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At the AGM in March, John Toft took over the role of President of 
Watercolour New Zealand. John has been a member since 2006. 
Last year, he won the award for Best Watercolour in the Kapiti 
Rotary Art Show. He lives in Upper Hutt.

John writes:

Having taken over as president from Alfred Memelink I am well 
aware that I have big shoes to fill. With his energy and can do attitude, 
Alfred has made an enormous contribution to Watercolour New 
Zealand over many years. He has agreed to continue as a committee 
member and I’ll be relying heavily on his knowledge and experience. 
We wish him every success with his new gallery, Alfred Memelink 
Artspace.

Stepping down from the committee are Past President Helen Wilson 
and Judy Langham, Helen to devote more time to the NZ Lavender 
Growers Association. Judy continues to organise our MPGs. We 
appreciate their valuable contributions to WNZ.  Martin Jenkins has 
rejoined the committee as joint Vice President. We welcome new 
committee member Sudha Shenoy.

Since the AGM we’ve held Ross Paterson’s workshop and our autumn 
safari. Our watercolour exhibition at Pataka Art + Museum opens on 
29 May. We’re confident this exhibition will be a great showcase for 
watercolour.

Vice President Claire Clark has secured over $30,000 dollars in 
funding for next year’s ‘Splash’ exhibition, a tremendous achievement. 
In addition to 250 watercolours by our members, the exhibition will 
feature works painted during WWI by servicemen and the official 
war artists.

This year our ‘Splash’ exhibition will be held in November at the 
Michael Fowler Centre. We hope you’ll be submitting your best 
work. Entry forms and information will go out with the September  
newsletter.

The newsletter is our main point of contact with our membership. 
I’ve had a lot of positive feedback from members telling me how 
much they enjoy reading it, a tribute to the efforts of editor, Sue Wild. 
At our recent committee meeting we voted to increase the size of 
future newsletters by 50%, from 8 to 12 pages. 

Recently my partner Jan and I made our annual pilgrimage to 
the South Island. We called in at Crossroads Gallery in Cheviot, 
well worth a look if you’re driving from Picton to Christchurch. 
The gallery features paintings by WNZ members Devon Huston 
and Ben Woollcombe, as well as Marlborough artist J.K. Reed. In 
Arrowtown, we checked out the annual art exhibition, featuring 
work by artists from throughout the South Island. John Crump was 
judge and guest artist. We were delighted to see that a watercolour by 
Bannockburn artist Maurice Middleditch won the Supreme Award. 
We visited Maurice at his studio where I couldn’t resist buying a small 
watercolour of Lindis Pass.

I belong to a number of art organisations so I know that Watercolour 
New Zealand offers its members excellent value for money. 
Nevertheless we’re always trying to improve what we do. If you have 
any suggestions, please don’t hesitate to contact me.

John Toft

President, Watercolour New Zealand Inc.

Desert Wanderer by Margaret Brown

Margaret photographed this skinny Buddhist monk wandering in the Thar 
Desert in north-western India when she was touring there.  Originally 
from the south of England, Margaret now lives in Whitby.  She attended a 
course at the Whitireia Community Polytechnic and paints with the Mana 
and Kapiti Art Societies.  

Congratulations, Margaret!

Winner of the Gordon Harris Online Competition 2014



Wainui BaySummer Showers, Wellington Harbour

Beautiful Roses by Devon Huston

Singer and Trelise by Amanda Brett
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Safari 2014
Safari to Richmond, Nelson
BY SUE WILD

The Craft of Using Paint

An interview with

Brian Carmody
BY JOHN TOFT

“I’ve never really enjoyed painting much in other media,” says Brian. 
“I like watercolour and I’m not good enough at it yet. It’s one of those 
sorts of media that you never master. It keeps on opening up new 
fields, so you keep going.”

Brian Carmody is one of New Zealand’s finest watercolourists. A 
long-serving president of both the New Zealand Academy of Fine 
Arts and the Wellington Society of Watercolour Painters, he won 
the National Bank Watercolour Award in 1980 and was elected a 
Fellow of the Royal Society of Arts in 1984. In the Queen’s Birthday 
Honours list of 2007, Brian was awarded the New Zealand Order of 
Merit for services to the arts. In 2012, the NZAFA recognised his 
achievements with an exhibition entitled Brian Carmody: a Tribute.

Brian believes it is essential for children to grow up expressing their 
ideas in paint. He spent his working life as a teacher, first as an Art 
& Craft Advisor to the Department of Education and later as Senior 
Lecturer in Art at Wellington Teachers’ College. “In my own time I 
painted,” he recalls. 

In the 1950s, Brian began exhibiting at the Academy and later with 
the Watercolour Society. He found he needed an incentive like an 
exhibition to get him started on a painting. As president of both 
organisations, he tried to encourage the same things he stressed in 
his teaching: “I wanted to emphasise that it was their ideas I wanted, 
that I wanted them to develop in their own way. You can help them 
with what I call the craft of using the paint. In watercolour you need 
to know what you can do with the medium and open up possibilities 
for yourself.” 

Brian is critical of teachers who try to get everybody to paint like 
them: “That’s what you’re all about if you’re a tutor, helping people 
develop their own style and to think about what they’re doing.” His 
aim with students is “To help them see the marvellous possibilities 

Happiness is painting among fellow artists on a 
pristine morning at Mapua Wharf, lunching together 
on local seafood, and spending a long afternoon 
with the brush capturing autumn vines and distant 
Mount Arthur in golden sunshine. Such was our 
Safari to Richmond, Nelson in April. Pete James 
organised for16 of us to stay in the Hostel of Garin 
College, where we were treated to delicious food 
created by Bob and Eugenia. In the evenings, we 
felt so contented with our day that we subsided into 
armchairs and chatted for hours. Thanks to Pete and 
the Garin College Hostel staff.

If that sounds like a recipe 
for pure enjoyment, 
watch for future safaris 
and come join us.  We 
vary the location – north 
and south -and are joined 
by the local members.  
This time we had the 
pleasure of sharing 
with Jenny Walker, Jane 
Smith, Helen Howie and 
Lyn Greep, all Nelson 
artists.

of the paint itself, what it will do, and to watch what happens when 
you’re making a picture and capitalise on what the paint does 
sometimes and move ahead in an adventurous way.” 

The hardest things in watercolour, he says, are to leave it alone and 
to simplify. “I’ve seen such good work going on in the class suddenly 
being ruined because they want to get on with it.”

Of his own style of painting, Brian says “I suppose that my work has 
been moving slowly towards an abstract approach. I’ve never been 
very interested in producing a factual representation of something. 
I like to express in the painting my feelings towards a landscape.”  
Brian has his favourite subjects: “Certain landscapes, certain things 
appeal to me more than others. They have mostly been land and 
sea, reflections of light in water. Some of the most successful things 
I’ve done have been to do with that.”   For Brian, plein air painting 
holds little appeal. “It either blows or it rains. It’s just not comfortable 
enough to achieve the results that you want. I was never very happy 
with what I did on location. I was always happier with what I did 
subsequent to that.” On location, Brian does drawings, takes photos 
and gains experience of the place, but the ability to do what you want 
to do is not the same, he says, as being in your own room, thinking 
back to what you’ve seen and about what you’re going to do. 

When he starts a painting, Brian works on slightly dampened paper 
“Beginning a painting that way leads your painting into being what 
you never thought it was going to be. I know what I want to do 
beforehand but you let it evolve as you’re painting it. With watercolour 
you start off with what you think you’re going to do, but all sorts of 
things happen with the paint as it dries so you leave that and you can 
see where to go next, still sticking to the same subject and the same 
interpretation, but letting it evolve on the paper.”   Brian stresses the 
importance of observation and drawing. “What your work turns into 
time will tell. The basis is form and good drawing. It will always be 
obvious with less successful people that they don’t draw very well. 
They don’t look. I mean...it’s looking.”

The great French novelist Emile Zola, Cezanne’s childhood friend, 
defined a work of art as “a corner of creation seen through a 
temperament.” Of his own paintings, Brian says “I’ve had a lot of 
people say, people who have bought my work or people who have 
looked at it anyway, ‘Oh, you’ve helped me look at things in such 
a different way. You’ve just helped me look.’ And maybe that’s 
justification enough for doing what you do.”

The Gordon Harris Online 
Watercolour Competition

1st Prize  
$200 Gift Card for Gordon Harris Stores  

The Desert Wanderer by Margaret Brown 
(featured on the front cover)

2nd Prize  
$100 Gift Card for Gordon Harris Stores

Beautiful Roses by Devon Huston
 

3rd Prize  
$50 Gift Card for Gordon Harris Stores

   Singer and Trelise by Amanda Brett

We wish to thank Gordon Harris Ltd 
for their sponsorship.



70 Ghuznee St / (04) 384 9494
www.thefrenchartshop.co.nz

 Howitzer, Haucourt circa 1918.
National Collection of War Art, Archives New Zealand

Naval action off Coronel – Chile 1st Nov 1914. Private Collection
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On ANZAC Day 2015 Watercolour New Zealand will have the 
honour of contributing to the national commemorations of the 
Landings at Gallipoli 100 years ago. ‘WW1 Watercolours at Splash’ 
has been welcomed as an exhibition at the Cathedral of St Paul in 
Wellington. Sixty watercolour paintings, prints and sketches created 
during WW1 will be on display. These are the works of our guest 
artists, all with New Zealand connections, who were on active service 
or had been appointed Official War Artists. This will be the largest 
Splash exhibition of historical and contemporary watercolours to be 
held in Wellington. The exhibition will open on the evening of Friday 
April 24 and on ANZAC Day Splash will be the backdrop for the 
Wellington City Citizens’ Service attended by over 700 members of 
the public. 

Watercolour New Zealand is deeply appreciative of the funding 
provided by the Lottery World War One Commemorations, 
Environment and Heritage Committee. Through their support we 
have the opportunity to commemorate those servicemen who took 
brushes, pens, paint and paper to war and recorded scenes around 

them. With the funding we can present an exhibition that has excellent 
lighting, frame WW1 artworks from private and public collections, 
and produce a pamphlet with conservation advice for families with 
war memorabilia in their care. We also acknowledge the support of 
Archives New Zealand, the Keeper of the National Collection of War 
Art, who are collaborating with Watercolour New Zealand on all 
aspects of the WW1 section of the exhibition. Exhibition sponsors are: 
Archives New Zealand, the Lottery Grants Board, and Watercolour 
New Zealand.

The exhibition will feature New Zealand Official War Artists Nugent 
Welch, George Butler and Horace Moore-Jones along with four 
Wellington servicemen Sydney Higgs, Esmond Atkinson, Ernest 
Casey and Hal Atkinson. Over the next year we will introduce two 
guest artists in each newsletter.  

Exhibition Manager
Claire Clark

April 25 – May 10 at the Cathedral of St Paul, Thorndon, Wellington

Guest artists –New Zealand servicemen and Official War Artists of World War 1

WW1 watercolours at

Information for Members
‘Splash’ entry forms will be sent out with the December 2014 newsletter. 
It will be an open exhibition and calls for your very best works on any 
subject. You do not need to paint scenes of war. The maximum width 
of any work, including frame, will be 110cm. All works will be for sale.

    Red is for Remembrance
You may choose to support the WW1 theme through the creative use 
of Flanders poppy red in any of your paintings. The use of red is for 
Remembrance of the servicemen and women who have gone before. 
Perhaps you could delicately add a dot or splash of red to your work, or 
be bolder and use a wash.
 
    Postcards to the Front
This is a special section of small paintings introduced for this exhibition. 
You are asked to begin thinking about historical New Zealand scenes 
and life in 1914 -1918. What postcards would servicemen at the Front 
have wanted to remind them of home? Perhaps it would have been a 
homely painting of Mum hanging the washing above the coal range, 
the family dog, or picnics at the beach. Or perhaps the countryside with 
shearing sheds and picturesque mountains. Details of the ‘postcard’ 
dimensions and framing will be provided in the September Newsletter.

    Iconic WW1 contemporary artworks
The New Zealand Government’s WW1 commemorative strategy 
includes the vision that some iconic artworks might be created by New 
Zealand’s contemporary artists. This is a challenge to those of you who 
are moved to create such works.

    Finding WW1 watercolours
Members have come forward with WW1 watercolours painted by 
servicemen in their families. BUT do you know of other family 
collections around New Zealand? The search continues to find more 
watercolours or other artwork that may not have been displayed for 100 
years.  Contact Claire Clark ph 04 236 7928 email tandc.clark@clear.
net.nz

    WW1 events in the Cathedral
In addition to Splash, there will be Services on April 25 ANZAC Day 
and May 8 VE Day for the 70th Anniversary of the end of WW11, a 
WW1 Singalong on May 2 with the Band of the 7th Wellington Hawkes 
Bay Battalion, and there may be opportunities to inspect the Bell Tower 
and the Flag Room where Regimental Flags are laid up. Floor talks 
will be held on War Art and conservation advice for families with war 
memorabilia in their care.

Exhibition of Watercolour New Zealand 2015

Sergeant Nugent Hermann Welch 
(New Zealand Rifle Brigade)
1881 Akaroa – 1970 Wellington
OBE, Official War Artist, Member of the New Zealand Academy of 
Fine Arts
  
In March 1916 Nugent Welch “enlisted in the New Zealand Expeditionary 
Force (NZEF) and served as a sniper with the 2nd Battalion, New Zealand 
Rifle Brigade, on the Western Front. He completed a number of sketches 
and paintings for “Chronicles of NZEF” and “New Zealand at the Front.” 
In October 1917 he was promoted to lance corporal, and in April 1918 
he was appointed divisional war artist to the New Zealand Division with 
the temporary rank of sergeant through to his discharge from the NZEF 
in May 1919. His landscapes, which often featured ruined buildings and 
seldom included people, portrayed the desolate aftermath of battle.”
[http://warart.archives.govt.nz/NugentWelch]

Corporal Ernest Michael Casey
(New Zealand Expeditionary Force)
1889 – 1918 Wellington
Member of the New Zealand Academy of Fine Arts

Ernest Michael CASEY was born in Wellington and educated at St 
Patrick’s College. After passing the Civil Service examinations he 
became a cadet in the Department of Labour. He was a gifted young 
artist with a passion for meticulous watercolours of marine shipping 
and naval battles and exhibited at the New Zealand Academy of Fine 
Arts.  He enlisted in November 1915 with the 11th Reinforcements 
army pay department and embarked for Suez in April 1916. He served 
in France where he was wounded at the Battle of Messines. He was 
declared medically unfit and returned to New Zealand dying at St 
Patrick College’s hospital during the 1918 influenza epidemic. 

Lest we forget

Featured artist:

Featured artist:



Two Canadians, Barbara Camfield and Andy Hamilton
painting together at Ross Paterson’s workshop

Murray Stuart, winner at the Easter Show

Seamstress Gondolier

www.watercolournewzealand.co.nz Page 7Page 6

News and views...
To book a workshop or request further information:

Email bookings@watercolournewzealand.co.nz
or, if you don’t use email, phone Sue Wild (04) 5267304 June - August 2014

Workshops
Top of the South
BY JAN THOMSON 
Moving overseas five years ago from Wellington 
to the Mainland was to be the beginning of a 
new chapter in our lives. In actual fact, it turned 
out to be a whole new library! I was unsure how 
it would be to work fulltime as an artist in a 
place where I knew hardly anyone, with no idea 
of the local art scene…..
Nelson/Tasman, which encompasses Golden 
Bay, Motueka, Nelson and Nelson Lakes down 
to the West Coast, is an artist’s paradise. From 
the moment you land at Nelson airport and 
spot the paintings from the featured artist of 
the month, or admire the local sculptures and 
jewellery on display, you know that you’re in for 
a treat. Everywhere you go you will find studios 
and galleries. (It’s worth picking up a copy of the 
Nelson Arts Guide)  From painters to sculptors, 
silversmiths to glass artists, potters and textile 
artists – there is something for everyone. Many 
are open studios where you can call in and meet 
working artists. 
The region abounds with art organisations – 
some are collaborative groups to support local 
artists. Art Council Nelson organises Art in 
Windows as part of the annual Nelson Art 

Festival. RADI holds the Nelson Art Expo each 
winter, featuring 100+ selected South Island 
artists, and of course, the Suter Art Society 
offers members exhibitions, talks and critiques. 
Other groups organise Art in the Gardens, street 
art markets etc. As well, there are numerous 
local art groups, who meet regularly, including 
a weekly plein air group. But I haven’t tracked 
down a watercolour group yet! 
There are many opportunities to attend 
workshops - this month’s list includes jade 
carving, raku pottery, textile art as well as 
painting options.
On a more personal level, this is indeed 
paradise. From our home at Nelson 
Lakes within a couple of hours I can be in 
Golden Bay, the Motueka valley, the West 
Coast, the Kaikoura coast or the Sounds 
– or drive  the four wheel drive road 
through  Rainbow/Molesworth  stations. 
There are stunning landscapes all around 
me, from the golden beaches of Abel 
Tasman, the Moutere vineyards, to our 
mountains and lakes.  When driving to 
the supermarket is a 200km round trip, 
a painting friend from Murchison or 
Hokitika is just down the road!

I’ve found myself painting on the top of the St 
Arnaud range while a friend fixed the snow 
making machines at the skifield, sketching in 
shearing sheds and at the bull sale, taking the 
water taxi up the lake to spend the day painting 
in  the Travers valley.  I will never run out of 
subjects.
I run watercolour workshops from my 
studio, so am slowly building a group of 
enthusiastic beginners. I’d love to meet any 
other local watercolourists - please get in touch: 
janthomsonart@gmail.com.

Weekend Workshop

SHADOWS AND LIGHT Class: 2014/3

Tutor: Jacky Pearson

There are a few places left on this workshop. Popular artist, Jacky, 
is passionate about the beautiful light effects that can be achieved 
only through watercolours.

“Light is usually the inspiring 
factor that drives us to paint 
a subject. This workshop is 
designed to look closely at the 
subtle components of light falling 
on a subject that ultimately create 
energy in a painting. Without 
light and shadow we see no form. 
Through some fun exercises we 
will spend Saturday examining the 
7 key components of shadows and 
light on a variety of shapes and 
surfaces. Watercolour possibly 
does reflected light, half light 
core, cast and crevice shadows 
better than any other medium. 
Well, I am biased of course! Other 
aspects such as brush mark edges, 
counterchange and colour mixing 
will also be covered.

On Sunday we will apply this to a full painting of a scene where 
shadows and light play a key role. We will look at how to extend 
the use of watercolour paint to create energetic and form-dense 
paintings. Handouts and reference photos will all be provided.”

 Dates: 7 – 8 June 2014
 Venue: Karori Arts Centre, Karori, Wellington.
 Level: Beginner to experienced
 Fee: $190

Weekend Workshop

PERSPECTIVE IN DEPTH Class: 2014/4
Tutor: Daniel Reeve            www.danielreeve.co.nz

As painters, we are constantly trying to portray a three-
dimensional world on a flat surface – and one of the key elements 
in achieving the illusion of depth and distance is perspective.

There is more to perspective than 
you might think.  In this workshop 
we will cover linear perspective 
- vanishing points, horizons, 
figures in a scene, subjective 
viewpoints, the effect of proximity, 
camera versus eye, perspective in 
portraiture, foreshortening; and 
aerial perspective – diminishing 
tonal contrast, diminishing 
of warm colours, diminishing 
saturation, hazy edges, blues; and 
we’ll put it all together – painting 
from life and from reference 
material – and include some 
particular instruction on clouds, 
water, streets and buildings.  And 
for the brave, there’ll even be a 
discussion on why the vanishing 
point is a lie….

Good draughtsmanship often underpins a good painting, and 
an understanding of perspective helps to achieve this - therefore 
this workshop includes many drawing exercises. A materials list 
will be provided.

 Dates: 9 - 10 August 2014
 Venue: Karori Arts Centre, Karori, Wellington.
 Level: Beginner to experienced
 Fee: $160

Ross Paterson’s ‘Wonderful Watercolour’ workshop
BY RACHEL McPHEE
When I arrived on the first day, samples of Ross’s work immediately caught my eye. His 
paintings are so luminous and full of light that it made me eager to pick up my brushes and 
start learning. I was not disappointed. There was a lot to learn.
Ross paints predominantly wet-in-wet. It was fascinating to watch him demonstrate his 
techniques – it looked like magic! The main thing I took away from Ross’s instruction was to 
always strive for balance: between warm and cool, dark and light, and between the primary 
colours. To illustrate this, Ross showed us how he creates his luminous skies. He begins 
with a very light raw sienna wash, immediately overlaying that with a light permanent rose 
wash, and then over that again a stronger cobalt blue wash. In my experience, that would 
inevitably result in mud. This is no longer the case.

New Members welcome!   We are the national society for watercolour artists and welcome new members 
from home and abroad. Membership includes our quarterly newsletter, workshops, social activities, exhibitions and 
discounts at art stores.    Annual subscription:    Member – $40    Couple – $50    Student (enrolled) – $20

Name  .......................................................................  Address  ..............................................................................

Phone  .......................................................................   ..............................................................................................

Mobile  .......................................................................   ..............................................................................................

Email  .......................................................................   ..................................................... Post code ......................

Please circle: I am a practising artist / a keen learner / an art appreciator / partner of member  ...........................

 President: John Toft 027 4897699 johntoft@paradise.net.nz
 Vice President: Claire Clark 04 2367928 tandc.clark@clear.net.nz
 Vice President: Martin Jenkins 04 4797608 apdc@paradise.net.nz
 Treasurer: Jill Hartstonge 04 5676938 jill@vfm.co.nz

Please post with subscription to:

   Membership, Watercolour New Zealand,
   PO Box 33088, Petone, Lower Hutt 5046, New Zealand

Membership
Welcome to our new members...

Michelle Bell (New Plymouth), Anne Blackwell (Hastings), Nici Nixon (Wellington), 
Gillian Receveur (Havelock North), Sandy Waaka (Nelson).

Congratulations to members

The Easter Show – Watercolours section:
Murray Stuart won 1st prize in the 
watercolour section at the Easter Show and 
also won the Raye Hannam Trophy and 
Medal for best watercolour.
Claudia Slaney was awarded 3rd.

The US ‘Splash’ Book of Watercolour No. 
16 ‘Exploring Texture’:
Jacky Pearson’s painting “Seamstress” is to 
be included in the publication.    Jacky says 
“Tell members they can enter for the next 
publication in 2016”. 

JOHN RUNDLE (1933 – 2014)
We were saddened to learn of the death of John 
Rundle on February 24th at the age of 80.

John was a foundation member of Watercolour 
New Zealand and an elected artist member of 
the New Zealand Academy of Fine Arts.  He was 
guest artist with Phil Dickson at our 2010 Splash 
exhibition and won both a merit award and a 
special prize for watercolour in the National Bank 
Art Awards.

John’s passions in life were tramping, photography 
and painting.  His paintings of the mountains and 
the New Zealand bush were in the tradition of 
Austen Deans and E.B.Lattey.  In the opinion of 
committee member John McDonnell, “He was 
the best at what he did.”

An exhibition of John’s work will be held at Alfred 
Memelink’s Artspace in March next year.



Ian Hulston
Picture Framing

   Quality Framing service

    Custom made Frames for Art Exhibitions.
       Mats, Frames & Glass ready to assemble. 

 Ph: 04-232-5950    Mob: 027-631-9344
                   6 Olivia Cres. Tawa, Wellington

                  

 
  

                    Email:  i l hulston@xtra.co.nz

   Mobile service    All at a�ordable rates.     
    ( Watercolour New Zealand Member discounts )   

                    

Events
Monthly Painting Group – ‘MPG’

The outdoor painting sessions have a co-ordinator for each group - Wellington and Kapiti, as below.  To be on 
the list to receive email confirmation a few days prior to each session, please give your email address to the 
co-ordinator.  She/he will be the ‘go-to’ person in case of doubtful weather.

Full details of location (directions), painting subject and café are listed on the Watercolour New Zealand 
website.

WELLINGTON GROUP    9:45am – 12:30pm    Coordinator: Judy Langham (04) 9343046
Date Day Coordinator Painting location Café

29 June Chris Anderson Chaffers Marina Café Vista
27 July Judy Langham Green belt at the top of Majoribanks Street The Hop Garden, lower Pirie Street
31 Aug John Toft Breaker Bay Franco’s Trattoria, 27 Dundas Street, Seatoun

KAPITI GROUP    9:45am – 12:30pm    Coordinator: Eppie Murton (04) 2931936
Date Day Coordinator Painting location Café / picnic lunch

1 June Robin Rogerson 245 Ngatiawa Road, Reikorangi Bring your own lunch
6 July Eppie Murton Harrison’s Garden Centre at Pekapeka Harrison’s Café
3 Aug Eppie Murton Trinity Farm and Rose Garden, Otaki
7 Sep Eppie Murton Raumati village, beach edge with mini train & play area Local café

OTHER DATES for your Diary
29 May – 15 June Watercolour New Zealand exhibition at Pataka Art + Museum, Porirua
7 – 8 June Workshop with Jacky Pearson: Shadows and Light (details on page 7)
9 – 10 August Workshop with Dan Reeve: Perspective In Depth (details on page 7)

Watercolours at Pataka
Our Watercolours at Pataka exhibition opens at Pataka Art + Museum 
on 29 May. Pataka’s Bottle Creek Gallery can accommodate a maximum 
of 50 works and the high standard of entries made the selectors’ task a 
difficult one. We’re confident this exhibition will be a great showcase for 
watercolour and for our organisation.
Museums in New Zealand have paid little or no attention to watercolour 
for decades, so we’re grateful to Pataka for this opportunity. Pataka Art + 
Museum, the cultural heart of Porirua City, has over 160,000 visitors per 
year. It is notable for the high quality of the exhibitions it hosts. There’s 
an excellent café, a traditional Japanese garden and a great shop. It’s well 
worth a visit at any time. 
If you live in the Wellington area or are visiting, go out to Pataka to see 
the exhibition. It runs from 29 May to 15 June. The hours are Mon–Sat: 
10am-4.30pm, Sun: 11am-4.30pm. At weekends, members will be 
demonstrating the art of watercolour painting.


