives his wife Anne credit for encouraging his interest in watercolour. 
After they came to New Zealand in 1974, she urged him to build a studio 
at their Takapuna home and drew his attention to a book by Californian 
watercolourist Rex Brandt, who would strongly influence Ted’s artistic 
development.

Ted began corresponding with Brandt then, in 1978, travelled to 
California for a two week workshop. He made an annual pilgrimage to 
California to attend Brandt’s workshops for another ten years.

Brandt emphasised the language of painting, ways of representing the 
object by making a little say a lot. He underlined the importance of white 
paper, preferably painted around and set great store on edge hierarchy. 
“It’s the edges that sell your paintings if you’ve got the values right”, says 
Ted. The eye sees a hard edge before it sees a rough edge before it sees 
a soft edge. Brandt was also a great man for gradation. “The eye loves 
gradation”, Ted maintains. Brandt taught that the artist must direct the 
viewer’s eye, which is attracted to light-dark contrast, hard edges and 
linked whites. He was very good at demonstrating what he was talking 
about.  

A studio painter, Ted uses photographs and drawings done on location 
for reference. “Very rarely do I go anywhere I don’t draw. But I don’t 
have the time to gather my thoughts to get the painting I want.” He 
emphasises the importance of drawing, quoting the French artist and 
teacher Andre Lhote: “It is impossible to paint without drawing, because 
drawing is a system of reserving a place for colour in advance”. Ted does 
pencil studies to work out composition and tone, followed by a 6”x4” 

trial painting. A careful drawing is then transferred onto watercolour 
paper before the painting is begun.

Ted recommends the largest brush you can comfortably handle for a 
given image to avoid the tendency to niggle. His favourite all-round 
brush is a 2” flat. The paint should be applied, allowed to settle, and then 
be left alone so that the colours meld on the paper. It is very important, 
but incredibly difficult, not to lose the white paper. Attention to edges is 
also vital. “Watercolour is control of water – how wet is wet?” Using the 
correct consistency of pigment and knowing the right time to apply it is 
learned through experience and “lots and lots of sponges that don’t rise.”

Watercolour is definitely a minimalist medium, says Ted. Consequently 
you are better using five colours than fifteen. Ted’s palette is based 
on cool-warm contrast. He recommends that watercolour painters 
investigate the results that can be achieved with the Velasquez palette 
(ultramarine or black, yellow ochre and burnt sienna) on the one hand 
and a high key palette (ultramarine, cadmium yellow pale and alizarin 
crimson) on the other. A limited palette gives your paintings unity.

Ted frowns when he watches weekend watercolourists painting the little 
house on the prairie using yellow ochre, sage green, a grey-blue sky and a 
bit of drab brown. “They are missing out on the potential of watercolour 
and saturated colour.” 

Ted, who taught colour theory at the Glasgow School of Printing, has 
some practical advice on colour.  Cobalt blue combines beautifully with 
permanent rose or alizarin crimson to get purples. You need either raw 
sienna or yellow ochre. He particularly recommends manganese blue, a 
cool granulating colour. Thalo (Winsor) green with lemon or cadmium 
yellow gives stunning greens. He has no hang-ups about using white, “It’s 
just not transparent watercolour.”  Black may be used for shading, but 
must be used tastefully. Stunning dove greys can be mixed from black 
and white. Adding yellow ochre to cobalt blue and alizarin gives another 
stunning watercolour grey.

Ted’s last piece of advice to aspiring watercolourists is don’t get impatient 
with yourself: you’re not going to be Picasso in a fortnight. Be patient. 
Stick at it. Practise your shapes. The eye is delighted by effective shapes 
and judicious use of effective detail. Practise putting on your coats of 
paint then leave it alone.
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Watercolour New Zealand History
Avis Higgs
BY JOHN TOFT

Avis was born into a family of artists. Both her great grandfather and her 
grandfather were highly regarded Tasmanian landscape painters. Avis’s 
father, Sydney Higgs, was a well-known Wellington watercolourist who 
exhibited at the Academy between 1921 and 1971. 

Sydney Higgs was one of the Pumpkin Cottage group of painters. Avis 
recalls accompanying him on painting weekends to the cottage when she 
was a child. It was here that she began painting sitting in the paddock 
with her paints and pencils.

After leaving school in 1936, Avis enrolled at Art School with a view to 
a career in commercial art. In 1937, she won second prize in a national 
poster competition for “the best poster symbolising peace.” She then 
took up a full-time design position with National Distributors, who 
were responsible for poster design and printing for the Self Help chain 
of grocery stores. 

When World War II broke out, Avis resigned from National Distributors 
to train as a nurse. While on section at Wellington Hospital, she 
contracted diphtheria. Her aunt, a milliner living in Sydney, suggested 
she visit for a fortnight’s holiday. Avis resigned from nursing and 
embarked on the next chapter of her life.

Getting back to New Zealand proved difficult: trans-Tasman boats were 
needed as troop ships. Also, Avis had fallen in love with the bright lights 
of Sydney. She landed a job as senior designer at Silk & Textile Printers 
Ltd. Before the war, quality dyes had come from either Germany or 
Japan. Avis was instructed to design attractive, fashionable textiles that 
used as little dye as possible.

Avis’s designs incorporated Australian motifs drawn from the life she 
saw around her: street scenes, Bondi Beach and Sydney landmarks 
figured, along with Australian flora and fauna. Her designs proved 
popular:  Avis received a Commonwealth Government commendation 
for her work. In her spare time, she attended art classes and exhibited at 
the Contemporary Art Society of NSW. “I just couldn’t stay away from 
it,” she says of her love of painting.

Returning to New Zealand at the beginning of 1948, Avis began 
exhibiting at the Academy where by the standards of the time her 
work was decidedly avant-garde and the Gallery of Helen Hitchings, 
New Zealand’s first dealer gallery. She took a job designing cinema 
screen advertisements in order to raise money for a trip 
to England where she hoped to break into the world of 
international textile design. 

Avis arrived in England in July 1951, during a severe 
recession in the British textile industry. She was beginning 
to make headway in the London textile scene when fate 
intervened. A few days before Christmas, 1951, Avis was 
involved in a serious car accident just outside Rome. The 
driver, Avis’s friend, was killed and Avis seriously injured. 
She returned to New Zealand in 1952.

Avis’s career in textile design was effectively over. 
However, half a century later there was to be a revival of 
interest in her design work.  Avis Higgs: Joie de Vivre by 
Douglas Lloyd-Jenkins, published in 2000 to accompany 
an exhibition of the same name at the Hawkes Bay 
Museum, gives a detailed account of Avis’s career as a 
textile designer.

 “I had such an interesting life with textile designing but I 
really wanted to just paint pictures,” is how Avis sums up 
this period of her life.

She was to get her wish. On the boat voyage back from 
Britain, Avis met her future husband, Jock Beere. Back 
in Wellington, painting became her primary focus and 

Avis soon gained recognition 
for her work.  She has been 
an important member of the 
Wellington art scene for over 
60 years. 

Over this period, Avis has won 
a number of major awards: the 
National Bank Watercolour 
Award in 1964, the IBM Art 
Award in 1985 and in 2006 
the Governor General’s Art 
Award for “the long service 
of an outstanding artist.”  She is featured in the book New Zealand 
in Watercolour by Denis Robinson. Avis has a painting in Te Papa’s 
collection and is represented in the collections of a number of provincial 
art galleries.

Avis paints mainly watercolours.  When she discovered Japanese ink 
she also did a lot of black and white paintings, executed in watercolour 
style. She paints a variety of subjects. “For years I loved the bush.”  She 
also “rather liked abstracts.”  The Gallery of Helen Hitchings, where 
Avis exhibited her work, “liked to have very contemporary and abstract 
paintings.”

The walls of Avis’s Thorndon home, featured in an article in the 
September 2010 edition of NZ House & Garden, are covered with 
paintings with others stacked around the room –something many artists 
will identify with. Consequently Avis didn’t buy many paintings but 
instead purchased pottery, “At least I had room for them.”

Douglas Lloyd-Jenkins wrote “As it stands Avis Higgs’ work as a textile 
designer ranks amongst the most important, and engaging, bodies of 
work yet created by a New Zealand designer.”  To view a video clip of 
the exhibition Avis Higgs: Joie de Vivre, go to Collections on Te Papa’s 
website and search for Avis Higgs. Click on the link to The Big Art Trip 
then scroll through the clip selection to clip 5 and click on “select”. The 
section on Avis follows an interview with jeweller Peter Deckers.

Avis has had an equally distinguished career as a watercolourist and 
continues to paint and to exhibit well into her 95th year. 
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The lights were dimmed in the gloriously high ceiling of the Cathedral, 
the Steinway piano was tinkling, glasses were full, Guest Artist Roger 
Daniell was debonair, and the atmosphere was exciting. Outside a 
tempest blew and snow was falling in the hills but indoors 300 guests 
appreciated a beautiful watercolour exhibition where artistic layout and 
lighting enhanced the quality of the paintings. 

Splash is the result of many hours of endeavour by many volunteers. 
In 2013 sixty members are supporting us but we still need to share 
the load further next year. Helping with Splash lets you see at first 
hand the systems and methods we use to plan for and set up a major 
exhibition. Your voluntary assistance and support from Funders helps 
the Committee produce Splash within a budget of $13,500.

Planning for Splash started in February with major decisions on 
venue, guest artist and a range of other practical event considerations. 
Administrative details were steadily resolved and the annual review of 
the VIP invitation mailing list was undertaken. We know invitations are 
sought after but we need to stay focused on reaching potential buyers. 
A special consideration in 2013 was the need to work with Cathedral 
staff to gain their approval of exhibition activities as these needed to fit 
with the Cathedral’s daily public programme. Once the Invitation was 
designed the exhibition began to feel real and exciting. A bulk mail-out 
of invitations to 390 members and 550 VIP guests followed. Before we all 
had time to breathe 100 entry forms started to roll in. 

While you were finishing paintings and sending them to framers 
the marketing plan for the exhibition was gathering momentum in 
Wellington. There were event listings on websites and the $2,000 
marketing budget was being spent on booking advertisements in 
regional and local newspapers. These were backed up by a Media Release 
and articles written on local artists. Members were distributing 3,000 
flyers to cafés, libraries and households in local suburbs.

Four days before Opening 44 paintings arrived by courier to be unpacked 
and registered. On Receiving Day one team of helpers processed 205 
paintings in 90 minutes through unpacking, scrutineering of frames 

and labels, etc, and cross checking titles and prices for the catalogue 
database. A second team – the ‘Muscle Team’ – handled the heavy lifting 
of display panels and lights from the Crypt up into the Cathedral. Then 
they juggled the layout of the panels around the walls of the Cathedral 
in order to maximise space for over 160 framed paintings. Wire hanging 
systems and lighting were added to the panels. After a formal selection 
process, the layout of the exhibition was decided. Hanging the paintings 
commenced and for heavy paintings it was a case of using old fashioned 
hammer and nails to take the weight. Meanwhile the Priest in Charge 
contemplated the paintings of two semi naked ladies that had been hung 
below the pulpit. She politely asked for them to be relocated as they could 
be a distraction for the congregation.

After the paintings had been numbered the catalogue could be finalised. 
A two person team was seen pushing a trolley around the exhibition 
loaded with plastic crates and a computer balanced on top. This was 
the last check of numbers, titles and prices. One thousand copies of the 
catalogue were then printed. Back at the exhibition 169 swing tags were 
tucked out of sight, velcro was added to the back of each painting to keep 
it straight, and finger prints were wiped off the glass.

On the Opening night the food, wine, and sales team were in high gear, 
the doorman was in place, the band tuned up, and everyone was all smiles 
as visitors began arriving 30 minutes early. Then the Eftpos crashed after 
the first sale so the Repair Man had to race to the venue before ‘Red dot 
runners’ could resume their task of red dotting 17 paintings.

Four days into the exhibition we have already sold 32 paintings on 
behalf of 27 artists. Our Exhibition Minders are very professional and 
the Cathedral staff are enjoying our success. We hope you appreciate the 
photographs of some of the tasks that volunteers undertook in the 4 days 
leading up to the Opening. Next year you could be on the exhibition 
team. We’d love to hear from you.

BY CLAIRE CLARK
Vice President Watercolour New Zealand



President Alfred Memelink welcoming guests and members

Exhibition – attaching wire hanging 
systems to display panels

Exhibition – hanging paintings Exhibition – installing and adjusting 
lighting

Cataloguing – adding exhibition 
numbers to the database

Opening – setting up the bar Opening – the sales team

Opening – Hon. Bill English opens the 
exhibition

Opening – serving nibbles to guests
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For more photos of the Opening, please visit:

www.facebook.com/WatercolourNewZealand
or:

www.flickr.com/photos/watercolournz/sets/
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Wisdom on Watercolours
BY VAL TUBMAN

Watercolourist Val Tubman of Auckland 
shares techniques from her tutorials

I have chosen to show my step by step procedure for Uretara River 
using a wet onto dry style. This technique has to be completed in half 
an hour otherwise it will dry and become overworked. All materials 
must be ready to go.

 Paints: Ultramarine Blue Prussian or Thalo Blue
              Raw Umber   Yellow Ochre
  Burnt Sienna Permanent Rose

 Brushes:   Art Spectrum Hake 1½ inch
  Long haired fine brush for detail
                  I use a Da Vinci No. 18 round

Using 300 gsm stretched cold pressed paper (hot pressed is harder 
to manage), I start from the top with the board in a semi upright 
position. I take a deep breath and apply a light wash of yellow ochre 
loosely to the sky area down to the river line. Immediately I add an 
Ultramarine Blue, darker at the top. Next a splash of Permanent 
Rose.  Tip the paper to mix the colours if necessary to create a nice 
effect.

When half dry, using the rules of recession, I add the background 
hills in Ultramarine Blue. Next add the land behind the tree using 
Ultramarine Blue, Burnt Sienna and Yellow Ochre.  Apply the 
colours separately so they mix together themselves leaving some 
gaps.  The tree is darker so can be painted over the top.

Now while the background is still damp mix Thalo Blue and Raw 
Umber together and, using a round Da Vinci No. 18 brush, paint 
the tree in an impressionistic way leaving gaps for the sky to show 
through then drag the wet paint down with the end of the brushes 
handle to suggest branches. You have to judge the thickness of the 
paint to get the effect - not too much water.

The next step is the water.  Using the hake repeat the sky colours, 
dropping the pink and blue into the Yellow Ochre initial wash, letting 
the tilt of the board create reflections, adding the thicker tree colour 
over the top in the wet paint and making it darker under the river 
bank. Treat the side banks in the same fashion as the bank while it 
is still half dry and add detail to the foreground with the fine brush.

Add the shimmer on the water with the flattened hake brush 
dragging it across the surface.

If you go back over the dryer areas later you will lose the spontaneity 
of the exercise. Remember - practise makes perfection.

In contrast to Uretara River “Garden Poppies” took many hours to 
complete. I choose to photograph my flowers to capture that special 
light and paint them combined with the background to appear as 
though they are still growing.

Several photos are used to make up a composition. When sketching 

on to the board I find that it 
is better to make the flowers 
quite large as the background 
is much harder to paint. I do 
not trace or use projectors as 
I prefer to draw and practised 
endlessly to perfect roses and 
other flowers.

The background I paint wet 
into wet dropping in colours 
side by side, after wetting the 
area (leaving the flowers dry) 
in an upright position then 
tip the board to merge. 

If you mix the paint on the 
palette first they will dry flat 
and lifeless.

Remember to drop in a splash of the complimentary colour to the flower in the 
background to enhance the painting. If painting purple irises a drop of orange 
in the wet paint looks fantastic.

The flowers are painted in layers, wet the paper to begin and always yellow first 
then a wash of pink and then blue for the shadows. These colours will vary with 
different flowers. Dry thoroughly between each layer.

The top of the flower reflects the sky so will have a cooler tone and the underside 
warmer reflecting the earth. Observe how a flower grows, what its different 
stages are from bud to seed.  They are all beautiful and paintable.

After the flowers are completed I finish the background, wetting some areas and 
dropping in darker colours and finishing any detail with smaller brushes. 

My challenge every time I paint is to push the boundaries, try something new 
and to always love what I am doing at the time.
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Twelve members came from as far away as 
Blenheim, Hokitika and the Wairarapa to 
join together at Karori  Arts Centre in early 
June to learn from Ted Sherwen.  He has a 
wealth of knowledge and experience  which 
he was  happy to share.  He took  us through 
a considerable amount of theory and also 
demonstrated various skills.

One of his sayings is “if you can’t cut it -don’t 
paint it”.  In other words don’t put in too much 
detail. Another comment I’ve taken to heart is 

- when using calligraphy marks at the end of 
your painting make them only one tone darker 
or lighter than the surface you are putting it 
on,  otherwise they stand out too much.

It was good to get amongst a group of keen 
water colourists and to feel part of the 
organisation. While in Wellington I took the 
opportunity to have a look at Ted’s exhibition 
in Thorndon and also to visit the Lower Hutt 
Odlin Gallery where a lot of local watercolour 
painters were exhibiting.

Weekend Workshop with Ted Sherwen
BY FIONA CARRUTHERS

Workshops

Weekend Workshop   (Class: 2013/6)

Landscapes in Watercolour
Tutor: Bernadette Parsons

Weekend Workshop   (Class: 2013/7)

An Introduction to Botanical Art
Tutor: Susan Worthington
Susan Worthington is a graduate of the English Garden 
School’s Botanical Painting and Illustration course. She 
was the only New Zealander chosen to paint for the 
Highgrove Florilegium. With a background in teaching 
adults over many years she is able to bring a wealth of 
general art knowledge to her classes.

Bernadette is one of New Zealand’s foremost painters 
of landscapes in watercolour. Among her many wins 
and awards, she took first prize in open watercolour 
three years in a row at the Royal Easter Show. She will 
tutor you in the fresh and simple approach that makes 
her landscapes unique and beautiful. Her teaching 
style is warm and encouraging. This workshop will be 
a pleasure for all who wish to capture the wonderful 
scenery of New Zealand.

Dates: 14–15 September 2013
Times: 9am–4pm
Venue: Karori Arts Centre, 7 Beauchamp St, 

Karori, Wellington
Level: Beginner – Intermediate
Student fee: $180
Materials: Basic kit – a list will be provided
Booking: Contact Helen Wilson (04) 4796882

New Members welcome!   We are the national society for watercolour artists and welcome new members 
from home and abroad. Membership includes our quarterly newsletter, workshops, social activities, exhibitions and 
discounts at art stores.    Annual subscription:    Member – $30    Couple – $40    Student (enrolled) – $15

Name  ...........................................................................  Address  ...................................................................................

Phone  ...........................................................................   ...................................................................................................

Mobile  ...........................................................................   ...................................................................................................

Email  ...........................................................................   ........................................................  Post code ........................

Please circle: I am a practising artist / a keen learner / an art appreciator / partner of member  .....................................

 President: Alfred Memelink +64 4 5685869 alfred@memelink.co.nz
 Vice President: Martin Jenkins +64 4 4732235 apdc@paradise.net.nz
 Vice President: Claire Clark +64 4 2367928 tandc.clark@clear.net.nz
 Treasurer: Michael Bain +64 4 9342271 mgbain@xtra.co.nz

Please post with subscription to:

   Membership, Watercolour New Zealand,
   PO Box 33088, Petone, Lower Hutt 5046, New Zealand

Membership Welcome to our new members...

Graham Downs (Auckland) • Margaret-Mary Farr (Hastings) • Margaret Walls (Wellington) • Dorothy-
Anne Wilson (Opotiki) • Karilyn Brown (Ohope) • Vonnie Sterritt (Palmerston North) • Angie Jackson 

(Hamilton) • Min Kim (Christchurch) • Cliff Heustice (Waikanae) • Janette Wallace-Gedge (Porirua)

Dates: 9–10 November 2013 
Times: 9am–5pm
Venue: Karori Arts Centre, 7 Beauchamp St, 

Karori, Wellington
Level: Some drawing experience preferred
Student fee: $160
Materials: A list will be provided
Booking: Contact Sue Wild (04) 5267304



A breezy day at Kapiti MPG
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Events
Monthly Painting Group – ‘MPG’
Come out on a Sunday in each month and enjoy outdoor painting in the good company of our 
members. At Wellington sessions a tutor provides a demonstration and tuition. 

Wellington Group: Last Sunday of each month, 9:45am-12:30pm, followed by a café lunch
Kapiti Group: First Sunday of each month, 10:00am-3:00pm, including a café or picnic lunch

For queries, phone the coordinator on the number below. Take that number with you on the day 
to phone or text if you can’t find us. Check the weather forecast before leaving to decide whether 
you need a woolly scarf or a sunhat! If in doubt check with the coordinator before setting out as 
the weather can vary from district to district. Occasionally the painting morning may have to be 
cancelled or postponed if the weather is moody.

WELLINGTON GROUP    9:45am    Coordinator: tutor of the day - contact details on WNZ website
Date Tutor Painting location Café

29 Sep Jacky Pearson Seatoun Wharf Chocolate Fish Café, 100 Shelley Bay Road
27 Oct Jacky Pearson Old St. Paul’s Cathedral, Molesworth Street National Library of NZ Café, Molesworth St
24 Nov Shirley Sutton Petone, near Alf ’s gallery (see below) Christmas Party (see below)
22 Dec Daniel Reeve Island Bay, west end of beach “Beside the Shed” caravan, Reef Street.

KAPITI GROUP    10:00am    Coordinator: Susan Worthington (04) 9049016
Date Leader Painting location Café / picnic lunch

13 Oct Susan Worthington Otaihanga Domain Bring your lunch
3 Nov Susan Worthington Te Horo Beach, Sea Road Bring your lunch
8 Dec Susan Worthington St Andrew’s Anglican Church, Reikorangi Bring your lunch

OTHER DATES for your Diary
5–15 Sep Splash 2013 Exhibition: Wellington Cathedral of St Paul, Molesworth Street, Wellington
14–15 Sep Workshop with Bernadette Parsons: Landscapes in Watercolour (details Page 7)
’til 29 Sep Jacky Pearson Watercolours exhibition: Carterton Events Centre. For more info: www.jackypearson.com
12–13 Oct Street Scene workshop with Jacky Pearson: Hutt Art Society. For more info: www.jackypearson.com or (04) 5628664
3 Nov Jacky Pearson New Works at Ngaio Fine Arts. Opening night (3 Nov) RSVP: ngaioart.xtra.co.nz or (04) 4790291
9–10 Nov Workshop with Susan Worthington: An Introduction to Botanical Art (details Page 7)
20 Nov Movie Night: Vermeer and Music at Lighthouse Cinema, Petone, 6pm. Contact: info@jackypearson.com or (04) 5628664
24 Nov Christmas Party – Alfred’s new gallery, 223 The Esplanade, Petone, at 1pm; details below....

Watercolour New Zealand Christmas Party
Where: At Alfred’s new art gallery, ‘ready or not!’
 223 The Esplanade on the Petone foreshore.

When: 1pm on Sunday 24 November

Remember: BYO drink and a plate of party food.

Dress code: Hats - Pirates and mermaids (or anything beachy or nautical).
 Spot prizes for best hats.

Beforehand: MPG painters meet at 9.45am at the Gallery to paint the Petone beach
 and surrounding streets, then ‘stick em up’ in the gallery.


