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 Hi all 

Thanks for inviting me back into the hot 
seat for a short spell whilst I’m stuck on dry 
land.  It’s nice to be working with such a 
vibrant team again in the wonderful world 
of watercolour.   I hope I can carry on the 
good things that have been happening of 
late, sharing the joy of watercolour. 
    The term kicked off with another fab 
weekend safari, this time in the heart of the 
Manawatu. Thanks Sue for organising this 
fantastic weekend at the magnificent 
Makoura Lodge.  It was great to see 
members from all over the North Island 
and even top of the South.  The superb 
accommodation is set on a plateau high 
above two rivers.  It was magic waking up 
in the morning to grand vistas of mist rising 
up the gullies and ridges all round us.  So it 
wasn’t surprising that the best paintings 
captured the view right outside our cabins.  
Easels were parked all along the 
verandahs each morning.  But did we just 
paint? did we what …. amongst other 
activities, there was ….  yes - axe-
throwing.  Pity that DJ Jenny (Chris’s 
partner) couldn’t get her axe in the board 
despite 39 throws!  Lucky for her she had 
more success with her bow and arrow.      
 Look out for the exciting events 
ahead to keep you on your watercolour  
toes:  more interesting workshops, a major 
exhibition later in the year at an exciting 
new venue.  The MPGs continue to be 
popular.  If you are heading up the Kapiti 
coast, don’t miss out on the fun of a ‘MPG 
Kapiti’ Sunday painting session.  This 
group is growing in popularity, thanks to 
Grahame Harris and Susan Worthington, 
the current leader.  

More exciting news: we have just launched 
our new website.  Inga Clemins (Anuko) 
and Marie Ribeiro (our website editor) 
have done a fantastic job of the makeover.  
Do check it out and visit often.  I’m sure 
you’ll find much to interest you.  If you’re 
into facebook and flickr, click in and ‘like’ 
us, so you don’t miss out on the helpful 
‘shares’, Links and photos posted there.   

It sure is good to be part of such a 
wonderful group of down-under artists that 
manages to get ‘u’ into watercolo_r. 

Alfred Memelink 
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Rachel McPhee 

by Sue Wild 

At the Watercolour New 
Zealand safari in April 
we had the pleasure of 
having a young family 
amongst us.  Rachel and 
Braeden McPhee’s first 
baby was due in eight 
weeks. Rachel donned 
her backpack of art 
materials, climbed the 
hill for a landscape view 
and clambered down to 
paint the creek and 
bush.  I was keen to 

know the background to Rachel‘s interest in watercolour. 
 
Rachel has been interested in art since a very young age, but it 
was at high school that she began to seriously pursue an 
education in art.  Rachel spent her high school years at 
International School Bangkok.  Her father’s work took the 
family to live there for 3½ years.  The art teacher at the school 
believed in giving students wide exposure to a variety of media, 
from batik to pastels.  This programme launched Rachel into 
fine art, a path not trodden by other members of her family. 

 Returning to New Zealand for her university years, 
Rachel studied law.  At Canterbury and then Waikato 
universities, she gained a B.A.L.L.B., taking English Literature 
and Mandarin as her majors and finished five years ago with a 
Masters in Law.  “If I had known about a design course, I would 
have taken that avenue!”  She now works as an inhouse lawyer 
for the Inland Revenue Department. 
 Rachel did not have much spare time in between study 
and work to paint and draw, and after university she started 
work in Brisbane.  Moving around a lot meant that it was 
difficult to keep a good supply of art materials.  But when she 
returned to New Zealand and settled in Wellington in 2008, she 
began frequenting the art supply stores and got back into 
painting.  At first, Rachel painted in oils and acrylics. Then she 
came upon a “Splash” exhibition, enjoyed the display of  

 
sparkling watercolours and was offered a membership 
brochure.   
 Since joining Watercolour New Zealand Rachel has 
taken every class that she can accommodate in her busy life of 
work and sport.  She enjoys learning from a range of 
people and each course has given her something new 
to experiment with. “I like to play with the paint and see what 
evolves.  I haven’t developed a particular style as yet.” 
 Rachel is hoping her baby girl will be a good sleeper, so 
she can find time between feeds and nappies to paint.   "In the 
future, I would love to be able to work part-time and paint.”   In 
the meantime, however, Rachel is keen to develop her skills 
and form her own style.  "Watercolour New Zealand is made 
up of such a fantastic group of people and I have learned so 
much from so many of them in a short space of time."  
   
 

       Profile of a Member 
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The Picnic by Rachel McPhee 

Sparrow by Rachel McPhee 

Welcome to new members …. 

Caroline Moorhead (Havelock North) • Kim McEvilly (Hamilton)  
Jenny Andersen (Wellington) • Judy McMillan (Waikanae)  

Peter Winnington (Porirua) • Lynley van Alphen (Gore)   
Robin Borthwick (Masterton) • Claudia Slaney (Auckland)  
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      Working on The Hobbit: painting in two scales 

 

by Daniel Reeve 

Paradoxically, since becoming a professional 
freelance artist in 2001, Daniel has found less 
time than before to actually paint pictures, due to 
the demand for his work in his many art-related 
areas such as calligraphy, maps, movie props, 
typography, commercial art, graphic design, and 
private commissions.  

 

    There were many artists working on The Hobbit trilogy of 
films: conceptual artists came up with visions of how things 
would look, many prop designers were artists in their own right, 
there were digital artists using computers, there were sculptors, 
fabric artists, costume makers and set designers. But my role 
was that of Graphic Artist - creating the actual, physical artwork 
that the camera ‘sees’; the things that end up on the big screen 
itself. For this project that included calligraphy, books, 
inscriptions, maps, scrolls, parchments, titles, main credits, 
drawings, illustrations and paintings. 

    At the time of writing this article, there are still many things I 
can’t reveal (because the second and third films are not yet 
released, nor any of the extended DVDs), but I can write about 
some paintings…. 

    Bag End (the name of Bilbo the hobbit’s beautiful home) 
needed to be decorated; it needed to look as if it had been 
lived in for many years. So I created loads of documents and 
letters to scatter about the place, labels for jars and bottles and 
barrels, and, to hang on the walls, some framed poems, a 
couple of calendars, a family tree, maps, plans, and also some 
paintings: two watercolours and an acrylic (painted to look like 
an oil painting). 

    No problem… except that the Bag End set was created in 
two different scales – a large one where hobbits and dwarves 
appeared to be the correct size in their surroundings, and a 
small one where human-sized characters (Gandalf) would look 
the correct size. (And then digital movie-making tricks would 
seamlessly blend the two.) So everything created for the large 
set had to be re-created in a smaller size for the small set – 
including my paintings. 

    I began with the first watercolour, stretching two pieces of 
paper in their appropriate sizes. I then drafted and painted the 
two paintings at the same time – everything I did to one I would 
immediately do to the other (it sounds easy, but it’s actually 
quite difficult). It was a Hobbiton landscape scene: hobbit holes 
beside a lake, looking across the water to the local inn. The 
result was actually very good: two original paintings, pretty 
much identical in every respect except size. 

    Next I tried a ‘mock’ oil painting – using acrylic in an oil-
painting style. I decided on a subject close to every hobbit’s 
heart: food!  Mushrooms, onions, a bottle of wine - just what 
every hobbit pantry needs. This is the only example where I 
have a record of both sizes of paintings; as you can see, they 
came out quite similar to each other. 

    The third painting was another watercolour, this time using a 
limited palette of three colours (partly to reduce the complexity 
of painting in two scales!). 

    The paintings were hung in their appropriate spots in the two 
sets. In a crime against art, both of the watercolours had to be 
dusted and dirtied with brown chalk to reduce their brightness, 
otherwise they ‘popped’ out too glaringly in the 3D cameras! 

    As always when making films, you create much more than is 
actually seen in the final cut. The first watercolour is visible in a 
number of scenes, but I have yet to see the other two on the 
big screen. Still, we might see some more of Bag End in the 
third film, and there will also be extended editions of all the 
films - so we may see them yet. 

A Hobbiton landscape in watercolour (painted in two scales.) 

A ‘mock’ oil painting (showing both large and small scales). 

A limited-palette watercolour, using Indigo, Burnt Sienna and 

Yellow Ochre. 



Helen Wilson 

Paintings by Helen Wilson always attract me at exhibitions.  I 
asked her to explain what is uppermost in her thinking when 
she takes up her brush.  Why is it that her work abounds with 
the joy of watercolour? 
Helen writes: 
 
    I would like to share with you some ideas which I have 
gained over the years;  some conclusions.  For me watercolour 
painting has evolved and the influences of oil/acrylic painting 
have rubbed off on my techniques.  The basics of good 
painting are a reinforcement of critical judgments - whether it 
be sizing up the subject on paper, composition, colours, tones 
and amounts of water to enhance merging.  I would describe 
my work as instinctive, so that I'm not necessarily representing 
exactly what is in front of me. 
    The images here include two paintings done recently in Greg 
Allen's outdoor workshop. 

    The first one was around Evans Bay with lots of colour and 
great shadows.  This painting was done in bright sunshine, so 
one had to work quickly.  Again judging colour and water 
amounts.  The second painting was in Petone along Fitzherbert 
Street.  A bright sunshine day.  Both of these paintings suggest 
that I like quite large subject matter.  It gives me more freedom 
with washes.  Sometimes the painting takes up its own life.  
Detail can happen later, after a few weeks.  I try not to 
overwork, but rather let things happen. 
    If working indoors, then I have a slightly different approach,  
working more slowly and thoughtfully.  Generally, I would have 
a total of three washes, three brushes and lots of colour, but 
reduced earth colours.  I also like a lot of violet for shadow 
area; indigo and turquoise are useful. 
     
 

 
The third image is an interpretation of a photo and very much 
adapted. Red Trees. The brushwork pulls the painting together.  
I love using warm colours. 
   So, what are the important factors in watercolour painting?  
Firstly a dedication to using the pencil and brush most weeks.  
Being out there and looking at what is round you.  Consulting 
books, working up an art library, looking at other artists' work in 
the city.  This is a must, in my view.  
   So what are the questions to be asked?  How does the 
painting look close up, back a bit and across the room?  
Experienced painters have this down to a “fine art”.  How does 
your painting measure up against other painters' work?  Do 
viewers stand and look at your work?  If your work “gets lost” 
then there is a reason. 
    I have tutored watercolour and acrylic as well as being a 
student in classes.  I enjoy many subjects and build up my 
colour box as well as painting on various papers.  These 
approaches bring surprises.  

       Art Chat  

 

New Members welcome!   We are the national society for watercolour artists and welcome new members from 
home and abroad.  Membership includes our quarterly newsletter, workshops, social activities, exhibitions and discounts 
at art stores.  Annual subscription:  Member - $30   Couple - $40   Student (enrolled) - $15 

 
Name  …………………………………………………….  Address …….…………………………….………………..………… 

Phone …………………………………….……….……..    …………………………………………………………...…….…….. 

Mobile  ..….……………..……………….......................    ........ …………………………………………………………………. 

Email  ……………………………………………………………………………………………..  Post code ..………….…….  

Please circle: I am  a practising artist  /  a keen learner  /  an art appreciator / partner of member ………………………. 

President:   Alfred Memelink +64 4 568 5869    alfred@memelink.co.nz 
Vice President:  John Toft +64 4 934 2699 johntoft@paradise.net.nz 
Vice President:  Claire Clark +64 4 236 7928 tandc.clark@clear.net.nz 
Treasurer:   Michael Bain     +64 4 934 2271   mgbain@xtra.co.nz 

Please post with subscription to Watercolour New Zealand 
P O Box 33088, Petone, Lower Hutt 5046, New Zealand 
www.watercolournewzealand.co.nz 

Watercolour New Zealand Newsletter   www.watercolournewzealand.co.nz                    Page 4 



The Gordon Harris Online 

Watercolour Competition 

   Watercolour was introduced to 
China by the English in the 
nineteenth century and became 
popular because of its similarity 
to traditional Chinese painting. 
The inaugural Shanghai 
Zhujiajiao International 
Watercolour Biennial Exhibition 
was held in 2010. The purpose of 
the exhibition was to “Introduce 
the Chinese watercolour to the 
world, introduce the world’s 

watercolour to China, and let the world understand China’s 
watercolour”. 
   An album of exhibits has been published for the two 
exhibitions held so far, in 2010 and 2012. Each album contains 
more than 200 full page reproductions of the award-winning 
paintings, the other selected works, and a final section of 
paintings by the judges. There are some stunning works and 
the quality of the reproductions is first-class. 
 
  

   While many of us will recognise some of the names of 
exhibitors from the USA, the UK and Australia, we’re probably 
a lot less familiar with the work of watercolourists from China, 
India, Malaysia, Russia, Ukraine, Romania, Poland, Serbia, 
Armenia, Greece, Turkey, Sweden, Italy, France, Spain and 
Central and South America. There’s even a painting by an 
artist from the United Arab Emirates! It is difficult to dispute the 
organisers’ claim that “This Biennial has not only provided an 
opportunity for Chinese artists to share their vision; but also an 
international platform from which every watercolourist, 
regardless of their geographic and cultural differences, can 
collaborate and share with each other. The new energy 
injected into the field of watercolour by this Biennial has 
stimulated development internationally”. 
   The books can be purchased from the website, 
www.watercolourbiennial.com . They’re not cheap: US$69.99 
plus US$49.99 postage, which comes to around NZ$150 each, 
depending on the exchange rate on the day. But these are top 
quality volumes. It would be well worth requesting that your 
local library purchase them if you don’t wish to buy a copy of 
your own.  By John Toft 

 
1st Prize   

$200 Gift Card for Gordon Harris Stores   
Evans Bay Boatyard by Michael Bennett  

(featured on the front cover) 

2nd Prize   
$100 Gift Card for Gordon Harris Stores 

Sukhumvit Stripes, Bangkok, Thailand  
by Amanda Brett 

 

3rd Prize   
$50 Gift Card for Gordon Harris Stores 

The Lifeguards by Alison Hehir 

 

We wish to thank Gordon Harris Ltd  
for their sponsorship. 
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Fiesta by Jose Apaza, Mexico Mountain Creek by Long Ping, China 

The Shanghai Zhujiajiao   

International Watercolour Biennial Exhibition 

http://www.watercolourbiennial.com
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Albie from 

Auckland Jenny, Ann and Ruth Judy from Feilding Guess who! 

     Friday 19th May was the Great Watercolour Safari Excursion 
for 26 enthusiasts, including some partners, to Makoura Lodge, 
near Apiti, in the foothills of the Ruahine Ranges.   An artist’s 
paradise with vibrant, 
autumn colours, rolling hills, 
misty mountains, dramatic 
moody skies and rustic 
characterful buildings not to 
mention the wonderful 
company to share it with.  
The odd passing shower 
did little to dampen the 
spirits of the avid painter 
out with all the gear to 
capture the surrounds in 
their own special way. 
    The accommodation was 
very comfortable and our 
host, Peter, couldn’t do 
enough for us, including 
lighting a roaring fire at the 
cottage, a cosy welcome for 
those arriving on Friday 
night for the evening barbeque. 
   On Saturday we dispersed in all directions around the farm 
and down the road, painting in small groups or doing our own 
thing.   It was not until 6 p.m we regrouped around a large 

stone fire in the ambience of the Lodge for a glass of wine and 
pre-dinner nibbles before dinner.   With produce picked fresh 
from the garden, succulent pork and crackling, followed by 

pavlova and fruit, the meal 
was a winner.  After dinner 
the fun began with Chris on 
the guitar, Alfred playing 

saxophone and harmonica 

and vocalist/entertainment 
via Jenny we had many 
laughs, singing and dancing 
the night away. 
For the non-painters, apart 
from relaxing with a good 
book and enjoying beauty 
that abounded, there were 
plenty of activities if they 
wanted.  Four wheel 
driving, archery, axe 
throwing, clay bird shooting 
and horse riding seemed to 
be the favourites. 
Time flies when you’re 

having fun and all too soon we gathered for a final exhibition to 
show the great standard and variety of work produced over the 
weekend.  We said our goodbyes, and I know, for me, there 
was a secret promise to return one day soon. 

Watercolour Safari 

Let’s face it; planning an outdoor watercolour painting 
workshop in Wellington in March requires a keen sense of 
adventure and not a little faith.  And 
yet here was Greg, standing in front 
of the group, saying that he would like 
to go out and paint the bays around 
Wellington.  Fortunately, there was a 
backup plan to retreat to the art 
rooms but somehow the sun kept 
shining and over the 4 days we 
painted at Lyall Bay, Scorching Bay, 
Evans Bay and Petone.  
The workshop began with a talk on 
the perils of working outdoors and 
how to plan for a successful painting 
expedition. From ‘what to take’ and 
‘how to pack it’ through to the advantages and disadvantages 

of various styles of easels, Greg outlined a practical approach 
punctuated with numerous anecdotes.  

Each day started with a practical 
demonstration and some art theory 
on subject matter, design, 
composition, and colour followed by 
the chance to paint outdoors and 
apply the things we had learned. As 
we painted Greg circulated and 
assisted.  Indefatigable, he was 
generous with his support, time and 
encouragement.  The critiquing 
session on Saturday night made for a 
12 hour day but the information 
gained was invaluable.   
Thank you Greg and all the members 

of the Gang that made it a thoroughly enjoyable workshop.  

Greg Allen’s Outdoor Workshop -  Anna Ivanovska reports 

Autumn in the Manawatu -  Shirley Sutton reports 
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WEEKEND WORKSHOP   (Class: 2013/4) 

Saturate Colour - Luminous 
Darks 
Tutor: Ted Sherwen 
 

The workshop is intended to rejuvenate the 
senses and augment creative thinking.   The 
lessons should enhance confidence and 
improve brush handling and execution.  All the 
techniques of transparent watercolour will be 
employed.    
Dates:  8 – 9 June 2013    9 am – 5 pm  
Venue:  Karori Arts Centre, 7 Beauchamp 
Street, Karori, Wellington 
Level:   Intermediate - Advanced 
Student fee:  $180 
Materials:  Basic kit.  A list is provided.   

There are a few places available on this 

workshop. 

 

 

WEEKEND WORKSHOP   (Class: 2013/5) 

Portraits in Watercolour 
Tutor: Eric Dyne 
 

Eric has a lifetime of experience in the art world and is expert 
at painting portraits.  The course will comprise an introduction 
to anatomy, tuition in colour mixing and painting techniques.  
There will be particular emphasis on the spontaneity and 
transparency that the watercolour medium offers in portraiture. 
You will have a mix of theory and painting from a live model.  
Enjoyment and innovation will be paramount. 
Dates:   10 – 11 August 2013     Times:  9 am – 3 pm  
Venue:  Wellington Art Club, Chelsea Street, Miramar, Wgtn.  
Level:   Intermediate - Advanced 
Student fee:  $160 
Materials:   Basic kit.  A list will be provided.   

 

WEEKEND WORKSHOP   (Class: 2013/6) 

Landscapes in Watercolour 
Tutor: Bernadette Parsons 
 

Bernadette is one of New Zealand’s foremost 
painters of landscapes in watercolour.  Among 
her many wins and awards, she took first prize 
in open watercolour three years in a row at the 
Royal Easter Show.  She will tutor you in the 
fresh and simple approach that makes her 
landscapes unique and beautiful.  Her 
teaching style is warm and encouraging.  This 
workshop will be a pleasure for all who wish to 
capture the wonderful scenery of New 
Zealand.   
Dates:  14–15 September 2013      
Times:  9 am – 4 pm  
Venue:  Karori Arts Centre, 7 Beauchamp 
Street, Karori, Wellington  
Level:   Beginner - Intermediate  
Student fee:  $180 
 Materials:  Basic kit.  A list will be provided.   

 

WEEKEND WORKSHOP   (Class: 2013/7) 

An Introduction to Botanical Art 
Tutor: Susan Worthington 
 

Susan Worthington is a graduate of the English Garden 
School’s Botanical Painting and Illustration course. She was 
the only New Zealander chosen to paint for the Highgrove 
Florilegium. With a background in teaching adults over many 
years she is able to bring a wealth of general art knowledge to 
her classes. 
You will learn how to 
measure, draw and 
paint from a live 
plant, plan a layout 
and complete a 
painting.  
Dates:   9 – 10 
November 2013     
Times:  9 am – 5 pm  
Venue:  Karori Arts 
Centre, 7 
Beauchamp Street, 
Karori, Wellington  
Level:   Some 
drawing experience 
preferred.  
Student fee:  $160 

Materials:  A list will 

be provided. 

 Workshops - June-November 

Rhododendron Sinogrande  
by Susan Worthington 

Portrait by Eric Dyne 

To Book a Workshop or Course or request further information  
 

Please book by email, giving information as above:   bookings@watercolournewzealand.co.nz 
If you do not have email, phone 04 526 7304 - Sue - or between 17 May and 9 September phone Pam on 04 589 5278.  

Please give the following information: 
Your name, phone number/s and address 
Number of the workshop or course you wish to book (see red text above e.g. 2013/5) 
 

Payment by cheque OR direct credit:  (To be made after receiving confirmation of your place) 
Instructions for making your payment will be emailed to you when you register. 
 

Date of payment:  Please pay the full cost by 3 weeks prior to the first class day to secure your place. 

Landscape by Bernadette Parsons 



Come out on a Sunday in each month and enjoy outdoor painting in the good company of our members.    
At Wellington sessions a tutor provides a demonstration.  
 

Times:  Wellington Group: 9.45am- 12.30pm, followed by a café lunch. 
   Kapiti Group:  10am - 3pm, to include a café or picnic lunch.      
For queries, phone the coordinator on the number below.  Take the number with you on the day to phone 
or text if you can’t find us.  Check the weather forecast before leaving to decide whether you need a woolly 
scarf or a sunhat!   If in doubt check with the coordinator before setting out as the weather can vary from 
district to district.  Occasionally the painting morning may have to be cancelled or postponed if the weather 
is moody. 

Wellington Group  9.45 am   Coordinator: Martin Jenkins  04 479 7608 / 027 604 7329   Last Sunday in each month 

Date Tutor Painting location and meeting place Café 

30 June Daniel Reeve Wellington Railway Station                Gloria Jean’s Coffees, cnr Lambton Quay & Waring Taylor Sts 

28 July Daniel Reeve Maupuia Walkway, south (Akaroa Drive), Miramar      Chocolate Frog, Palmer's Garden Centre, Mrmr 

25 Aug Jacky Pearson Newtown Park                                      Blue Belle Cafe, 138 The Parade, Island Bay shops  

    Kapiti Group 10am-3pm Coordinator: Susan Worthington 04 904 9016    Sundays as below 

Date Leader Painting location and meeting place Café / Picnic lunch 

2 June  Susan Worthington Esplanade Reserve by Huiawa River Mouth   The Front Room, 42 Tutere St.  Waikanae 

14 July Susan Worthington Mahara Place, Waikanae - painting in the square    Olive Grove  

11 Aug  Susan Worthington Maclean Park, Paraparaumu Beach  A café in the Paraparaumu shopping centre 

8 Sept Susan Worthington Otaki Airstrip - phone Susan for directions BYO picnic lunch and drink. 

       Monthly Painting Group - ‘MPG’ 
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Red Roof Gallery, Eastbourne, Hutt Valley - studio 
space:  A room in the gallery is available for hire.  Part time 
or share.  Very reasonable rate.  Ph. Alex 04 562 8400 
 

Honouring a Member: Long-time member Elaine Hopkins 

died recently in Auckland.  She was a keen and competent 
artist and served as secretary for our society in the 1980s.  

 

New Website Development 

We are very pleased to announce the launch of 
Watercolour New Zealand’s new look website which went 
“live” this month at the same website address: 
www.watercolournewzealand.co.nz 
The previous website was built in July 2008.  Since then 
Watercolour New Zealand has evolved and matured, 
resulting in the need for an improved design.    
 

What's New? 
The home page now features a slideshow of paintings and 
information on upcoming events.  Any interested visitor can 
sign up to receive email newsletters. 
  

Your Artist Profile 
You now have a choice of 3 options for your artist profile.  
You can add up to 6 images in a mini-gallery, an extended 
profile, include a slide show, and more. You select from:  
Short, Medium or Long profile.   A Long profile is 
especially useful for artists who don't already have a 
website. 
Artist listings will be updated by Marie Ribeiro of Amethyst 
Sky Web Design (Email: amethystsky@clear.net.nz) who 
will ensure speedy delivery. Marie will also be managing 
and maintaining the website as administrator for the society. 
   Please embark on a “voyage of discovery" and explore 
the website. We welcome your comments and look forward 
to receiving your feedback on the website “contact” page.  

  

(details on page 7 & 8) 

2 June  Kapiti MPG at Huiawa River Mouth   
8-9 June Workshop with Ted Sherwen 
30 June Wellington MPG at Wellington Railway Stn  
14 July Kapiti MPG at Mahara Place, Waikanae 
28 July Wellington MPG at Maupuia Walkway 
11 August Kapiti MPG - Maclean Pk, Paraparaumu Bch 
10-11 Aug Workshop with Eric Dyne 
25 Aug Wellington MPG at Newtown Park 
8 Sept  Kapiti MPG at Otaki Airstrip  
14-15 Sept Workshop with Bernadette Parsons 

9-10 Nov Workshop with Susan Worthington 

Dates for the Diary   

Painting on Safari 

http://www.watercolournewzealand.co.nz
mailto:amethystsky@clear.net.nz

