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Sally writes:  
I have long been fascinated by patterns of nature such as the different 
layers in a cliff face, the shapes of lichen, mould and bacteria, the 
colours and contours in a coral reef or the sulphuric crustiness in 
a volcanic crater. The challenge was how to convey something of 
this sense of wonder and these marvellous natural happenings in a 
watercolour painting. 
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Sea Crust by Sally Banks

Several years of trial and error followed, trying different techniques and 
seeking a spontaneity which kept eluding me. Finally I felt comfortable 
enough with the freshness of this painting to let it stand alone in what 
I hoped was an expression of some of the qualities referred to above.



Reef I by Sally Banks

Autumn at My Place
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From the President
I buy most of my books on-line, often from Fishpond, which offers 
free shipping. Consequently emails advertising titles they think I’ll be 
interested in arrive in my in-box with monotonous regularity. One 
such title was Paint Yourself Calm: Colourful, Creative Mindfulness 
through Watercolour by Jean Haines: ‘Meditative, peaceful and 
calming, watercolour painting offers a sense of control and self-worth 
to everyone, with no judgement or goal beyond the joy of painting 
itself. This book shows you how to calm and enhance your outlook 
through the movement of brush on paper. Master artist Jean Haines 
leads you on a journey through paint, showing you how to wipe away 
your worries with the soothing, gentle strokes of watercolour paint.’
That doesn’t sound like watercolour painting as I know it - maybe I’m 
doing it all wrong. I console myself with the thought that at least I’m 
in good company. The great John Singer Sargent described painting 
a watercolour as ‘making the best of an emergency’. People who 
watched him paint watercolours described an accompaniment of 

sighs, expletives, windy sizzling sounds from his lips and intermittent 
cries of ‘Demons, demons!’ Edward Seago invariably used oils when 
painting in front of others. ‘With oils I can be totally relaxed,’ he told 
a friend, ‘but with watercolours I’m as taut as a bow-string.’ John 
Yardley said, ‘I suppose like most other painters while I’m at it my 
mood varies between exaltation and depression.’ For most of us, 
watercolour painting is a nerve-wracking business. Perhaps we all 
need to read Jean Haines’ book.
Because of a change in the Academy’s exhibition schedule Splash 
2017 will now take place in October. Last year the duration of the 
exhibition was 16 days instead of the usual 9 and this year it will again 
be 16 days. This gives your paintings almost double the exposure. We 
hope that you’re already working on some masterpieces for the show.

John Toft
President, Watercolour New Zealand Inc.

Watercolour technique

Sally started life on a Waikato farm 
where the development of a love and 
appreciation for natural beauty were 
unwittingly part of everyday.

Music featured more prominently than 
visual arts in the early years (although 
she does have a memory of her father 
attaching a large cow’s femur bone 
to a varnished wooden plinth with a 
calligraphic label reading ‘Torso III’ after 
Barbara Hepworth and there were books 
on artists in the bookshelves.) 

After qualifying as a primary school teacher she went on to study 
music (particularly singing) at Otago University and in London. The 
need to earn money, marriage and family life took over but there 
was always a sense of unfulfilment in the background which finally 
gained enough impetus for her to try watercolour painting - it has 
become something of an obsession and a wonderful conduit through 
which to meet new people and explore the wider world.

Like many adults I ceased painting and drawing by the age of 
about 10 when the awareness set in that others could ‘do it better.’ 
For most of my adult life I worked with children under 5 and 
watched their spontaneity and lack of self consciousness with a 
certain envy so about 10 years ago I decided to try watercolour 
painting. 
After going through the usual novice painter stages of making 
mud, struggling with tonal contrast, little knowledge of colour 
theory etc I finally found I could control some of the variables to 
a more satisfying degree. A limited palette gave more harmonious 
results, better brushes and paper improved the outcome, learning 
of the golden rectangle and so on gave me enough skills to drive 
me forward. I was smitten BUT hampered well and truly by my 
woeful draughting skills. I needed to learn to draw before my 
painting would improve in anything but a small way. 
Impatience to put paint on paper alongside learning to draw 
made me seek something which would play to the few strengths I 
already had. I thought that maybe I needed to reclaim some of the 
spontaneity I had enjoyed all those years ago. But how? 
I turned to resources giving me information on other artists work, 
art therapy and abstract art. The work of UK artist John Blockley 
and his daughter Ann’s work particularly excited me. 
Finally I felt I had permission to play. 
I started big, on large sheets of Arches 300gsm or 640gsm rough 
paper. 
Using a limited palette I wet the paper thoroughly, dropped in 
cooler colours and let them spread. I then dropped in stronger, 
warmer colours and let them bleed together. Once the shine went 
off the paper I used one or more of a variety of techniques such 
as sprinkling on salt, grating Inktense sticks, using watercolour 
pencils on sandpaper, laying down some pieces of plastic wrap or 
waxed paper, etc. Shredded cheesecloth gave an interesting effect 
as did the spiderwebbing sold around Halloween! 
After the paper was completely dry and any loose material 
removed I looked at the painting from a distance to see what I 
could ‘see’ within the shapes which had emerged and tried not to 
judge any ideas I had. The more I did it the easier it got. Having 
said that though there were days when nothing came. 
A fascination with the patterns and textures of nature such as 
on the seafloor, the earth’s crust, cliff faces, tree bark and the like 
meant that I had these in mind as I looked. It was helpful to have 
a light sketch of basic contours before I began. 
Essentially I wanted to let the paint run and mingle and have it 
stand alone in all its glory but it didn’t work so I used a black 

Learning to Let Go

By SALLY BANKS

pigment marker to define imaginary shapes, adding colour to 
these in order to produce a painting which was vaguely satisfying. 
Parts of the painting had no ink work and these parts I would 
glaze in order to give the eye a resting place in the work. 
Still the desire to paint more spontaneously niggled at me but I 
couldn’t find a way to let the paint speak for itself until the chance 
discovery of a You Tube clip by American artist Soon Yee Warren 
on how to create interesting backgrounds in Watercolour. 
She used a spray bottle with a more direct nozzle (not a mist) 
which squirted water in a more controlled way, allowing the 
paint to run into delicious feathery arms. The secret was to squirt 
the water on to the DRY paper then drop in the paint. A little 
persuading with a brush, cotton bud or more water etc was also 
effective in controlling the direction of the paint or lifting it out. 
The results of using this technique were very exciting and needed 
no intervention from my hamfisted ink drawing skills! 
Less was more! 
Meanwhile my drawing skills improved a little and in fact as 
experienced artists know, this improvement informed the 
abstracts as well. There was no escape but if I hadn’t tried I 
might not have discovered the delights of working in this loose, 
imaginary way so GIVE IT A GO!

The Gordon Harris Online Watercolour 
Competition - explained
This is the ideal opportunity for you to enter your best summer 
painting. 
Any member of Watercolour New Zealand can enter from anywhere 
for free - no framing costs, no courier costs, no entry fee. You don’t 
have to present the physical painting so it can be one you have 
already exhibited and even sold. You simply email a photograph of 
your work to the editor as per the rules (details on page 12).  You 
have the chance of winning a voucher to purchase a precious new 
brush or whatever art materials your talent desires. The competition 
is generously sponsored by Gordon Harris Ltd and is organised by 
Watercolour New Zealand.
We choose a different panel of judges each year. They can be located 
anywhere in New Zealand, town or country. They simply browse the 
entries on their separate screens at home while discussing them by 
phone. Our judges love the job.  They are able to focus on the painting 
with no visual interference of frame or exhibition surroundings. They 
see all works in the same size format, so it’s not a case of bigger is 
better, as is often the case in exhibitions. And there is a special reward 
for the winners!
Please read the rules on page 12 carefully before emailing your image.

Photographing your painting
Please photograph your painting correctly so your entry is valid.  The 
image should have no frame or mat visible. Photograph the work 
before you frame it. Choose a dull day to avoid rays of light and 
shadow falling across the work. One method is to lay the painting 
on the floor, take a wide stance over it and point the camera down, 
zooming in as required.  It is useful to turn on the grid in the camera 
so you can line up the edges of the painting squarely. (You may wish 
to set the painting and camera up so you are not holding the camera, 
to get perfect focus.) Check the rules for file size and name.

We look forward to receiving your entry. Good luck!

Watercolour New Zealand AGM

• Sunday 19 March at 2pm 
• Karori Arts Centre, 9 Beauchamp Street, Karori, Wellington

• Afternoon tea will be served.



Morning Coffee

The Yellow Canopy, Marsaxxlok, Malta

Late Afternoon, Nice Market

Carriages in PragueThe Fish Market, Venice Floral Mixture

The Salute from Academia Bridge
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John Yardley is one of the world’s best known living watercolourists. 
His work was first featured in Ron Ranson’s 1989 book Watercolour 
Impressionists then again in 1990 in another book by Ranson, The Art 
of John Yardley. In 1996, Yardley produced his own book, John Yardley 
- a personal view. Susanne Haines wrote yet another book on the artist 
in 2000 and then in 2009, Steve Hall published John Yardley – As I See 
It. The latest book, John Yardley, an Artist’s Artist is the work of Zhou 
Tianya, Curator of the Shenzen International Watercolour Biennial 
Exhibition. In addition, APV films have produced four instructional 
DVDs featuring Yardley and his work: Sunlight in Watercolour, Venice 
in Watercolour, Variety in Watercolour and Watercolour Moments. 
Yardley’s watercolours are sold throughout the world including New 
Zealand, where they are sold by Jonathan Grant Galleries.
THE LONG ROAD TO AN ARTISTIC CAREER 
Yardley was born in 1933 in Beverley, Yorkshire. At the beginning of 
the Second World War his family relocated to Berkshire and then in 
1945 to Hastings on the Sussex coast. He drew from an early age and 
was highly regarded by his art teachers at school until his last term 
when a new, ‘modern’ art teacher arrived and totally ignored him.
On leaving school in 1948 Yardley went to work in a bank where 
he remained, reluctantly, for nearly 40 years until he left in 1986 to 
become a full-time painter. Leaving the bank, he said, was the second 
happiest day of his life. The happiest was the day he married his wife 
Brenda, whom he had met at work. In those days the bank’s policy was 
that married couples could not work at the same branch so Yardley 
was transferred from Reigate to Piccadilly. The Royal Academy, the 
Royal Institute of Painters in Watercolour and dozens of private 
galleries were situated nearby so Yardley was able to spend his lunch 
hours visiting galleries and viewing the work of top artists. It was here 
he discovered the paintings of the two watercolourists he regards as his 
major inspirations, Edward Seago and Edward Wesson. 
As luck would have it, the mother of one of Yardley’s colleagues worked 
with Wesson and arranged for Yardley to visit him at his studio. After 
viewing Wesson’s portfolio, Yardley purchased one of his paintings and 
was inspired to go home to tackle his first half-sheet watercolour. He 
became something of a Wesson disciple - his paintings of this era were 
very much influenced by Wesson’s style in the same way as Wesson’s 
paintings had been strongly influenced by the style of Edward Seago.
However, Yardley was to develop a style and vision of his own. 
Wesson mainly painted pure landscapes; Yardley extended his range 
of subjects to include interiors, cafes and restaurants, street scenes, 
seaside scenes, townscapes, and scenes of rural life. His other major 
inspiration, Edward Seago, was a master of incorporating figures into 

his paintings, depicting posture, body language, and even racial 
characteristics with a few skilful strokes of the brush. But Seago’s 
figures generally play a supporting role in his paintings whereas in 
many of Yardley’s watercolours the figures are the centre of interest, 
the rest of the scene playing a supporting role.
During the nearly forty years that he worked for the bank, Yardley 
painted in the evenings and at weekends. He first submitted work 
to the Royal Institute of Painters in Watercolour in 1960 and in 
the 1970s began demonstrating at local art societies. He held his 
first one-man show in 1980. In 1983 his long time mentor Edward 
Wesson died. Wesson’s widow Dickie suggested that Yardley would 
be an ideal replacement at Phillips House in Wiltshire where Wesson 
had regularly tutored. During a visit to the Wesson household, the 
owners of the Alexander Gallery in Bristol who handled the majority 
of Wesson’s work happened to see two of Yardley’s watercolours. 
This resulted in the gallery taking a considerable quantity of his 
paintings, which sold readily. Convinced that he could make a living 
from the sale of his paintings, in 1986 at the age of 53 he left the bank 
to become a full-time painter. Yardley has gone on to become one of 
Britain’s - and indeed the world’s - best known watercolour artists. 
MATERIALS AND TECHNIQUES
Yardley executes most of his painting using a single brush, the very 
expensive No. 12 Winsor & Newton Series 7 sable. ‘Their water-
holding qualities are quite unlike any other brushes and, when fairly 
new, make a needle-like point. Broad washes and detail can therefore 
be done without changing brushes – essential with a medium where 
speed is important,’ he says. More recently, however, he has endorsed 
a signature series of Escoda sable brushes. 

Iconic watercolourist
John Yardley
By JOHN TOFT

His basic palette consists of French Ultramarine, Cadmium Yellow, 
Cadmium Lemon, Cobalt Blue, Prussian Blue, Raw Sienna, Burnt 
Umber, Warm Sepia, Light Red and Cadmium Red. What he calls his 
‘exotics’- Indian Red, Winsor Green, Winsor Violet, Magenta, Alizarin 
Crimson, Black, Permanent Rose and Orange – he uses for colour 
accents. White gouache is used either on its own or mixed with other 
colours for light accents against dark backgrounds.
For many years, like his mentor Edward Wesson, he painted on 
Bockingford but now prefers Arches 300 gsm rough which he generally 
stretches first.
We can watch Yardley in action in four DVDs produced by APV Films: 
Sunlight in Watercolour, Watercolour in Venice, Variety in Watercolour 
and Watercolour Moments. His method of painting is somewhat 
different from the accepted way of tackling a watercolour. He doesn’t 
work in any particular order but paints one part of the painting and 
then jumps to another, often at random, fitting the parts together 
rather like a mosaic or the pieces of a jigsaw. He avoids broad washes 
and painting wet-in-wet: ‘I rarely like dropping wet into wet because 
everything seems to fade and disappear when I do that, but I’m all 
for painting wet against wet.’ He always likes, he says, to fuse colour 
together by painting passages of colour that fuse at the edges.  Nor does 
he paint from light to dark and he often paints the sky last. ‘I like to 
paint as the spirit moves me,’ he says, ‘sometimes without any rational 
thought... I never know how they’re going to turn out. In fact I’m often 
asked do I have a preconceived idea of what’s going to happen and I 
don’t. I just don’t know. I paint in hopes nine times out of ten.’  
Ron Ranson puts it well: ‘John’s thoughts and ideas about watercolour 
are a revealing guide to the way he paints. For instance, he feels that 
painting, like most other things, is a matter of confidence and that 
a quickly brushed-in stroke has far more impact than a slow, careful 
one. I’ve noticed so many times when watching him paint that once 
a decision is made, the stroke is made fast and decisively, then left 
alone. This is basically what gives his work that quality of freshness 
and spontaneity.’ 
And it is this quality of freshness and spontaneity that has made 
John Yardley one of the best-known watercolourists working today. 
That the most recent book on Yardley and his work, John Yardley, an 
Artist’s Artist was written by Zhou Tianya, Curator of the Shenzen 
International Watercolour Biennial Exhibition in China is testimony 
to how far his fame as a watercolour artist has spread.



Like many in the work force, I encountered a 
number of organisational restructures.Cartoon by Sir David Low

September 1939, Hitler and Stalin after signing a pact to divide Poland.

A cartoon for the Local Government Managers’ publication showing the 
amount of legislation that parliament passes onto local government to 

have to deal with.

A personal cartoon of a work colleague at retirement. He once shunted 
a stationary railway wagon on a branch line off a level crossing so as to 

allow the traffic to flow again.

A cartoon I devised for a clergyman friend of mine who used it when 
helping those with intentions to marry, indicating that most couples 

bring personal baggage with them.
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Cartoons
Cartoons – are they really art?
By PHIL DICKSON
Phil is an active member of Watercolour 
New Zealand, working on the 
committee, and exhibits regularly at 
Splash Exhibitions.  He also paints in oils, 
but drawing is where it all started.  Phil’s 
inspiration comes from a lifetime’s love of 
landscape and the weather; townscape 
and people’s behaviour, so cartooning is 
a natural extension of his art.

As well as studio painting, Phil enjoys 
working on location.  He also paints some 
townscapes as they once were years ago, 
featuring the buildings and traffic of an 
earlier time.

In his book, Phil Dickson’s Wellington, Phil invites readers on a voyage of 
self-discovery in and around the city and further afield in the nearby forest 
parks.

He is an elected artist member of the New Zealand Academy of Fine Arts.  
He also exhibits with Hutt Art Society and Wellington Art Club as well as 
several galleries.

When the editor of the Newsletter asked me if I would write an article 
about cartooning, the first thing that came to mind was that age old 
cliché, a picture is worth a thousand words. Great! I could save myself 
the effort and simply draw a picture! Articles on how to cartoon 
invariably concentrate on how to draw and make them amusing. In 
this day and age, the use of computer graphics is often referred to as 
a means. Certainly it’s common to enhance line drawings executed 
with ordinary pens by adding digital colour later. But the means to the 

end is not what interests me here, or indeed how to simply draw. 
Accepting an ability to draw, if that was all cartoons required, they 
mostly would not be funny. A great deal more than that goes into 
good cartoons.
Cartoons are often not seen as ‘serious’ art. So are the products of 
cartoonists really inferior to the normal idea of art?
Quite apart from an ability to be humorous, good cartoonists 
have a seriously good understanding of anatomy, perspective and 
draughting; in short all the necessary attributes of any good artist. 
With most cartoons, the differences from the ‘straight’ drawing are 
the additions or alterations to illustrate the point of the cartoon. If 
depicting artists for example, a cartoonist will have them wearing 
a smock, a scarf or cravat and a beret; a male artist will sport a 
beard and moustache. The artist should have a big oversized 
traditional oval shaped palette with thumb hole and showing 
bright piles of paint all round it. In other words, when depicting 
someone or something for which there is a commonly held 
idea or image, these ideas should be enhanced and exaggerated. 
Cartoons are not the only place where popular common ideas are 
adopted. A good example is the graphic used to 
warn motorists of a railway crossing. What is 
the popular image of a train? Real trains don’t 
match the popular image, but the message 
based on that idea is far more effective.

Where do cartoons come from? They are born of inspiration like 
all other drawings or paintings. And that inspiration is nearly 
always an idea or situation recalled. The concept and idea always 
precedes the drawing. Indeed where a humorous caption is 
appropriate, it has to be developed before any drawing. Cartoons 
can be just funny in themselves or can sometimes convey a very 
serious situation that carries more impact than a written article. 
Cartoons are appropriate in a range of circumstances. They may 
be drawn simply to lighten the written words of an article or story 
on any subject taking some aspect of the story which can be made 
to be humorous or to ram home a message more strongly. 
Political cartoons have a special place. Newspapers have a long 
history of publishing political cartoons. One of the best examples 
of the use of the political cartoon was the work of New Zealand 
born Sir David Low who emigrated to Britain in 1919 and whose 
drawings satirised the personalities of Adolf Hitler, Benito 
Mussolini and Joseph Stalin during the 1930s and throughout 
the Second World War. Such was the punch they packed they 
were banned in Germany and Italy. Hitler’s SS had Low, along 
with hundreds of others named for immediate arrest following a 
successful invasion of Britain.

New Zealand has a rich history of cartoons and cartooning. The 
New Zealand Cartoon Archive resides at the Alexander Turnbull 
Library set up by Ian Grant in 1992. Ian’s book Between the Lines 
is a political and social history of this country from 1906 until its 
publication in 2005, most of which were published in the nation’s 
daily or weekly papers. In a country with freedom of speech such 
illustrations form a good study of successive administrations, 
national and local sentiments as well as social and political changes 
over time. One of the best local political cartoonists is Tom Scott, 
who as well as a cartoonist is also a political commentator and 
playwright. Murray Ball’s Footrot Flats is an example of rural 
humour and his work even became a cartoon feature movie.
Personal cartoons are appropriate for individual recipients at 
special times such as birthdays, anniversaries and retirements. 
These usually feature caricatures of the individual highlighting 
character, events surroundings them and collections and their 
other associations. These caricatures require a special talent to 
capture people recognisably. Indeed often other cartoons, especially 
political cartoons do this and exaggerate key physical features.

Some cartoonists just want to make people laugh. Their works stands 
on their own. Cartoon books have featured their works. Punch is 
perhaps the most well-known of English publications.  Famous 
characters from the past that come to mind are Heath Robinson, 
Rowland Emmett, Roland Giles and H M Bateman. To illustrate 
the point of whether or not cartooning is serious art, Bateman 
who was born in New South Wales and emigrated to England as 
a young man, always enjoyed making funny drawings. He became 
famous for taking simple common situations and turning them 
into ridicule in his ‘The man who’ and other stories. For example: 
A drawing of a woman in a very fashionable department store 
surrounded by expensive fur coats. The caption reads, ‘`The lady 
who asked for rabbit.’ All the shop assistants have fainted with shock 
and other customers are horrified. Bateman was torn between a 
career in `serous’ art and cartooning. The anguish that ensued lead 
to a nervous breakdown and it was during recuperation that the 
direction of his art was resolved. But he had art school training, 
displayed good draughtsmanship as did all good cartoonists of his 
era. Cartoonists like Roland Emmett and Heath Robinson spent 
hours producing complex humorous drawings depicting the most 
unlikely situations. Emmett’s Early morning milk train series are a 
good example. The more you look at each cartoon, the more you 
find.
Cartooning as a stand-alone art from such artists as Bateman and 
Emmett may sadly be a thing of the past along with the waning print 
media. But my guess is that the cartoon will still be around for a long 
time yet. And finally, is it art?  It’s definitely art. 
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Practicalities

Jan Thomson pauses for a sketch during her motorbike outing to 
Lake Tennyson for a picnic lunch; Peter Augustin paints the colours 
of summer; Pavithra Devadatta risks becoming sandfly fodder on a 
sparkling evening in the Pelorus River; Phil Dickson paints the Settlers 
Museum on Petone foreshore; Barbara Camfield braves the Canadian 
winter where painting outdoors is next to impossible since water freezes 
and so does paint.

The number of members sending paintings to the 
annual Splash exhibition increases each year. The 
number of courier boxes rises accordingly. Paintings 
arrive from across New Zealand and we are delighted 
to receive them. ‘We” is the team of Wellington 
members who organise, mount, run and pack up the 
exhibition. The heaviest, most time-consuming job 
is the unpacking and repacking of courier boxes. If 
you are one of those who sends their work by courier, 
you can help ease the workload by having the right 
box for the job. The ideal box is strong to protect the 
frames and glass, light to move around the gallery, 
easy to open, unpack and repack. A wooden box 
is heavy, often incurring a greater courier charge; 
a cardboard box does not always provide adequate 
protection and is less durable; multiple layers of 
bubble wrap and loose cardboard are a tumbling 
fumble!
One member has designed and built a courier box that is light, 
strong, easy in/easy out and has proved to be durable. It is also 
inexpensive and reasonably simple to construct. Here is her 
recipe.
First decide on the size of frames you wish to put in the box. Do 
you normally paint a quarter sheet, half or full sheet? Allow for 
mat and frame. The Splash entry normally allows for three works 
per member. Any gaps inside the box can be filled with bubble 
wrap which the unpackers easily slide into the empty box. Once 
you know the overall dimensions you wish to accommodate, add 
the thickness of the walls of the box (see below) to calculate the 
finished outside dimensions. The member’s box accommodates 
two large frames inserted in the box face-to-face and one smaller 
frame sits between them, separated by a sheet of cardboard or 
bubble wrap. The outside dimensions of her box are 1150 mm X 
1000 mm X 220 mm. 
Materials:
• Rigid polystyrene sheet 50 – 60 mm thick e.g. EXPOL 
UnderFloor insulation.  This is available in several sheet sizes. 
Discuss your project and requirements with the vendor. Vendors 
include Expol, Bunnings, Mitre 10. 
• Adhesive – Expol produces a suitable adhesive for 

Build your own courier box

by SUE WILD

Members out and about

Our next safari:
AUTUMN SAFARI TO FLOCK HILL

10–12 MARCH 2017
Flock Hill is a 90-minute drive west from Christchurch 
into the foothills of the alps. Members from the north 
will fly to Christchurch and share a rental car. The 
accommodation is set on a 36,000-acre working sheep 
station. There are cottages and a bunkhouse, with a large 
lounge/dining area for our use. The camaraderie will 
be fun. In every direction are glorious mountains and 
river valleys, farm homesteads and sheds, all waiting to 
be captured in watercolour. Your challenge will be to 
decide which view to paint!

Don’t miss this opportunity

For further information email:
bookings@watercolurnewzealand.co.nz

(Subject line: ‘safari’)

gluing polystyrene to polystyrene. Ask the vendor’s advice.
• Heavy duty cardboard sheet
• Duct tape
• A sharp knife 

Cut the polystyrene sheet to size, glue together to build the box. 
The lid is constructed of two layers glued together – one layer 
inserts into the box as a placeholder and the other sits across the 
box top. (See photo).
To prevent the polystyrene from becoming dented, glue a layer 
of heavy duty cardboard to the outside. Strengthen the corners 
and edges with duct tape.  Label the box clearly with the sender’s 
name.
The artist has been using her box for several years. When the 
surface becomes scarred or fully covered with courier stickers, 
she replaces the cardboard with a new layer. She uses the box to 
transport paintings to local galleries as well as for national courier 
journeys. She finds courier companies are happy to transport it.  
The Splash crew are also very happy handling her entries!

New Members welcome!   We are the national society for watercolour artists and welcome new members 
from home and abroad. Membership includes our quarterly newsletter, workshops, social activities, exhibitions and 
discounts at art stores.    Annual subscription:    Member – $40    Couple – $50    Student (enrolled) – $20

Name  .......................................................................  Address  ..............................................................................

Phone  .......................................................................   ..............................................................................................

Mobile  .......................................................................   ..............................................................................................

Email  .......................................................................   ..................................................... Post code ......................

Please circle: I am a practising artist / a keen learner / an art appreciator / partner of member  ...........................

 President: John Toft 04 934 2699 johntoft@paradise.net.nz
 Vice President: Sue Wild 04 526 7304 sue.wildnz@gmail.com
 Vice President: Sudha Shenoy 04 388 3837 sudha.shenoy@xtra.co.nz
 Treasurer: Jill Hartstonge 04 567 6938 jillhartstonge@clear.net.nz

Please post with subscription to:

   Membership, Watercolour New Zealand,
   PO Box 33088, Petone, Lower Hutt 5046, New Zealand

New members who would like a listing in the Artist Directory on our website, please email to: websites@anuko.com

Welcome to our 2017 new members: 
Dave Attwell (Wanaka) • Alison Belton (Dunedin) • Margaret Blue (Kingston) • Georgina Dobson (Upper Hutt) • Linda 

Guirey (Auckland) • Dave Margetts (Christchurch) • Hannah Martis (Wellington) • Rika Nagahata (Wellington)



Skies Over Canterbury by Adrienne Pavelka

Autumn Rain, Melbourne WC

Light & shade, Avignon by Malcolm Beattie

Wanaka Autumn by Jacky Pearson
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Workshops
Simplifying Complex Scenes in Watercolour by Malcom Beattie
Reviewed by JOHN TOFT

To book a workshop or request further information:
Email: bookings@watercolournewzealand.co.nz

If you don’t use email, phone Sue Wild (04) 5267304

WATERCOLOUR TECHNIQUES
Tutor: Adrienne Pavelka
Adrienne’s 2016 workshop was extremely popular and she has agreed to tutor 
again in Wellington.  She is one of New Zealand’s best known watercolourists. One 
of her paintings is featured on the cover of Denis Robinson’s book New Zealand 
in Watercolour. ‘My current style,’ says Adrienne, ‘is to eliminate the detail and 
simplify and emphasise the effects of the sky’s rhythms and light on land or 
reflected water...I use a big brush and gallons of pure colour to achieve a clean, 
fresh effect.’ In this workshop, Adrienne will explore the fun aspects of watercolour 
painting and encourage you to experiment with some new techniques. She will 
demonstrate her techniques for painting the glorious wet in wet skies that are such 
a feature of her paintings of the South Island high country.

One Day Workshop                                      Class: 2017/4

Book Review, & MPGs explained

Dates:  Sunday 15 October 2017, 9:30am–4:30pm
Venue:  Karori Arts Centre, 7 Beauchamp Street, Karori, Wellington
Level: All
Fee:  $90

Watercolour New Zealand aims to foster the appreciation and 
practice of watercolour and to make it enjoyable for all. Being an 
active member of the society can win you a world of delightful friends 
and take you to beautiful places. 

One activity that members look forward to is the ‘MPG’ – the monthly 
painting group. The group meets to paint outdoors for a couple of 
hours, then have lunch and lively chat, sharing their work if they 
wish. The MPG happens in two locations: in Wellington on the last 
Sunday of each month; in Kapiti on the first Sunday of each month. 
The location for each session is selected by a member who is ‘host’ for 
the day. Painting is sometimes tutored and people are happy to ‘show 
and tell’. Everyone is welcome to join, including non-member friends 
and family.

The regional coordinator keeps a list of interested members and 
arranges the host for each session. If you would like to suggest a 
suitable location and host the session, the regional coordinator 
would be very pleased to hear from you. The location needs to have 
interesting and/or picturesque subject matter and a café nearby for 
lunch. In summer the group will sometimes bring a picnic lunch and 
eat at the painting location. The venue must have easy parking. In the 
city, where parking can be difficult, we like to choose a cafe within 
walking distance so you only need to park once. 

The MPG dates and locations for Wellington and Kapiti regions are 
listed on the back page of each newsletter, so you can add them to 
your calendar. The regional coordinator will email those on their 
list prior to MPG day with a reminder of the location details. If the 
weather is ‘anti-watercolour’ you will be notified by email by 9 am and 
the session is usually postponed to the following Sunday.  If weather 

THE ‘MPG’
Monthly Painting Groups – painting outdoors on the postponement date is also unsuitable, we defer to the next 

month’s session.

If you live in Wellington or Kapiti and would like to join the email 
list, please contact the regional coordinator:

Wellington: Judy Langham 04 9343046  iamjudyal@gmail.com

Kapiti: Audrey Moore  04 9046382  jandamoore@paradise.net.nz

The committee values the work of the regional coordinators. If 
you live in another region of New Zealand and wish to become a 
coordinator for MPG outings in your region, please email
sue.wildnz@gmail.com

See page 12 for upcoming MPG dates and locations.

Four-day Workshop                                      Class: 2017/1

PAINT VIBRANT WATERCOLOURS with Malcolm Beattie

Melbourne artist Malcolm Beattie paints watercolours with beautiful purity of 
colour.  His paintings depict the life and activity of his environment.

Dates: Friday 7 April to Monday 10 April 2017, 9.30am–4pm
Venue: Karori Arts Centre, 7 Beauchamp Street, Karori, Wellington
Class level: All (not absolute beginners)
Student fee: $420

This workshop is full

BEGINNERS STEP BY STEP
Tutor: Jacky Pearson
Jacky Pearson tutors at venues across New Zealand and has an excellent reputation 
as a teacher.
This workshop provides step by step demonstrations with plenty of individual 
attention. Handouts and reference material (different from 2016 Beginners 
workshop) are provided as well as 3-D teaching models. A range of topics will 
be covered, including colour mixing, composition, tonal effects, brush handling, 
drawing, and perspective. Day One: We stretch paper and discuss types of paper, 
brushes and paint. Jacky will take you through the fundamentals of watercolour 
and then move on to components of a landscape. Day Two: We will paint skies, 
trees, buildings, people and finish with a critique session.

Weekend Workshop                                     Class: 2017/2

Materials: All materials are provided.  Come and have fun getting started or  
 improving.
Dates:  24–25 June 2017, 9:30am–4:00pm
Venue:  Karori Arts Centre, 7 Beauchamp Street, Karori, Wellington
Level: Absolute beginners and early learners
Fee:  $160  All materials will be provided and are included in the fee.

‘This book is a practical, hands-on guide to watercolour. I have tried 
to strip away the mystery and “secrets” and present a no-fuss, logical 
approach,’ writes Malcolm Beattie in his introduction to Simplifying 
Complex Scenes in Watercolor. 
The book is divided into five sections:  Materials and Equipment, 
Techniques, The Simple Ingredients of Expression, Simplifying 
Figures and Simplifying in Action – The Projects. 
The section on basic techniques explains fundamental wash 
application methods, along with the techniques of dropping in local 
colour and glazing. It includes a clear explanation of the controlled 
wash method of watercolour painting achieved by “painting short”- 
the process developing light, form and movement in the painting by 
progressively glazing over less of the previous wash. He emphasises the 
importance of timing in successful watercolour painting and finishes 
the section with exercises to develop brush control. The explanations 
are clear, simple and to the point and are illustrated with step by 
step photographs which show clearly how to perform the exercises. 
Beginning and intermediate level watercolourists would be hard put 
to find better and more practical explanations of basic watercolour 
techniques than are to be found here.
Expression simplified deals with what Beattie identifies as the five 
ingredients that make a good watercolour: subject selection, design 
and composition, drawing, tonal value and colour. Beattie makes the 
point that many paintings where the artist has mastered the technique 
of watercolour still fail because one or more of these five ingredients 
is lacking.
Simplifying figures includes advice on proportions, balance, grouping, 
scale, perspective and how to use figures to tell a story. There’s a 

step by step tutorial on how to 
paint a convincing figure. Beattie 
identifies three different levels of 
figure painting: the landscape may 
dominate and the figure or figures 
add value to it; the figures may be the 
dominant theme with the landscape 
as a background or the figure may 
be the only theme. He shows, using 
examples, how figures can change the dynamics of a scene.
The final section, Simplifying in action – the projects, consists of 
18 projects whose purpose is to reinforce the techniques and the 
principles outlined in the preceding sections of the book – what 
Beattie calls the Nag Factor. Each exercise is accompanied by clear, 
comprehensive step by step instructions and photographs illustrating 
each stage of the exercise. 
Simplifying Complex Scenes in Watercolor (it was published in 
America, hence the spelling) is one of the very best instructional 
books on watercolour. The quality of the instruction is excellent. It’s 
clear, straightforward and to the point, with numerous photographs 
illustrating the teaching points. Comparing it with some of the other 
instructional books on watercolour it’s clear that Malcolm Beattie 
has placed the emphasis more on the actual teaching and less on 
producing a coffee table book to showcase his own work and this 
is how it should be. If you weren’t able to get a place on Malcolm 
Beattie’s workshop, which filled up quickly, then the next best thing 
would be to get a copy of this book, either from your local library or 
from one of the on-line book sellers.
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Dougie Chowns  
Sketchbook, part 12
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Until 18th November - The Gallery has much pleasure 
in again showing colourful and imaginative pottery 
and mixed media works by Donna Hitchcock, 

Margaret Foley and Robyn Smaller.  
During this exhibition Taranaki’s Garden Spectacular and 

the Taranaki Fringe Garden Festival takes place for ten days 
from 28th October to 6th November, and the Gallery is 
promoted in the Fringe Garden Festival booklet.  To appeal 
to the many gardening visitors, our Potters are exhibiting a 
number of works suitable for the garden – quirky planters, 
sculptures and decorative items - as well as unique pieces 
for the home.

Ten Years on High 
21st November to 16th December – celebrating our tenth 

Christmas Exhibition in our ‘new’ location on High Street.  
Members of the Gallery look forward to this opportunity to 
show their newest artworks.  An eclectic mix of subjects and 
media is exhibited – paintings, pottery, photographs, fibre 
and fabric art, mosaics, jewellery, cards, etc.

From the close of this exhibition until the middle of 
January, the Gallery is closed to give our volunteers a well-
earned holiday. 

Open 10.00 am to 3.00 pm daily except Sundays.
• 166 High Street • Eltham, 4322 • 

• Facebook: Village Gallery Eltham NZ • 

From the large dancing figures outside welcoming you, 
enjoyment was evident with the buzz of activity from 
our gift shop and delicious aroma from Cafe Yum, 

children’s art and figurative displays before entering the 
Exhibition.

Guest Artist Odelle Morshuis, paintings and video 
intrigued viewers from the local primary schools who visited 
to the elderly with her clever use of time and movement 
within a frame.  Ninety exhibitors from Northland south 
enthralled our viewers with their creative talents. Viewers 
came from far and wide, many who come every year and 
lots of new people of all ages.  Many works found new 
homes. While all were admired the most popular and stand 
out was The Knight, a sculpture by Gilbert Laurenson.

THE 3 POTTERS EXHIBITION

Lately we have had classes in Watercolour and in 
Pastels with tutor Barry White, Palette Knife with 
John Gillies, Drawing and Caricature with Burns 

Pollock and Towards Abstraction with Barry Walsh which 
covered Realism, Impressionism, Expressionism, Cubism, 
Pop Art and Abstract. In this class participants worked in 
their own homes before each reveal. 

Members and non-members are welcome to join our 
classes. A display of some of the completed works will 
be held in the upstairs gallery during October. 

From 4 - 27 November our biennial Colin Wheeler 
Memorial Exhibition will be held. This exhibition, which 
is for our society members only, is named after our late 
patron and well known artist Colin Wheeler. 

Members of the Tauranga Society of Artists will be 
exhibiting Art at the delightful coastal gardens 
of Pete’s Retreat, with views to Mauao, at 34 

Station Road, Matapihi, Tauranga.
Peter has made available a large 3 bay Shed which 

will be the venue for the display by over 40 Artists of 
approx 200 original works of Art.

This is a unique opportunity for both locals and 
visitors to view a wide variety of Original local Art of a 
high standard, all available for sale at affordable prices, 
on a ‘cash & carry’ basis.   Eftpos available.

We are also operating a Refreshment Stop Cafe 
alongside the Expo.

Our Artists are busy creating four large colourful 
Murals which will be hung along the walls of the Cafe 

TAURANGA 
SOCIETY OF 
ARTISTS
BAY OF PLENTY GARDEN 
& ART FESTIVAL

– giving a bright arty atmosphere.  This, together with the 
aroma of freshly baked food daily, will entice visitors to 
relax; enjoy a coffee; view the art; and wander around the 
beautiful gardens.

The Tauranga Society of Artists Expo of Original Art – the 
gardens at Pete’s Retreat  -  the Refreshment Cafe - are a 
‘must’ visit during the Garden & Art Festival - 17th November 
- 20th November 2016. 

The North Otago Art Society holds 
a wide range of classes at their 
Customs House Gallery in the 
Historic Precinct in Oamaru.

NORTH OTAGO  
ART SOCIETY

‘Oil Cans’, by Jeff Armstrong.

The Riversdale Arts 2016 Exhibition was 
once again an outstanding success.

The Gala Opening night entertained a capacity crowd 
with Live Music,Mime, Ceres Wine, exquisite food and 
Odelle Morshuis drawing our guests as they viewed the 
exhibition.  Our new Emerging Artist Award was a great 
success with 10 selected works displayed, judged by Jim 
Geddes and presented to Stacey Butler.

‘That Blind Woman’ aka Julie Woods entertained a 
large crowd on Saturday night.  Painting, willow weaving 
and mosaic classes were well attended. A small group 
of volunteers making a first class exhibition for the 43rd 
time. Something quite unique in today’s busy world.  
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Matisse Fluid Concentrate Ultramarine Blue is our 
bluest blue and our latest colour adventure. We’re 
always looking for new ways to inspire artists and 

this concentrated paint product is unlike anything we’ve 
done before. This blue dries to a dense, rich colour that has 
all the qualities that you love about Ultramarine Blue with 
greater intensity and vibrancy.

It is all about pigment and just how much we’ve loaded 
into this product. As the names says, it is a concentrated 
formula so we’ve based it around as much pigment as the 
formula can handle, so you get results unlike anything we’ve 
created before. It has approximately 20% more pigment 
loading than our standard Fluid range Ultramarine Blue. 
This translates into deeper colours that draw you in with a 
colour-stunning intensity and a semimatte fi nish.

Due to its high pigment loading, Matisse Fluid 
Concentrate is best applied using a brush or roller. They 
create washes with no loss of colour and are highly suitable 
for hard edge abstract techniques. With increased opacity 
and saturation, Matisse Fluid Concentrate has all the 
qualities of a standard acrylic paint. It applies smoothly and 
evenly and it is completely compatible with Matisse acrylic 
paints and mediums. 

NEW FLUID CONCENTRATE ULTRAMARINE BLUE

Inspire InnovateCreate

Richer. Deeper. 
Colour intensity is the 
difference.

Faber-Castell has brought together all 
of the advantages of drawing in Indian 
ink in a modern and uncomplicated 

disposable pen - the PITT artist pen. The 
high-quality brush point works both straight 
and bent without breaking. While the light 
colours are transparent and, thus, well-
suited to varnishing techniques, the dark 
colours have good covering qualities. PITT 
artist pens have unsurpassed light-fastness 
and the individual colours are marked 
with an asterisk-based code.  

PITT ARTIST PENS MOLOTOW ACRYLIC 
PAINT MARKERS
Ten hot new colours are now available in the popular 

Molotow range, in both the 2mm and 4mm nib sizes 
and with refi ll colours. Whether you’re already using these 
acrylic-fi lled markers as an exciting drawing tool on their 
own, or in conjunction with acrylic paint and other mixed-
media techniques, you’ll be very pleased with the addition 
of colours like Natural White, Turquoise, and the ultra-bright 
Poison Green! 

Like acrylic paint, 
Molotow Acrylic 
paint Markers will 
work on just about 
any grease-free 
surface, allowing 
continuous line-
work and free-hand 
sketching that blurs 
the traditional draw 
/paint divide. 
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SCHMINCKE PRINT MEDIUM 120ML
Mixing Print Medium with any oil colour in a ratio of 

1:1 gives you a high quality, oil-based printing ink. 
Once mixed thoroughly, the resulting oil-based printing 
ink can be used for block-prints, intaglio, and mono-
printing. 

Like a professional printing ink, the colour is very 
tacky, keeps well overnight, and prints extremely fi nely. 
By converting real oilpaint such as Norma Professional, 
you have a huge choice of lightfast colours, with their 
variety of transparency and opacity to work with.  

CRETACOLOR NERO & CHARCOAL SETS
For the ultimate in dark tones: Nero Oil-charcoal and 

Compressed Charcoal pencils and sticks in pocket-
sized tin sets. 

Nero offers superb dark tones with very little 
smudging, ideal if you want a blacker result than 
graphite. Nero are water-resistant and largely eraser-
resistant – if you want to work back into them, a natural 
rubber Cretacolor Monolith is best. 

The Charcoal set provides grey to black tones that can 
be easily blended for subtle shading – the set even comes 
with a small shammy cloth for blending, along with seven 
different charcoals. 

An outstanding 
range of 

professional water-
based acrylic markers 
for artists. Lightfast and 
permanent, Liquitex 
Professional Paint 
Markers offer the widest 
selection of brilliant 
colors and a choice of 
sizes with precision 
nibs for ultimate 
control.  50 colours 
available.  2 nib sizes 
2mm Chisel and 15mm 
Chisel.

Jasco have 
30 Marker 
samples to give 
away, simply 
email Liquitex 
Marker to 
info@jasco.co.nz.
Offer ends 31st December 
2016.

LIQUITEX PROFESSIONAL PAINT MARKERS

XMAS GIVEAWAY!

Be in the draw to win one of four landscape format 
canvases by naming the four colouring-in books 
Johanna Basford has published.

Email: comp@thenzartist.co.nz with your answer. 
Draw takes place on the 31st December 2016.

Johanna Basford’s stretched canvas collection features 
designs from all four books; Secret Garden, Enchanted 
Forest, Lost Ocean and Magical Jungle. Available in square 

or landscape format, each cotton canvas is primed with acid-
free acrylic gesso and is perfect for solvent based markers or 
acrylic or gouache paints - fantastic for Colourists who want 
to take their art off the page and try some new materials and 
techniques! If you use solvent based markers, we recommend 
sealing with a clear UV Resistant fi xative spray to protect your 
colours from fading.

NOW ALSO AVAILABLE AT WHITCOULLS

Events Monthly Painting Group – ‘MPG’
The outdoor painting sessions have a co-ordinator for each group.  If you would like 
to be on the email list for reminder and update, please email the co-ordinator:
 • Wellington – Judy Langham - iamjudyal@gmail.com
 • Kapiti – Audrey Moore - jandamoore@paradise.net.nz

WELLINGTON GROUP    10:00am – 12:15pm    Coordinator: Judy Langham (04) 9343046 or 027-3091888
Date Day Coordinator Painting location Café

30 Apr Sue Wild Te Haukeretu Park, Upper Hutt. End of Norbert St (off 
Akatarawa Rd), left round the sports building.

Limelight Café, 836 Ferguson Drive, Upper 
Hutt   

28 May Phil Dickson Seaview Marina, Port Road Caffiend, corner of Jackson and Elizabeth 
Streets, Petone.

25 June Dianne Taylor Karaka Bay, between Worser and Scorching Bays Scorch-o-rama, 497 Karaka Bay Road

KAPITI GROUP    10:00am – 12:15pm    Coordinator: Audrey Moore (04) 9046382
Date Day Coordinator Painting location Café / picnic lunch

2 April Audrey Moore Parkwood Retirement Village, Waikanae - Ngarara Road 
entrance.  Please park on Ngarara Road & walk in. 4 gardens.

Olive Grove, Mahara Place

7 May Audrey Moore Paekakariki - shops, signal box, beach Local café
11 June Audrey Moore Te Horo Beach, South end of settlement Café Te Horo, 3 Te Horo Beach 

Road, at Hyde Park

OTHER DATES for your Diary
10 – 12 March Autumn safari to Flock Hill in Canterbury.  This safari is FULL.
19 March at 2pm Watercolour New Zealand AGM – details on page 2
7 – 10 April Workshop with Australian tutor, Malcom Beattie.    This workshop is FULL.
24 – 25 June Weekend workshop:  Step by step watercolour for beginners.  Tutor - Jacky Pearson.
30 September Splash 2017 entry forms due
14 – 29 October Splash 2017 exhibition (Opening 13 October)
15 October One day workshop: Watercolour Techniques.  Tutor - Adrienne Pavelka.

Full details of location (directions), painting subject and café are listed on the
Watercolour New Zealand website www.watercolournewzealand.nz

The Gordon Harris
Online Watercolour Competition

This is our annual competition of digital images of watercolour paintings. 
Paintings will be exhibited online at www.watercolournewzealand.co.nz
Entries for 2017 can be submitted up to midnight 15 April 2017. A panel 
of selectors will award three prizes:

Gift Cards for Gordon Harris Stores
1st - $200   2nd - $100   3rd - $50

• Entry is open to current members of Watercolour New Zealand Inc.
• One entry per member 
• Open theme
• The entry must be the original work of the member; must not be  
 copied from another person’s painting or photograph
• Entries must have been completed within the last 12 months
• Entries exhibited in any other public or online exhibition are eligible
• Digital images must be of publishable quality; approx. size 500Kb.
• Entries may be used for promotion of Watercolour New Zealand
• Entries close midnight 15 April 2017
• The decision of the judges is final and no correspondence will be  
 entered into
To enter: email the digital image to the Editor: sue.wildnz@gmail.com 
Subject line: “WNZ Online Competition”. Please name the digital image 
in this format:  “Mountains by Alex Anderson”.

The competition is managed by Watercolour New Zealand.
We wish to thank Gordon Harris Ltd for their sponsorship.


