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“This happens to other people, it doesn’t happen to me!” 
was May Iremonger’s surprised reaction when told she 
was joint winner of the WNZ Supreme Award for her 
painting The Wilderness. It depicts the bottom garden of 
her quarter-acre section which these days May, who turned 
95 in March, has a gardener look after.
May began her life in the Arts as a potter. “The best thing 
I ever did was to change over from being a potter to being 
a painter,” she says. She always paints abstracts: “I can’t see 
the world in any other way.” May recalls that in the early 
days getting abstract paintings accepted by the Academy 
was a difficult business. 
Former Brazilian Ambassador to New Zealand, Edgard 
Telles Ribeiro, was a great champion of May’s work. He 
wrote that May belongs in the same family as renowned 
abstract artists Oskar Kokoscha, Vassily Kandinski and 
Marc Chagall.
Telles Ribeiro, a cultural ambassador and one of Brazil’s 
most eminent authors, expressed astonishment that May 
was not more highly regarded here: “That a country like 
New Zealand, so sophisticated in many respects, still 
disregards the great artist that she is – au pair with Janet 
Frame in literature – never ceases to baffle me.... but what 
else is new in the world of art? Who would actually pay any 
attention to an old lady who lives in Raumati Beach, speaks 
fondly of a long gone cat named Marco and gets very busy 
in her garden? Just because she draws and paints like an 
angel who knows a thing or two about hell as well? Why 
bother, right?”
Perhaps this award will go some way towards earning May 
the recognition she deserves as a prominent New Zealand 
abstract painter.
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Ahuriri River Terraces, by Adrienne Pavelka
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Gordon Harris Online CompetitionFrom the President

1st Place: Ah-Chai by Pavithra Devadatta
This is one of the paintings I did for a joint exhibition called ‘India 
through Lens and Brush’ with my photographer friend Julie Hall held 
at Alfred Memelink’s Artspace gallery in Petone.  This painting drew 
its inspiration from one of Julie’s photographs taken at the holy city of 
Varanasi, India.  For centuries devout Hindus have made their final 
pilgrimage to Varanasi to either live out their last days there or are taken 
there by friends and relatives for their sacred final rites and cremation.  
The pensive acceptance of fate on the face of this friend or relative 
summed up for me the essence and atmosphere of this city that Paul 
and I have visited. At the time, we too, amongst the living, felt like a nice 
cuppa tea so we sat down and exhaled to the chai wallah (tea vendor) 
“ah-chai”!

Our very successful exhibition World War 1 in Watercolours at 
Splash closed three weeks ago and we hope you’re already putting 
brush to paper for Splash 2015, our October exhibition at the New 
Zealand Academy of Fine Arts. Entry forms, which will go out with 
the September newsletter, must reach us by 5 October 2015. We look 
forward to seeing your best work in the exhibition.
I have just spent four full-on but rewarding days at Amanda Hyatt’s 
Watercolour Magic workshop. Amanda’s passion and intensity were 
infectious and everybody who attended the workshop came away 
enthused and inspired by her teaching. Amanda describes her style as 
tonal impressionism. She emphasises the fundamentals of producing 
a successful painting through her Five Steps to Watercolour method. 
If you weren’t fortunate enough to attend Amanda’s workshop, you 
can search CIYL 0913 Amanda Hyatt on Youtube and you will be able 
to watch an episode of Put Some Colour in Your Life where Amanda 
outlines her Five Steps to Watercolour and puts them into practice in 
a demonstration painting.

I would like to thank Claire Clark, Exhibition Manager for World 
War 1 in Watercolours at Splash and her organising committee for 
the enormous amount of planning, time and effort they put in to 
making the exhibition a success. The exhibition drew a lot of positive 
comment, was very well attended and we sold a lot of paintings. We 
are also grateful to all of you who helped out in various ways with 
setting the exhibition up, our minders, our demonstrators, and those 
of you who helped with the pack up. We particularly appreciate the 
efforts of people who travelled a long way to help out: Bernadette 
Parsons from Mercer, Judith Prictor from Rotorua and Adrienne 
Pavelka from Lyttleton. We are an organisation of volunteers and our 
exhibitions simply could not take place without your help.

John Toft
President, Watercolour New Zealand Inc.

Adrienne writes: ‘Congratulations on yet another wonderful Splash 
and I thank you most sincerely for my award. I was disappointed not 
to have been given the opportunity to thank you publicly during the 
presentation.
After some sadness this year, this award has engendered positive 
focus and purpose for me, and to be chosen by one’s peers is indeed an 
honour. It has always been a highlight of my year to visit “Wellywood” 
for the Splash exhibition and catch up with the watercolour fraternity 
from around NZ.
I would also like to pay tribute to one of the most amazing men 
in my life – Alfred Memelink – artist, engineer, musician, mentor, 
supporter, communicator, organiser and now, his own gallery. Thank 

you for your support Alfred.’ 
Adrienne works on location at every opportunity and her inspiration 
is often just a simple sliver of light on the edge of a shadow or a cloud, 
or a gleaming colour on the horizon. Her current style is to eliminate 
detail and simplify in order to emphasise the effects of the sky’s 
rhythms and light on land or reflected in water. 
Through tutoring Adrienne has met a number of ladies from high 
country stations and been invited to stay on their properties. These 
wonderful women have opened their homes to artists to go and paint 
in places normally inaccessible to the general public. Her winning 
painting Ahuriri River Terraces resulted from one such visit.

2nd Place: Flanders Field by Jacky Pearson
I have been intending painting “Flanders Field” for the last three 
years.  The Splash WW1 Commemoration exhibition in Wellington 
Cathedral recently gave me the perfect opportunity.  Three years ago 
I had been teaching a watercolour workshop in Bruges, Northern 
Belgium (Flanders) and painting friend Guy Gruwier and I were up 
early sketching and there was the most fabulous fleeting sunrise and 
mist.  From a combination of materials and a little “artistic licence” 
I came up with this painting.  Mainly, only 2 colours where used,  
Transparent Orange (QOR range) and Ultramarine blue, other 
colours include cerulean blue in the high part of the sky and lower 
down in the sky,  transparent yellow.  We were encouraged to add a 
splash of red, symbolic of poppies and a flicked cadmium red in the 
foreground.  The painting was mainly a wet on wet technique to give 
the misty effect.

3rd Place: Coastal Cottages by Shirley Sutton
I used pen and wash to convey the atmospheric light and darks of the 
little coastal village at the end of this perfect day.  Alight with golden 
rays stretching over the sparkling waters and around the bay where the 
fishing boats nestled in their safe haven. The cottages tucked in under 
the hill fitted perfectly into the landscape. I didn’t try and paint each 
one exactly, I only sought to suggest the feeling of belonging in this little 
coastal community. I sketched this scene on location and took photos to 
help guide me with the colours.

WNZ Supreme Award: joint winner



Model for a Mermaid - a beach girl painting: ‘Technically the most 
difficult of all forms of water-colour and the purest.’ Janelle and the Volume of Treasures

WRF’s rendering of the female form in watercolour was second to none

From a Capri cliff - an example of WRF’s early style

No 1 Slip, Devenport Shipyard - WRF’s Diploma Painting for the RWS

Antoinette’s Alley, Vaugelas
WRF painted the scene on location, the figure back in the studio.

Royal Academy Courtyard - a watercolour masterpiece by any standard.

Gitanas a la Galera - painted by WRF in his 90th year
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Sir William Russell Flint (1880-1969)
Twentieth Century Watercolour Master

‘I have always painted for fun. If it ceased to be fun, I would stop painting.’

Born in Edinburgh in 1880, Sir William Russell Flint was one of the 
most famous watercolourists of the twentieth century. His father, 
Francis Wighton Flint, was a successful commercial artist and his 
younger brother, Robert Purves Flint RWS, an able watercolourist 
whose achievements were somewhat overshadowed by his more 
illustrious sibling.

Unsurprisingly, Russell Flint showed an early interest in art. ‘I lost my 
first sketchbook when I was not more than five,’ he wrote. At fourteen, 
he left school to take up a six year apprenticeship as a draughtsman 
with an Edinburgh printing firm. There he worked from 8 to 6 each 
day and for the last five years of his apprenticeship was also sent from 
7 to 10 each evening to the Royal Institution School of Art. He said 
of his apprenticeship ‘What I missed during those sensitive years is 
incalculable but in compensation I acquired the habit of discipline and 
the skill which have served me well’. 

In 1900, his apprenticeship over, Russell Flint left for London to take 
up a job as a medical illustrator. The work, according to his biographer, 
‘consisted of making, from microscopic slides, or directly from the 
specimen, coloured drawings of diseases of the eye, bullet wounds 
(Boer War), and examples of leprosy from the Andaman Islands. He 
was warned, before he started, never to lick his brush...’

Art history

From 1903 to 1907, Russell Flint worked for the Illustrated London 
News. This was an era  when pictures accompanying newspaper stories 
were provided not by photographers, but by teams of illustrators. In 
1908, he decided to hold his first one man show. It was an expensive 
failure, making a loss of £92 at a time when illustrators earned around 
£600 per year. Russell Flint next worked as a book illustrator, providing 
colour plates for limited editions of the classics. 

His father had an enduring fear of the hardships of the life of a fine 
artist which he passed on to his children, so it was not until his late 
thirties that Russell Flint decided he could make a living as a painter 
of landscapes and figures. He mounted a second one man show which, 
unlike its predecessor, was a complete sell-out.

Russell Flint went on to become probably the most famous British 
watercolourist of the twentieth century. He was made an ARWS in 
1914 and an RWS in 1917. He served as President of the RWS for twenty 
years from 1936. He became an ARA in 1924 and an RA in 1933. He 
was knighted for services to art in 1947. Also receiving knighthoods 

that day were Malcolm Sargent and Laurence Olivier. 

It was often claimed that Russell Flint’s success was due to 
technical tricks. He strongly denied this, saying ‘Ten thousand 
tricks will never make an artist.’ He used no methods, he 
maintained, that had not been explained in numerous books on 
watercolour technique. 

His early paintings, of which From a Capri Cliff is an example, 
show the influence of the ‘blottesque’ technique of Scottish 
watercolourist Arthur Melville. However, Russell Flint was to 
become best known as a painter of the female figure. 

 He wrote in 1943, ‘A beautiful woman is one of the marvels of 
creation, and adequate portrayal a matter of extreme difficulty... 
Ever since, forty-three years ago, the curtain was drawn aside to 
reveal my first model they have played an essential part in my 
work. Creatures of romance to many, to most painters they are 
good, hard-working, honourable girls.’  Throughout the 1930s 
many of his beach girl paintings, like Model for a Mermaid, 
were published as signed limited editions which proved very 
popular with the public.  Russell Flint wrote that these paintings 
were ‘Technically the most difficult of all forms of water-
colour painting and the purest. I might be asked why and the 
answer would be that these subjects are essentially the most 
delicate, direct and subtle of all. Any heaviness, any fumbling, 
any muddiness of colour would ruin them. I claim there is far 
more in them than meets even the most professional eyes, and I 
unashamedly confess to amusement at imitators’ efforts. I never 
“make them up.” ’

The publishers of the signed limited editions which made Russell 

Flint a household name encouraged him to paint large scale figure pieces, 
or landscapes and interiors with figures because these subjects were most 
likely to be commercially successful. 

Russell Flint painted his landscapes and interiors on location, mainly in 
the south of France: townscapes, alleys, interiors of old buildings and 
communal lavoirs – the public washing places found in many towns 
and villages, where womenfolk toiled at their daily chores. The figures, 
invariably female, either clothed or in various states of undress, were 
added back in the studio, where he always painted from the model. He 
generally visualised where he was going to put the figures and left that 
part of the paper clean or else scrubbed that area of the painting back 
to white paper using a small flat hogs-hair brush. Russell Flint always 
painted on thick 300lb (640 gsm) paper which allowed him to alter his 
washes after they were dry.

Many of these paintings depict an Arcadian fantasy world where female 
farm workers, often stripped to the waist, relax at the end of a hot day’s 
work in the fields; or gypsies, similarly unclad, sit about gossiping. In 
keeping with Russell Flint’s background as an illustrator most of these 
paintings tell a story, hinted at in titles such as Gypsy Scandal Market, 
Vanity in the Wash-house, Ceres’ Daughters and so on. What they also 
display is his mastery of watercolour technique. Russell Flint excelled at 
using granulating washes to depict the texture of stone walls and arches 
and his rendering of the female form in watercolour was second to none.

Russell Flint’s enormous popularity almost inevitably led to the critics 
turning on him towards the end of his career. In a review of his solo 
exhibition at the RA in 1962, The Apollo wrote ‘Russell Flint’s art seldom 
rises above a level of incidental triviality. He has rarely, it would seem, 
produced a picture that meant anything more than the evocation of an 
imaginary landscape where olive-skinned gypsies or English maidens 
disport themselves.’

However, Russell Flint was a much more versatile artist than critics gave 
him credit for. He himself wrote ‘I suppose I have painted more Scottish 
landscapes than anything else; and I never paint anything with greater 
pleasure.’ Other paintings such as No 1 Slip, Devenport Shipyard and 
Royal Academy Courtyard are masterpieces of watercolour painting by 
any standard. 

Sir Charles Wheeler, President of the Royal Academy wrote: ‘”A good 
wine needs no bush”, nor do these works of Russell Flint require any 
abstruse explanation. The pictures speak for themselves in pattern, form 
and colour, and that, I am sure, is how it should be...Broadly speaking an 
artist’s business is to communicate his thoughts, ideas, and emotions to 
those of his fellow men who are willing and able to receive them. Judging 
by their wide acceptance it can be said with certainty that William Russell 
Flint has served his generation well. No more is expected of any man. 
Posterity will see to the rest.’



The Blessing: the Archbishop of Wellington and Dean of Wellington with 
WW1 artists’ families and students of Wellington and St Patrick’s Colleges. 

Below: Claire Clark with Air Vice-Marshal Mike Yardley,  Major General 
Dave Gawn and Rear Admiral Jack Steer.   Photos by Eva Kaprinay . 

The Ambassador of Turkey HE Ms Damla Yesim Say, the High Commissioner of Pakistan HE Ms Zehra 
Akbari and the High Commissioner of South Africa HE Ms Ntombizodwa Msuthukazi Lallie discussing 

Postcards to the Front with The Governor-General, Sir Jerry Mateparae and Lady Janine. Photo 
Government House.  Left:  Dianne Taylor with ‘Rhododendron Taurus’ by Svetlana Orinko.

Bandsmen of the 7th Battalion Band. Photo by Jay Berryman.  Below: 
Richmond Atkinson, Chris Andersen, Ronnie Pace and Phil Dickson.

Alan Aldridge, Adrienne Pavelka , George Thompson and 
Elizabeth Coleman.  Below: Mayor Celia Wade-Brown with ‘Red 

Poppies’ by Annette Straugheir. Photos by Eva Kaprinay

Vivian Manthel-French, Claire Clark and Alan Collins of the 
WW1 Splash Exhibition Team.

Inc.

On the eve of ANZAC Week 2015 in Wellington the Chiefs of the Army, Air 
Force and Navy and a contingent of Gurkha Officers joined watercolourists 
for the Opening of WW1 in watercolours at Splash at Wellington Cathedral 
of St Paul. It was an event that touched the heart, shone a spotlight on four 
WW1 servicemen from Wellington, and brought together many parts of New 
Zealand’s society from the Diplomatic Corps, government, Defence, colleges, 
churches and the Arts. Everyone had a role and collectively we delivered both 
an event for the ANZAC commemorations and showcased New Zealand’s 
talent amongst both our WW1 and contemporary watercolourists. The 
exhibition would receive over 3,500 visitors viewing the war art and Splash 
and sell 76 watercolours representing sales for half the exhibiting artists.
Campaign medals, Splash and swathes of navy blue silk veiling artworks 
provided colour at the Opening. The ceremony began with a procession and the 
marching in of flags to remember the Royal Naval Volunteer Reserve (RNVR) 
and the New Zealand Expeditionary Force (NZEF) of WW1 accompanied by 
the flag of the Royal New Zealand Navy. Family members and students of 
Wellington and St Patrick’s Colleges unveiled WW1 artworks for the first time 
in 100 years and school scarves were draped beside college old boys. I shed a 
tear as two years of planning came to fruition, when the Dean of Wellington 
The Very Reverend Digby Wilkinson and John A Cardinal Dew Archbishop 
of Wellington spoke the names and blessed the artworks of Corporal Ernest 
Casey NZEF, Sapper Sydney Higgs NZEF and Lieutenants Esmond and Hal 
Atkinson RNVR. From the balcony mournful notes of the Last Post rang out, 
a silence, then Reveille.
Guest speaker Rear Admiral David Ledson (Rtd) spoke of the four men, their 
endeavours to source pens, paper and paint to record their WW1 experiences 
and that through this exhibition three WW1 naval art collections by Casey 
and the Atkinson brothers were discovered. No such collections had been 
expected as New Zealand did not have a navy in WW1 and he took pride 
in announcing that the Casey watercolour collection has now passed into 
the collection of the National Museum of the Royal New Zealand Navy. 
Nancy Tichborne, Patron of Watercolour New Zealand, announced that May 
Iremonger and Adrienne Pavelka were the joint winners of the Watercolour 
New Zealand Supreme Award and opened Splash. That evening guests praised 
the ceremony, the ambience and the specialness of being in the Cathedral for 
Anzac commemorations. 
Visitors expressed appreciation for the rare opportunity to view originals of 
WW1 war art and prints of Official war art by Nugent Welch and George 
Butler and of Gallipoli by Horace Moore-Jones. Messages of best wishes and 
congratulations for the success of the exhibition were received from Their 
Royal Highnesses The Duke of Edinburgh and The Prince of Wales who are 
both watercolourists. The glossy 32 page commemorative catalogue WW1 in 

watercolours and ink generously published by the Royal New Zealand Navy was 
popular with visitors. The 1914-1918 themed Postcards to the Front by New Zealand 
and international artists in their matching frames attracted interest and half the 
postcards sold. While Splash sold paintings on every theme it was noticeable that 
‘Red is for remembrance’ and iconic WW1 themes appealed to buyers. Early sales 
included Rosemary Mercer’s delicate tapestry of crosses, Adrian Cave’s military 
band (in red), Phillip Markhams’ moody Fiordland with a tiny navigation light 
(red) and several studies of poppies. All the watercolours in Splash glowed across 
the Cathedral as the layout of the exhibition was designed for openness and to 
retain grand views through the Cathedral.
The exhibition had a national internet profile and was a popular WW1 listing on 
Eventfinder.co.nz until April 2015 when interest skyrocketed as the Wellington 
City Council’s Anzac Week advertising commenced and pushed total viewings 
to 48,800! National promotion was already underway with items in Air New 
Zealand’s inflight magazine Kia Ora, AA Directions and MindFood magazines and 
TVOne news which replays at http://tvnz.co.nz/national-news/kiwi-ww1-soldiers-
artwork-display-first-time-video-6291672 Stories appeared in local newspapers 
and on Stuff. Minders recorded visitors from across the North Island and Cathedral 
staff reported conversations with many new visitors drawn in by the exhibition and 
musical events. I am heartfelt in acknowledging the exhibition sponsors and the 
support of the WW1 artists’ families, Heads of mission for Pakistan, South Africa 
and Turkey, David Ledson, Ronnie Pace, WW1 Splash Exhibition Team and the 
Volunteers and Minders of Watercolour New Zealand who supported and manned 
the exhibition.
Claire Clark
MSc, Dip Bus Tourism Management
Exhibition Manager WW1 in watercolours at Splash

WW1 in watercolours at



Rain, Craigie Avenue, by Clair Forbes

From Gleniti Road, by Clair Forbes

Gleniti Road photo

Craigie Ave photo

Exciting new pages in the

M A G A Z I N E

FOR ARTISTS ONLY
Advertise your latest masterpiece for sale or just 

advertise yourself in our new pages, specifically for 
artists, at very affordable rates!

Contact Diana on 09 434 0096 or 
advertising@thenzartist.co.nz

Need a website?
 
Marie Ribeiro built the Watercolour New Zealand website 
with the Anuko team and maintains it for the Society.  
Marie is offering members of Watercolour New Zealand a 
20% discount off the build fee of any website.

Her creative team offers full web management services: 
website hosting, design, development and ongoing 
support. 
 
If you are considering a website, please phone Marie on 
(04) 976 2158,  021 4033 674 or 022 432 7202 to discuss 
your needs.  Remember to tell her you are a member!

Page 9www.watercolournewzealand.co.nzPage 8 Watercolour New Zealand Inc.

The thing I love about painting – one of the things – is the way 
it sharpens my awareness of the world. It really has ‘opened my 
eyes’ to some of the subtleties that surround us. For me, that 
moment of ‘seeing something’ about a particular light, or view, 
or activity, transforms it from the unremarkable to an exciting 
and challenging subject to depict.
It’s this personal connection with the subject that offers a chance 
to produce something much more than simply a copy of the 
environment. Because we’re human and subjective, we have an 
attitude about what we see.  When I’m looking at anything with 
a view towards painting it I’m trying to divine the feeling it gives 
me and what it evokes. Once I know the ‘feel’ of the picture I 
want to make, I need everything I put into it to support that 
sense.   
I use photos and sketches to work from in the studio, as well as 
sketching and painting on site.  I always remember though, that 
a camera makes no distinction between the ‘special something’ 
that I wished to record, and all the other incidental information 
in front of it.  In my sketchbook and painting from life, I can 
isolate a subject and fit it onto the page in many ways. I choose 
what I want, what size to make it, how close to the foreground it 
should be, where to put empty space, what I want to make more 
or less obvious with contrast, colour temperature, sharpness, or 
shadow.
A camera “sees” differently from the way we see, giving it 
limitations as a recording tool.  The lens of a camera can’t sort 
space like we can. Often if we manage to include what we want 
of a vista in the viewfinder, the camera has had to make ‘fisheye 
type’ distortions and distant objects become very small.   Be aware 
that painting from photos is a bit like trying to piece together a 
reality from information handed over by a practised liar with 
faulty vision. It takes prior knowledge, personal experience, and 
discernment to extract what is useful from everything else. 

Claire Forbes was born and raised in Nelson. She attended 
Nelson Polytechnic in 1993/94, specialising in painting. After 
travelling overseas in 1996 she resettled in her home province, 
first living in the Mapua area and then near Wakefield.  During 
this time she concentrated on oil painting, with still lives and 
landscapes predominating. In 2003 she moved to Timaru 
with her husband and two children and soon after joined the 
local Arts Society and started painting watercolours. She has 
exhibited in both group and solo shows in Wellington, Dunedin 
and the South Canterbury area. She has won numerous awards 
and merits, including First Prize at the Edinburgh Realty Art 
Awards in Dunedin in 2012. Claire’s local town and city scenes 
are well sought after by collectors and she is represented by 
York Street Gallery in Timaru. Claire has a particular interest in 
“plein air” painting and works on location whenever possible.

Some Suggestions When Using the Camera
• Be cautious about always composing the painting ‘through the lens’.  Try 

sketching a scene from life before photographing it. See the difference 
between the way you’ve organized your two dimensional space, and the 
way the camera did.

• Shoot bits of your scene - just the sky and just the ground - so the 
exposure is as correct as possible in each part.

• ‘Play God’ with photographic images. A great example of ‘improving’ 
a photo reference is provided by the artist Joseph Zbukvic in the series 
‘Colour in Your Life’ by Graeme Stevenson. You can view it on YouTube.

• Learn to recognise and compensate for obvious photographic 
limitations - blackened shadows,  burnt out skies, distorted distance, 
clutter, unnecessary details, to name a few.

• Trust memory, imagination and personal vision, and take only what is 
useful from a photo to support this.

There’s nothing like standing in front of the real thing. I’ve found that when 
I work past the hurdles that plein air painting presents to me - wind, cold, 
discomfort, insects, lack of shade, noise, interruption, and that first awful 
feeling of nervousness that really putting myself out there in front of my 
subject still engenders in me - the rewards of working this way are huge. 
Everything I need to know is right there, beautifully apparent. The light 
is just what it should be. There is an imperative to ‘get it down’ before it 
changes, adding freshness and excitement to the experience. 
The observations and impressions from working straight from the subject 
are where I think my best work comes from. A photo can’t replace taking 
time to really look, attempt to render, and understand how something 
works visually. Over reliance on photographs may actually be stopping us 
from honing these skills. 
Having said that, I feel that if I can bring the understanding I have of the 
real world home to the studio, using resources such as drawings, colour 
notes, and sketches - alongside photographs- then all these tools can assist 
me in recreating my personal vision in paint.

Thoughts on painting, and on using photos
BY CLAIRE FORBES

Painting technique



Song in the Air by Pavithra Devadatta
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To book a workshop or request further information:
Email bookings@watercolournewzealand.co.nz

or, if you don’t use email, phone Sue Wild (04) 5267304 June – August 2015

Workshops

Amanda Hyatt – Impressionist watercolours

WORKSHOP REPORT BY DAVID RODRIGUEZ
What a treat – a four day watercolour workshop with Amanda 
Hyatt!

Amanda was a Maths teacher before she became an artist. She shared 
with us her clear and logical five step approach to watercolour 
painting. Her style is impressionistic – not a photographic 
representation – but an impression of a scene. Amanda produces 
paintings remarkably quickly - 45-60 minutes each. The speed of 
execution helps to generate the spark of life in the pictures.

We were a diverse bunch – ranging from professional artists to 
experienced and enthusiastic amateurs. Amanda draws the best 
out of her students, from beginners to artists who have covered 
many brush miles. She is generous in explaining the key aspects of 
each picture and incisive in pinpointing improvements. 

Our subjects varied from landscapes, to boats, to figures and 
buildings. When we had finished each one our efforts were 
displayed on the wall together and critiqued. This was invaluable 
– as we learned not only about our own pictures but also those of 
others.  

Roy Boston, Kathleen Shaw (Auckland), Ashleigh Richards (Huntly), Frank Callear 
(Palmerston North), Melda Gibson (Levin), Stephanie Barton (Martinborough), Marion 

Henderson (Paraparaumu), Tim Calder, Enid Dodds, Michael Lamb, Bev Moody, Margaret 
Taylor, Chum Te Whata (Wellington), Janet Duncan (Dunedin).  

Weekend Workshop

Portraits in Watercolour Class: 2015/3

Tutor: Eric Dyne

Eric has a lifetime of experience in the art world and is expert at painting portraits. 
The course will comprise an introduction to anatomy, tuition in colour mixing 
and painting techniques. There will be particular emphasis on the spontaneity 
and transparency that the watercolour medium offers in portraiture. 

You will have a mix of theory and painting from a live model. 

Enjoyment and innovation will be paramount

 Dates: 8 – 9 August 2015, 9am – 3pm
 Venue: Wellington Art Club, Chelsea Street, Miramar, Wellington
 Level: Intermediate to advanced
 Fee: $170
 Materials: Basic kit. A list will be provided

A portrait by Eric Dyne

New Members welcome!   We are the national society for watercolour artists and welcome new members 
from home and abroad. Membership includes our quarterly newsletter, workshops, social activities, exhibitions and 
discounts at art stores.    Annual subscription:    Member – $40    Couple – $50    Student (enrolled) – $20

Name  .......................................................................  Address  ..............................................................................

Phone  .......................................................................   ..............................................................................................

Mobile  .......................................................................   ..............................................................................................

Email  .......................................................................   ..................................................... Post code ......................

Please circle: I am a practising artist / a keen learner / an art appreciator / partner of member  ...........................

 President: John Toft 04 9342699 johntoft@paradise.net.nz
 Vice President: Sue Wild 04 526 7304 sue.wildnz@gmail.com
 Vice President: Martin Jenkins 04 4797608 apdc@paradise.net.nz
 Treasurer: Jill Hartstonge 04 5676938 jill@vfm.co.nz

Please post with subscription to:

   Membership, Watercolour New Zealand,
   PO Box 33088, Petone, Lower Hutt 5046, New Zealand

Welcome to our new members:

New members who would like a listing in the Artists Directory on our website, please email amethystsky@clear.net

Realising a Dream
A long-time dream to own our own building has been realised by 
members of the Feilding and Districts Art Society (FADAS) with the 
purchase of a former plumber’s premises in late 2014.
Since the formation of the Feilding Arts Club in 1969 and then later 
the Feilding Art and Craft Guild in the late 1990s, art has been thriving 
in the Manawatu.  Members of the Guild, most of who were also Arts 
Club members, wished to be able to display their work on a more full-
time basis.  Annual exhibitions by the Arts Club had been successful 
over the years. Funds had grown and in 1993 the question was asked 
what to do with the money.  The possibility of owning our own 
building was suggested and money put aside while how to go about it 
was investigated.
Feilding’s Coach House Museum hoped we would join them and 
contribute but after many meetings most felt it was not for us. In early 
2000, a member suggested the former Rangitikei Club building in 
Kimbolton Rd might be suitable. A deputation of near 50 members 
descended on a Manawatu District Council meeting who were left 
amazed at the group’s enthusiasm.  The council agreed to help with 
funding, initially for a period of 3 years. 
Discussions were held from time to time with committee members 
and Council how to move forward possibly within the council’s long 
term plans for leisure activities in town.  Funding from Council 
gradually became less but our own funds grew with good investment 
rates – still not enough to seriously look at property. However thanks 
to the generosity of a keen member we were remembered in his will. 
Mid 2014 members looked through a building we felt might be 
suitable – most agreed though some didn’t, however it finally became 
ours towards the end of November. Then came the big shift after about 
12 years in the previous building! We have a lovely new space which 
the general public find much easier to pop in for a browse.
About 8 years ago a newer member suggested we run a 3 day cash and 
carry Art Expo and “let’s do it in Palmerston North and hire the PN 
Convention Centre”.  An amazing suggestion, but it certainly made 
good sense in getting the public to come. After hiring panels the first 
year we have since made our own, saving the cost of hire.  Our Art 

Expo is held mid-July and we welcome new exhibitors.
We run two “Have-a-go” mornings where people can give the arts a try 
with the assistance of a member. Children’s classes are on Wednesday 
after school and operate upstairs.  A quilter’s group comes in on 
Friday mornings downstairs where the public can observe. We have 
been donated a small piano by a generous member and occasional 
lunchtime concerts are on the agenda.
We are open 7 days a week, 10am- 4pm and are all volunteers. We run 
the FADAS Art Awards in April which is open to anyone residing in 
the greater Manawatu region. A Members Exhibition is held later in 
the year and covers crafts as well. 

For further information:
Feilding Art Centre
104 Manchester St
Feilding & Districts Art Society (FADAS)
Box  207
Feilding
Ph 06 3232323 • Fax 06 3232384 • Email; art@fadas.co.nz
Web: www.fadas.co.nz • Facebook:  Feilding Art Centre

Amanda encouraged us all to paint in a free style – to express ourselves 
as artists. At the end of the workshop she asked each of us which one 
technique we had learned. For me it was to leave the sky blank in a 
picture – meaning much more white space.

This was my second workshop with Amanda, both have been 
immensely enjoyable. If you get the chance to do a workshop with 
her, I would encourage you to do so.

In addition to winning first prize in the Gordon Harris Online 
Watercolour Competition, Pavithra Devadatta has also had 
success in the Christchurch Art Show 2015. Her painting Song 
in the Air was voted one of the top 10 paintings in the show.

Congratulations to Members



Events
Monthly Painting Group – ‘MPG’

The outdoor painting sessions have a co-ordinator for each group - Wellington and Kapiti, 
as below.  To be on the list to receive email confirmation a few days prior to each session, 
please give your email address to the co-ordinator.  She/he will be the ‘go-to’ person in case 
of doubtful weather.

Full details of location (directions), painting subject and café are listed on the Watercolour 
New Zealand website.

WELLINGTON GROUP    9:45am – 12:30pm    Coordinator: Judy Langham (04) 9343046
Date Day Coordinator Painting location Café

27 June John Toft Hutt River at Silverstream Bridge Wicked Café, 458 Fergusson Drive
26 July Alan Collins California Home & Garden Centre

316 Waiwhetu Road, Lower Hutt
Café at the venue

30 August Chris Anderson View from near top of Cable Car Café Mode, Upland Road, Kelburn

KAPITI GROUP    9:45am – 12:30pm    Coordinator: Eppie Murton (04) 2931936
Date Day Coordinator Painting location Café / picnic lunch

7 June Eppie Murton 59 Terrace Road, Reikorangi Bring your own lunch
5 July Eppie Murton Te Horo Hall Bring your own lunch
2 August Eppie Murton Coastlands Mall Bring your own lunch

OTHER DATES for your Diary
8 – 9 August Weekend workshop with Eric Dyne (details on page 11)

5 October Entry forms for Splash 2015 due
19 October Receiving day for Splash 2015
23 October Opening night, Splash 2015

24 October – 1 November Splash 2015 at NZAFA

Our Splash 2015 exhibition will take place in October 
at the New Zealand Academy of Fine Arts, 1 Queens 
Wharf, Wellington.

We are pleased to be able to return to the Academy, a 
first class central city exhibition venue. Entry forms will 
be sent out with the September newsletter. You must 
send your entry form in by 5 October. Receiving day is 
19 October. Opening night is Friday 23 October and the 
exhibition will be open to the public from 24 October to 
1 November.

We look forward to receiving your best work so we 
can continue to enhance Watercolour New Zealand’s 
reputation for presenting quality exhibitions. 

 2015


