
Plums
by Svetlana Orinko,

 Guest Artist at

Splash 2020

106 134

WATERCOLOUR
NEW ZEALAND Inc.

Newsletter 181 September – November 2020
In this issue:

Urban sketchingJacky Pearson Go With The FlowHyper-Realism



Rod Weston

Page 2 Watercolour New Zealand Inc.

From the Committee
It has been quite the introduction to the role of President for 
Watercolour New Zealand, being at the helm during such disrupted 
and uncertain times. Something I couldn’t do confidently without 
such a strong committee, we have held fast, navigated the 
challenges together and moved with agility. We are especially 
thankful for online technology and are now all experienced 
‘zoomers’.
Now out of lockdown, Watercolour New Zealand activities are 
back in full swing. The committee is meeting in person again, but 
the realities of Covid-19 are ever-present with Chriss-Ann Menzies 
‘zooming’ in from Perth where she still awaits a flight home.
We are midway through the workshops scheduled and then 
rescheduled for 2020, all proving very successful with good 
attendance. Coming up for the second half of the year are two 
weekend workshops on drawing and painting birds with Kimbra 
Taylor, where she will share her techniques for soft, luxurious 
feathers. Details of these and our other upcoming workshops are 
on page 15.
Winter has not been able to dampen our spirits, only our brushes, 
with 74 entries in The Gordon Harris Winter Competition 2020 – a 
54% increase on last year. The winning paintings are announced in 
the centrefold. A big thank you to Charlotte Hird for organising and 
coordinating this event.
Planning for this year’s Splash exhibition is well underway, with 
the New Zealand Academy of Fine Arts secured as the venue for 
another year. We are also pleased to share that it will be a joint 
exhibition again with the Wellington Potter’s Association. We 
are excited to announce our guest artist is Svetlana Orinko, an 
accomplished watercolourist who can capture light and form to 
create beautiful, lifelike representations of a wide range of subjects. 
We look forward to hosting her.
With a busy few months ahead, I look forward to continuing to 
work with the committee to provide opportunities to learn, engage 
in and appreciate watercolours.

Hannah Martis
President, Watercolour New Zealand Inc.
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Michelle Watson, Christchurch
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Welcome to our new members

We welcome new members
Annual subscription: Member: $40 Couple: $50 Student (enrolled): $15

Membership includes our quarterly newsletter, workshops, social 
activities, exhibition, discounts at art stores. 

To join please go to www.watercolournewzealand.nz – Membership 
page. Complete the online form. Alternatively, post your cheque with 
name, address, phone numbers and email on the reverse side to: 
Membership, Watercolour New Zealand, PO Box 33088, Petone, Lower 
Hutt 5046.

Watercolour New Zealand Bank Account: 01-0607-0026637-00 

To be listed in the Artist Directory on our website: go to www.
watercolournewzealand.nz – Membership – Join Directory – select a 
profile type. Set-up cost is $10, $25 or $50. Then contact the Treasurer 
(above).

Your newsletter contribution is welcome
This newsletter aims to inform and encourage members by including 
articles on all facets of the art of watercolour. Your contributions and 
suggestions will be welcomed. 

Please email the editor – see above. 

 President: Hannah Martis

 Vice President: Chriss-Ann Menzies

 Newsletter Editor: Sue Wild info@watercolournewzealand.nz

 Treasurer: Jill Hartstonge jillhartstonge@xtra.co.nz 04 5676938

National society for watercolour artists

Introducing Committee member Rod Weston
Roderick Weston, M.Sc., D.Sc.(Akl.), D.Phil.(Oxf.), D.I.C.(Lond.), F.N.Z.I.C, 
is a retired chemist and he considers that the creation of a work of 
art is like the creation of a new chemical substance. He joined the 
executive committee of Watercolour New Zealand this year to assist 
with the promotion of this unique form of art. He has a Diploma in 
Watercolour and Oil Painting from 
the International Correspondence 
Schools and has been painting in 
watercolour for 25 years. He has 
sold his work at the National Art 
Exhibition (Art-X) in Napier and 
at exhibitions in Wellington of 
the NZ Academy of Fine Arts and 
Watercolour New Zealand, both of 
which he is a member. He enjoys 
the challenge of painting in water-
colour, especially landscapes that 
contain contrast and colour. He 
admires and is encouraged by the 
watercolour paintings of English 
realism artist Martin Taylor and 
the life-like portraits of Korean 
watercolour artist, Misulbu.
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Venue: The NZ Academy of Fine Arts, 1 Queens Wharf, Wellington

Monday 5 Oct Closing date for Splash 2020 entry forms

Wednesday 14 Oct Delivery day for couriered entries to: Watercolour New Zealand, 
c/- Pack & Send, 103 Thorndon Quay, Wellington

Tuesday 20 Oct Receiving day for entries delivered by hand 4:30pm–7pm

Friday 23 Oct Splash 2020 Opening 5:30pm 

24 Oct – 8 Nov Splash 2020 exhibition season

Sunday 8 Nov Collection of unsold paintings 4pm–5:30pm

Helping you to help us 
Yes, Splash is happening once again. The Committee worked through the changes 
wrought by lockdown and are happy to have secured the New Zealand Academy 
of Fine Arts Gallery again, in partnership with the Wellington Potters Association. 
We look forward to another wonderful exhibition with Svetlana Orinko as our Guest 
Artist. 

Entry forms
Take care, please, to get your entry form correct and follow the rules. What you write 
on the entry form is what will appear in the catalogue. We will not be altering prices 
or titles. We have very limited time to set up the show, so we need to be tough! Help 
us by getting it right.

Small works
The maximum frame size for the small paintings is 28 x 24 cms. A standard frame 
of this size or a little smaller is available from several stores. These usually have a 
hardboard backing which is not acceptable for Splash. You must replace it with acid 
free foam board, available from art supply shops. The watercolour must be separated 
from the glass with a mat or spacer. Small paintings have proved popular with buy-
ers. We must offer works framed with archival quality materials. 

Frames, mounts, backing boards: See article on page 9 in newsletter 163, available 
on our website.

Courier boxes: Please don’t courier works in a disintegrating box. Buy a strong box 
or make your own box (see article on page 9 in newsletter 167, available on our 
website).

Copyright
The entry form states: “Work must be original. No reproduction or art class work 
is accepted.” You must not submit a painting that you have done which follows a 
tutor‘s demonstration, whether you paint it in class or at home. You cannot submit 
a painting that is a copy of another artist’s work. Paintings that are reproductions 
of professional photographs or artworks published in books and magazines will be 
disallowed by the selectors. You can, and of course should, take the techniques and 
style that you have learnt in class, use your own sketches, photographs and compo-
sition to create an original painting. Sign and submit! 

How to photograph your painting
Photograph before framing. Choose a bright cloudy day. Place the painting in an 
area that has no direct sun rays or shadows. Do not include the frame or mat in the 
photo. Hold the camera/phone so that the sides of the painting line up with the 
sides of the LCD screen. Hold steady as you ‘click’. Email it as a jpg attachment. 
Extra tips: 
	 •	 If	you	can,	adjust	the	white	balance	to	the	correct	setting.
	 •	 It	helps	to	open	the	‘f-stop’	by	1	or	2	to	help	improve	the	whites.
  (A digital camera tends to turn whites to grey.)

Svetlana Orinko
Guest Artist for Splash 2020 
Svetlana Orinko was born in the Ukraine. At 
the age of 12 she commenced the rigorous 
10-year classical art education for which East-
ern European art institutes are known. She 
completed an Art and Design Degree before 
arriving in New Zealand in 1992. She lives in 
Christchurch.

Svetlana chose Watercolour as her medium 
because of its transparency and luminosity. 
Her works cover a diverse range of subjects 
and reflect a mastery of form and intricate in-
volvement with light. Her astonishing realism 
comes from skilful washes of colour, varied 
edges and an intimate understanding of the 
properties of the water and pigment. Svetlana 
has won many awards, including the Water-
colour New Zealand Supreme Award in 2013 
and the Gordon Harris Award for Innovation 
in Watercolour 2014.



Mikhail Starchenko (Russia)

Laurin McCracken (USA)
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Watercolour painting, as an art form, became popular in the 
18th and 19th centuries through the English school of Turner, 
Girtin, Cozens, Cotman and others and their style was devel-
oped and perfected from then to become the norm for this art. 
The style involved detail yet fluidity and was ideal for depicting 
landscapes, which were popular for that time and still are today. 
Indeed, the early New Zealand artists used watercolour to record 
the landscape of their new country during the late 19th century. 
During the early part of the 20th century, following the impres-
sionist movement in art, watercolour painting began to lose 
some of the detail shown in earlier periods and the ‘norm’ for this 
activity was well illustrated by the painting on the cover of our 
previous newsletter, by English artist James Fletcher-Watson. This 
style set a benchmark for watercolour painting during the latter 
part of the 20th century such that judges of watercolour painting 
exhibitions considered little else to be worthy of a prize. In fact, 
some artists have extended the trend, to produce paintings that 
are extremely ‘fluid’ to the point where the subject of the painting 
is not easily defined. Some examples of this form of painting are 
those of Bryan Carmody and Peter Coates, shown in the book 
New Zealand in Watercolour by Denis Robinson and published by 
New Holland Publishers in 2008.

Following World War II, watercolour artists in the northern 
hemisphere bucked this trend and went in the opposite direc-
tion. American and French watercolourists developed a style 
of art that was termed photorealism where they attempted to 
depict every detail that they could see in life or a photograph so 
that their paintings were very life-like. In the 21st century, this 
trend has been extended further to a style termed hyper-realism, 
where artists not only produce extraordinarily life-like images 
but in some cases, ‘enhance’ what they see in life or in a photo-
graph. Sculptors in particular have adopted this art form and in 
New Zealand, we have seen some examples in the work of Weta 
Workshops and their figures, most notably Gollum in the Lord 
of the Rings trilogy of films and also in Peter Jackson’s memorial 
and display at Te Papa of scenes from the Gallipoli battles during 
World War I.

Hyper-realism in watercolour painting is very popular in North 
America and Europe where many artists have demonstrated 
exceptional ability with this artform and the Plus One Gallery 
in London specializes in exhibits of this genre of work. In fact, 
a Hyperrealism Watercolour League exists which involves nearly 
5000 members. It might not be to everybody’s taste, but one 
cannot deny the amazing impact which a hyper-realistic painting 
has on viewers. The artists who adopt this style of watercolour 
painting regard it as a challenge to extend their capability as an 
artist. To achieve the results typical of this artform, the drawing 
for the painting is performed with extreme care and precision, 
often, to the dismay of artistic purists, with the assistance of a 
light projector or more recently with a digital projector and then 
the painting is carried out with exceptional patience and skill in 
the technical aspects of watercolour painting, for example, paint-
ings can include up to 20 layers of thin washes and sometimes 
rendered using just the tip of a brush. Two books devoted to this 
form of watercolour painting are (a) Painting Vibrant Watercolors 
by Soon Y. Warren, published by North Light Books in 2009 and 
(b) Realistic Watercolour Unleashed: A complete guide for complex 
realistic paintings by Meeta Dani, published by TellWell in 2017. 
The remainder of this article will illustrate the work of a small 
selection of today’s hyper-realist watercolour artists.

All these images are watercolour paintings and readers are 
encouraged to consult the websites of the artists to view further 
examples of their extraordinary work.

Hyper-realism in Watercolour Painting
by Roderick Weston



Thierry Duval (France)

Steven Kozar (USA)

Mikhail Starchenko (Russia)

Martin Taylor (England)

Steve Hanks (USA)
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High Cloud over Chaffers, Wellington, NZ 
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Jacky Pearson
by SUE WILD
You probably know Jacky! She is a popular tutor, teaching at art 
clubs across New Zealand and has taken workshops for Watercol-
our New Zealand for fifteen years – sometimes two or three in a 
year. One of her students wrote recently “We knew that we had 
been privileged to be taught by an expert watercolour artist and 
outstanding teacher.” As a teacher, Jacky shares her knowledge 
openly and clearly, generating excitement and enthusiasm for 
the medium. “Teaching pushes you. I bounce ideas off my clever 
students, so we are a symbiotic friendly network. It’s important 
to me to teach.” Jacky is a core strength in the development of 
watercolour painting in New Zealand. 

When the Covid-19 pandemic arrived and New Zealand locked 
down, Jacky looked at her calendar of workshop bookings in New 
Zealand and Australia, at the list of galleries showing her work 
and knew her income would grind to a halt. She had to think 
laterally. She realised this was the opportunity to do what she 
had been planning for some years – to film her own teaching. She 
purchased equipment and with generous advice from local busi-
nesses began ‘Zoom lessons’ and was very soon teaching classes 
in Australia, Holland, the UK and around New Zealand - without 
leaving home. “Two months ago I didn’t know what an HDMI 
cable was,” she says. “Now I have cameras on magic arms and I’m 
giving webinars!” Now – as always – Jacky is working on achiev-
ing a balance: a balance between online teaching and person-to-
person classes, a balance between teaching time and personal 
painting time.

Jacky was born in Walsall, in central UK. She recalls lying on her 
stomach on the floor of her Dad’s sailing club rooms, drawing 
people and boats. She loved to paint her menagerie of small 

Member Profile

animal pets – guinea pigs, rabbits and chickens. She was told you 
don’t earn a living as an artist, so took a career as a soil scientist. 
After her degree in Geography and English from Wolverhampton 
University, she took postgraduate research in soil conservation 
and multispectral remote sensing at Southampton University. 
Jacky and her husband Tony immigrated to New Zealand in 1991. 
As their children grew, Jacky developed her art into a business. 
“Now, I wake up every morning so happy that I will be painting 
the composition that’s in my head. I feel very lucky!” The knowl-
edge from her work in physics informs her painting and teaching. 
“My research on optics gives me an understanding of how light 
and shadow work. Everything in life adds to what you do.”

Jacky was inspired and encouraged by such artists as Ted Lewis, 



Easter Show 2009 trophy

Jacky painting in Greece

NSW Farmer
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Ted Sherwen, and Joseph Zbukvic. In recent years she has had 
the pleasure of socialising and painting outdoors with many 
revered Australian watercolour artists. 

A highlight in her life as an artist was winning the prize for Best 
Watercolour in the Royal Easter Show in Auckland in 2009. Since 
then she has won many awards at national and regional events, 
including the important People’s Choice award. Jacky is continu-
ally refining her techniques and her methods of teaching them. 
As a capable writer she has been published in New Zealand, 
Australian and international magazines and books, including 
the American ‘Splash’ series. She is currently representing New 
Zealand in The Alfredo Guati Rojo National Watercolor Museum 
in Mexico City. Her paintings hang in a number of galleries. Jacky 
has a programme in the Australian Colour in your Life series, 
painting a portrait. This can be viewed on YouTube. 

An outstanding proud moment for Jacky happened on a glori-
ous day in Wellington. His Royal Highness Prince Charles walked 
the Wellington waterfront to meet the people. A small group of 
watercolour artists were in action – by arrangement – and Jacky 
handed the Prince a card she had made for him with a painting of 
wet Wellington. She was delighted when he asked for her advice 
on how to paint rain!

Jacky was the New Zealand host for the recent 24-hour global 
conversation on watercolour, ‘Go with the Flow’ (article on page 
13). This event had world-wide participation. Jacky: “I got the im-
pression that because watercolour is accessible but also dubbed 

as one of the most challenging mediums, when life slowed down 
people who enjoy a challenge were going after it. The pandemic 
has given artists the time and space to excel. The event con-
nected me with artists in Iran, China, Pakistan and Kazakhstan 
…. so exciting!” Jacky observes that the standard of watercolour 
painting in New Zealand is “right up there” on a world scale.

Jacky defines her painting style as realistic-impressionistic. “I am 
aiming to add more abstract shapes in my paintings. I like to 
paint abstract marks along with detail. I don’t want to lose detail. 
I am trying to be more bold, more fluid and exuberant in my 
paintings. I am naturally a tonal artist, but I love to explore colour. 
I want to celebrate life. I get moved to tears by beautiful music. I 
want to paint like that.”

Composition is the kingpin in painting, as good syntax is essential 
to good writing. “I lean on the golden mean because it has been 
used for ever and is in nature, then I go from there.” Jacky believes 
in getting the academic side of the medium right – knowledge 
and control of colour, pattern, edges, line, hierarchy of shape. 
“Learn these and you will be set free to paint.” 
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1st Crimson Spring Blossom by Jie Yi Liang
46 x 33 cms. Arches. The inspiration for this painting was a rose 
growing in a public park in China. Jie Yi used her photograph 
for the central flowers and her imagination for the foreground 
and background. The base pigments for the roses were Opera 
Pink and Permanent Rose; for the leaves Lemon Yellow mixed 
with various blues. Jie Yi finds mixing her own greens gives a 
more harmonious result. The work took a month to execute. 

2nd Tui Hui by Deb Clarke
Deb writes: “I was inspired to paint Tuis, one of my favorite 
native birds, to capture the brilliant turquoise I glimpse as they 
flash by, and their bossy, noisy personalities. I used several 
images and grouped them as they are often seen chortling 
and singing to each other in the top of a Kowhai tree - hence 
the title ‘Tui Hui’. Paper: Fabriano 640gsm Extra White CP. 55 x 
75cm. Pigments for blue feathers: Winsor & Newton Phthalo 
Turquoise and Cobalt Turquoise Light. I am delighted as this 
is the first competition outside our Tauranga Society of Artists 
that I have entered.”

3rd Monty’s Surprise by Svetlana Orinko
30 x 37 cms Svetlana follows her Ukrainian heritage, filling 
her small central-Christchurch garden with berries, veg-
etables and fruit trees including Monty’s Surprise. “We are 
almost self-sufficient.” Researchers have found this herit-
age New Zealand apple tree to have special properties: 
“Testing has shown its potent effectiveness at inhibiting 
colon and stomach cancer cell proliferation.” When paint-
ing a plant, Svetlana begins outdoors from real life, then 
continues in her studio using photos. She finds apple 
trees tend to have either beautiful fruit and unattractive 
leaves or vice versa, so she will incorporate leaves from a 
different apple. She gives careful attention to composi-
tion. Opera, being the coldest red pigment, is her choice 
for the apple colour.

The Gordon Harris Winter Watercolour Competition 2020
This is the 9th year that Gordon Harris Ltd have sponsored our online competition. We appreciate their 
support and the winners will enjoy spending their vouchers. This year the number of paintings entered 
was 74, a 54% increase on 2019. We are delighted! The Judges and the People’s Choice vote both gave 
honours to Deb Clarke and Jie Yi Liang.



Tekapo, from the South-West 
by Rod Weston

Grazing below Mt Hutt 
by Charlotte Hird

The Artist as Storyteller
MICHAEL BARKER • DANIEL REEVE
Toi Gallery, Pātaka Art + Museum • 30 October–13 December 2020

Watercolour New Zealand members are invited to the exhibition opening on Saturday 31 October at 2pm 

Our website voting system received 567 votes. Here are the results:

1st place: Tui Hui by Deb Clarke 
 (image on page 8)

2nd place: Crimson Spring Blossom by Jie Yi Liang 
 (image on page 8)

3rd place: Grazing below Mount Hutt by Charlotte Hird 
 (below)

The winner on Instagram, with 52 ‘likes’ is Tekapo, from the South-
West by Roderick Weston. (bottom)

People’s Choice vote



Riddiford Street, Newtown, Wellington
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Origin of plein air
There’s an old expression that there’s nothing new under the sun. 
If you pop urban sketching into your search engine, you’ll quickly 
see that it is a new international movement of global, largely ur-
ban based artists setting out to capture the world around them 
in sketch books, near home and while travelling. Starting in 2007 
a Seattle-based journalist and illustrator, Gabriel Campanario 
inspired a group of artists to engage in sketching and painting 
what they saw around them then share them with their fellow 
artists and others; and it has spread around the world. The prac-
tice implies that this urban sketching is something new. Really?!

Sketching or painting en plein air is a French expression mean-
ing simply sketching or painting outdoors. Artists have long 
since sketched outdoors; their artwork for the most part quickly 
executed to capture the essence of a moment of inspiration from 
which a more detailed and studied painting could subsequently 
be completed in the studio. John Constable went a little further, 
completing small paintings in oil on location and some readers 
will recall an exhibition of his work that travelled to the National 
Gallery of Australia and Te Papa New Zealand back in 2006. On 
display were some of his major studio paintings, but also were 
many of his smaller works in sketch books featuring landscapes 
and skies he had quickly sketched, some in pencil, some in oils 
directly capturing the moments. They were real gems.

Painting on location was uncommon before Constable who thus 
could be said to have started the trend in the early 19th Century. 
Painting in this manner became popular from about the 1860s 
when artists began capturing the light of subjects. To complete 
full paintings quickly in transient conditions meant finding ways 
of capturing the subject without necessarily painting in detail 

Urban sketching en plein air– a new phenomenon?
by PHIL DICKSON

but suggesting details in paint that could be interpreted, thus 
creating impressions of the subject. Among other developments 
of the time was the introduction of very convenient artist colours 
in tubes from the 1870s. The now famous French group of artists 
Monet, Renoir, Sisley and Bazille started painting in this man-
ner outdoors and inspired the impressionist movement which 
sprang up around the world. Here in New Zealand the move-
ment gained momentum in the Wellington area with the artists 
who grouped themselves around the Scottish immigrant artist 
James Nairn from the late 1890s and who painted in the Upper 
Hutt area basing themselves at Pumpkin Cottage for painting 
trips. The works of instant inspiration especially of the French 
gave rise to the term en plein air which has been popularly used 
ever since.

Coming back to home base, Watercolour New Zealand and its 
forerunner, Wellington Watercolour Society have encouraged 
similar outdoor painting via regular monthly meet ups and paint 
away trips to various locations around the country. We’ve been at 
it for decades! Other art societies have likewise encouraged their 
members to paint on location over many years.

So when we heard of the movement of Urban Sketching starting 
this trend in 2007 it makes us wonder what is new about it.

The current day practice
While sketching on location is certainly not new, the Urban 
Sketching idea has rekindled an old art into an international 
movement, a renaissance if you like, based on a well-established 
practice of maybe 200 years! What is new is the coordination 
of the movement, setting out a manifesto and sharing art via 
social media. What is also really healthy and encouraging is the 
growing number of participants, and of all ages. Apart from the 



Ascot Terrace, Thorndon

Upper Hutt train crossing the Hutt River at Ava Aqueduct, Beziers, France

Harbour entrance from Breaker BayCottage, Mairenui Station Rangitikei
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monthly painting days associated with our organisation, there 
are now several clubs and groups in New Zealand engaging 
in coordinated plein air sketching and painting. Among them, 
Urban Sketching Aotearoa, Wellington Sketchers. Hutt Art also 
has an active Urban Sketching Group.

There is nothing like going out with a group of others, each of 
them encouraging the others to get out there and have a go! 
Decide on a location, have a plan B if wind or weather is not 
suitable for the original location, sketch / paint for an hour or 
two, designate a café to meet at afterwards to have a show and 
tell session over coffee. These groups have Facebook Pages for 
participants to post on and share their drawings and paintings 
with the world.

The term ‘urban’ comes about no doubt because the large 
majority of us participating artists live in towns and cities; and 
that’s the case here in New Zealand as in most of the world. It 
seems most of the organised variants of this movement have 
adopted the term. But by no means does this limit sketching to 
buildings, streets and people, vehicles and traffic lights, interest-
ing though they be. Rural and semi-wilderness areas make for 
equally legitimate subjects. Subjects are all around us all the 
time. Indoor subjects like shopping malls and coffee bars are 
also great on wet days.



Plein air gear
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What materials to take
Keeping it compact is the key. While experienced artists can han-
dle large paintings and complete them on location, they often 
need the use of a vehicle and to park nearby, setting up more 
elaborate easels and carrying lots of gear; especially those work-
ing in oils. Most plein air sketching artists getting out for a limited 
time need to be able to carry equipment on foot and set up in 
limited spaces. Beyond black and white drawing, you can use any 
colour medium you want.

Here is a list of suggested equipment: 

Sketch book(s)
A4 is a good size, even A5 is useful. Anything bigger is harder 
to carry. If simply drawing in pen or pencil, hot pressed paper 
might be a good option. If you want to use watercolour, cold 
pressed or even rough paper are options. 200-300 gsm is best.

Pencils
HB is good for general outlining, 2B or 3B for tonal drawing. An 
eraser and pencil sharpener or pen knife. A broad sketching 
pencil or a soft carpenter’s pencil is useful when pencil draw-
ing for rendering shadows.

Pens
Fibre-tipped are excellent; a fine, medium and maybe broad if 
drawing in ink.

Paints
If painting in watercolour, a small box of cake colours is best. 
Tube colours of course are great but bulky. As with all water-
colour, artist colours are the best for best results. You might 
think you’re only sketching and not seriously painting, or you 
might think that you’re not good enough, but you cannot tell 
beforehand what you will end up with. Your small sketch may 
be a winner! Such a pity if it’s not with better colours.

Brushes
You only need a couple or three. A number 12 or 10 for broad 
washes, a number 8 and a rigger. Some like the brushes with 
the handle reservoirs to save carrying water.

Other items include water container, small plastic water jar, 
sponge, tissues, sunhat, sunglasses, wind-breaker or warm coat in 
winter, mobile phone and maybe another camera. Finding some-

thing to sit on such as a park bench is great if there is one or it’s in 
the right place! But for the most part, a folding stool is most use-
ful. A very small light-weight easel is great as well but not essential 
as every extra piece of gear adds bulk and reduces portability.

You might want to add alternatives like coloured pencils or 
gouache paint.

All of the gear except the stool (and easel if you carry one) can fit 
into a small day backpack.

Painting outdoors, especially if there are people moving around 
you, requires courage. But the more you do, the better you get 
and the more self-confident you become. Passers-by will often 
stop and engage you, so keep business cards handy so as to pro-
mote your group, Watercolour New Zealand, the next exhibition 
or yourself.

There is nothing like painting en plein air. It improves your 
observation, it improves your studio painting, and the sparkle of 
spontaneous on-the-spot work is infectious.



Szczepan in action

Szczepan Urbanowicz
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It was a first. The first 24 hour global watercolour conversation, “Go 
with the Flow – a global watercolour conversation.” 105 watercolour 
artists from around the world participated with a global audience 
that grew to over 15,000 by the end of the event.

A New Zealand-born artist, living in Brisbane, is the man with the 
vision, the power behind the event. Szczepan Urbanowicz trained as 
an architect at Auckland University, left to see the world and after a 
varied work life has settled on trying to make life as an artist. As he 
honed his skill, he became a keen watcher of video events, demon-
strations, exhibitions by international artists and art groups.

When lockdown happened all went quiet. Szczepan (call him Stefan) 
wanted to re-open the channels of international watercolour com-
munication. His family had conversed online, 12 of them, located in 
various countries. Why not make this happen for the watercolour 
family? He envisaged a 24 hour presentation involving watercolour-
ists around the globe. His idea was brilliant and challenging. Fortui-
tously, he met a young Chilean who was marooned by the pandemic 
in Brisbane and living next door. Alberto added his technical skills to 
bring the vision to fruition. 

So Szczepan sent 300+ emails/messages to artists inviting them to 
contribute a brief, colourful snippet of their watercolour life to a live 
global audience. The plan was to open 24 time-zone ‘rooms’ sequen-
tially, one time-zone after another, with each ‘room’ to include 4 or 5 
artists and a group of hosts. They would take turns ‘on stage’ for 50 
minutes. A short pause would allow the focus to move to the next 
zone and viewers to stretch their legs.

Three months of scurrying preparation followed and on Saturday 6th 
June 2020 Szczepan sat in front of the camera connecting the water-
colour world. He invited us all to relax and enjoy the ride, to go with 
the flow. The event was free – free for participants, free for viewers. 

Yes, there were occasional connection problems, technical problems, 
and the occasional initial reluctance of artists to join the event. Szc-
zepan didn’t expect perfection. “We didn’t know what to expect. We 
were hoping to glimpse the artists’ personal space – their studios. We 
got more than this – we had the privilege of being invited into their 
homes, their kitchens and meeting their families! They appeared re-

“Go With the Flow – a global watercolour conversation”
Saturday 6th June 2020

by SUE WILD

laxed, some in t-shirts, others with family around them, babies 
sleeping, a partner working nearby... you can’t choreograph 
this! This was real life!” People love to peep into the world of 
others. This fascination certainly added to the appeal. 

The event started in New Zealand at 11 am. For the full 24 
hours, Szczepan stayed with it, appreciating, encouraging, 
host to all. “When it ended, my wife and I went – Wow! What 
just happened! I was an emotional wreck.” The only payment 
he took is invaluable – a bigger broader family of watercolour 
friends.

The experience has shown Szczepan that the international 
watercolour community is resilient and is using the pandemic 
as a time to look internally, to regroup. Watercolour will move 
forward. He plans to repeat and enhance the experience. Watch 
for even greater things!

You can view the sessions at any time without charge: go to 
YouTube and search on “Go with the flow – a global watercol-
our conversation”. 



With 109 colours, our Professional Water Colour
range offers bright, vibrant colours and unrivalled
performance. Using only the purest pigments, our
colours are known for their brilliance, transparency,
permanence and strength of colour.

Available in 5ml and 14ml tubes.

Expert colour. Endless possibilities.

LIMITED OFFER

Email your name and address 
to info@jasco.co.nz subject 
“PWC Dot Card Offer” for a 
free colour dot card sampler.
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Fifteen Watercolour NZ members gathered enthusiastically round a very inspirational artist from 
Christchurch, Min Kim, who paints vibrant watercolours. It was a full-on weekend focusing on 
tones. On the first day we started by learning about Tea, Coffee and Butter tones. Tea tone is light 
(10% pigment + 90% water); Coffee tone is 50% pigment + 50% water; Butter tone is opaque 
and thick comprising 90% pigment + 10% water. Tones add depth and character to a painting. 
They create space, mood and atmosphere. For a couple of hours we practised painting shapes 
using different pressure on the long-handled brush to produce dolphin-shaped strokes. We were 
standing at the easel rather than sitting and concentrating on using the whole arm movement to 
paint freely. The aim was to not fiddle with details, but to capture the movement. Min’s advice was 
“paint like a child - free and messy.” We practiced tones using different colours - a range of blue 
tones, followed by green, red, yellow tones and then the entire colour wheel. Min described paint-
ing as a pressure art where each finger needs to move, varying the pressure. She also stressed the 
importance of keeping your colours clean and being aware of complementary colours, bridging 
colours and not getting muddy with colour mixing. On the second day we watched Min paint 
Kingfisher and Wax-eye perched on a cherry blossom tree. It was fascinating to watch the painting 
coming alive. We then had the opportunity to paint our choice of bird - Kingfisher, Wax-eye or Tui. 
The important messages from this session were:

•	Practise,	practise,	practise.	Paint	every	day.	Paint	freely.

•	Be positive about your painting. Paint with your own style rather than following a recipe. 

•	Keep your colours fresh. Know Warm and Cool and Bridging colours. 

Thank you Min Kim for a weekend of inspiration. 

Review of workshop ‘Power of Tone’ with tutor Min Kim
by SUDHA SHENOY
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Weekend Workshop Class 2020/6 
POWER OF TONE
Tutor: Min Kim – Guest artist for Splash 2019

WORKSHOPS

Dates: 5–6 September 2020
Times: 9:30am–5:00pm
Venue: Karori Arts Centre, 7 Beauchamp
 Street, Karori, Wellington

Weekend Workshop in association with Karori Arts Centre Class 2020/2
HOW TO DRAW BIRDS
Tutor: Kimbra Taylor

Kimbra will teach you to draw a bird using sighting to support accuracy. She will teach the 
techniques used by professional artists to achieve proportion and guide you through the process 
step by step. You will gain an understanding of construction drawing, which can be applied to 
everything you draw. Kimbra is encouraging and supportive. You will gain the skills to proceed to 
the workshop on painting birds in watercolour, later in 2020.

To book THIS workshop or to be wait-listed for a 1-day spot, please email info@kacc.org.nz or phone 04 476 6817

Class level: All 
Student fee: $180 ($95 for first day only – 

available only if space permits)

The numbering of workshops is not chronological. 
This is because dates were changed due to the lockdown.

Dates: 26–27 September 2020
Times: 9:30am–5:00pm
Venue: Karori Arts Centre, 7 Beauchamp
 Street, Karori, Wellington

Weekend Workshop in association with Karori Arts Centre Class 2020/5
BIRDS IN WATERCOLOUR
Tutor: Kimbra Taylor

In this workshop, Kimbra will teach techniques for painting birds in watercolour, showing you how to 
achieve a soft, luxurious look in the feathers. She provides step by step instructions taking you through 
the layering of light subtle tones and dark sumptuous tones to create the wonderful range of feathers 
that look complicated but are actually quite doable.

To book THIS workshop or to be wait-listed for a 1-day spot, please email info@kacc.org.nz or phone 04 476 6817

Class level: All 
Student fee: $180 ($155 for those who attended 

drawing workshop above, $95 for 
first day only – available only if 
space permits)

Dates: 12–13 September 2020
Times: 9:30am–5:00pm
Venue: Karori Arts Centre, 7 Beauchamp
 Street, Karori, Wellington

Min: I will teach the ideal brush work to give a painting clear tone. I think tone is the main 
bone in the painting. It creates space, form and mood. With this important basic concept you 
will learn how to complete the painting step-by-step from a tea tone to a deep dark tone. I 
always feel delicate freedom and connection with nature when I work with watercolour. It is 
the perfect medium to capture my fresh impression in life.
This workshop is full. To be put on the wait-list, email bookings@watercolournewzealand.nz

Class level: Any level 
Student fee: $180



SUBSCRIBE AT
http://thenzartist.co.nz/subscribe.html

Published every second month,  
The New Zealand Artist Magazine is a magazine 

focused on fine and visual artists all over  
New Zealand.

We showcase what artists all nationwide 
are doing with their art, their inspirations, 
techniques and advice for younger artists. 

Our key objective is to provide a forum that will 
introduce New Zealand artists to the country at 

large, to visitors, prospective customers, galleries 
and the like. Our magazine is friendly, readable, 

interesting, helpful, topical and relevant.

OUTDOOR PAINTING

WELLINGTON GROUP 10:00am. Painting will be followed by coffee/
brunch at a nearby café.

Sunday 27th September Band Rotunda, 245 Oriental Parade, Oriental Bay

Sunday 18th October Brooklyn Shops, corner Ohiro Rd / Todman Street, 
Brooklyn

Sunday 15th November Karaka Bay, Miramar Peninsula

Sunday 13th December Queen’s Wharf Outer-T, Wellington Waterfront

OTHER DATES for your Diary
1 September Splash 2020 online entry form opens

5–6 September Weekend workshop - Drawing Birds, with tutor Kimbra Taylor

12–13 September Weekend workshop - Power of Tone, with tutor Min Kim

26–27 September Weekend workshop - Birds in Watercolour, with tutor Kimbra Taylor

5 October Closing date for Splash 2020 entry forms

14 October Delivery day for Splash 2020 couriered entries to Pack & Send (details on entry form)

20 October Splash 2020 receiving day for entries delivered by hand, 4:30pm–7pm
23 October Splash 2020 Opening 5.30pm
24 October–8 November Splash + Ceramicus 2020 exhibition season

8 November Collection day for unsold paintings, 4pm-5.30pm
4–7 December Paintaway to Mount Ruapehu ski lodge

2021
7–11 May Paintaway to Methven

Paintaway to
- RUAPEHU -

4–7 December 2020
You are invited to join a Watercolour New Zealand 
Paintaway to Mount Ruapehu, staying in the Matamata 
Ski Lodge. We’ll have a long weekend to paint, enjoy 
the scenery and each other’s company. Paintaways 
are for everyone. New painters will be supported by 
experienced painters. Non-painters are welcome. Come 
and make new friends.
Whakapapa village is located in New Zealand’s oldest 
National Park, a World Heritage site. It is an alpine 
environment and will be cold at times. Bring your 
winter woolies and paint the spectacular scenery. This 
will be a time to relax after Splash 2020 is complete and 
before the Christmas action hits!

For further information email:
bookings@watercolournewzealand.nz

Subject line: Paintaway Ruapehu


