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(details on page 11 and 12) 
Sun 3 June   Kapiti MPG painting at Lindale  
9-10 June   Workshop with Jacky Pearson 

Sun 24 June    Wgtn MPG- Whitemans Valley 
28 June             Course - Robyn Eastgate-Manning 

30 June-1 July Workshop with Brian Millard 
Sun 1 July   Kapiti MPG painting at Te Horo 
Sun 29 July      Wgtn MPG painting - Island Bay 
Sun 5 August   Kapiti MPG at Otaki Forks Road 
11-12 August   Workshop with Stan Chan 
Sun 26 August Wgtn MPG painting - Aro Valley 
Sun 2 Sept   Kapiti MPG painting - Paremata 
13-21 Oct   Diamond Jubilee ‘Splash’ 
     Exhibition 
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From the President In this issue 

Dates for the Diary   

Winner of the 
Online Watercolour Competition 

 

Renewal by Ruth Killoran 
 

Ruth came to New Zealand six years ago from 
Liverpool, England and lives in Christchurch.  
She took up watercolour just two years ago after 
friends admired the sketches she created for her 
stone carvings.  Inspirations come from looking 
closely at natural forms in rock formations, wood 
grains, cloud patterns, stones and shells.  She 
aims for rhythm and emotion in her work, 
creating  ‘good accidents’ with the paint, and 
exploring interesting shapes and forms.  

Ruth says “Occasionally I plan a composition but 
more often my paintings evolve, according to 
how I feel on the day.  Watercolour has a mind 
of its own and when working I feel like I’m having 
a conversation with the paint, helping it to sit 
comfortably. Colours merge, forms appear, and 
before they disappear, I must capture them”.   

The judges said “You can weave your own 
fantasies about this painting.” 

At the AGM in March, Helen 
Wilson took over the role of 
President of Watercolour New 
Zealand.  Helen has been a 
member for six years.  She is an 
experienced and colourful artist, 
tutoring in the Wellington suburb 
of Ngaio.  She farms lavender 
and olives in the Wairarapa.   
  

Helen writes: 
 

The year ahead brings exciting 
happenings into our lives. Sue has 
been a magnificent leader, 
encouraging us to meet on safaris, 
workshops and especially we note 
her innovative newsletters. I have 
been enlightened by my friend 
Barbara Camfield that she eagerly 
awaits it in Ottawa. So that speaks 
for itself. This next year I will be 
working along with Sue and 
maintaining a progressive 
approach. There are plenty of 
opportunities coming our way. 
 

‘Splash’ in 2012 will have a royal 
touch as the Diamond 
Jubilee ‘Splash’ Exhibition. This 
exhibition will be a little different as 
we are in the Academy Galleries 
sharing with the Wellington Potters’ 
Association exhibition 
Ceramicus12. This space is 
beautiful with excellent lighting and 
has an aura about it. We 
encourage everyone to submit and 
especially have a go if you are an 
emerging artist. Think back to your 
childhood, (for me, way back), 
when you perhaps created 
artworks which were part of a wall 
encounter and parents were asked 
to view and consider; an 
improvement or otherwise. Artwork has always been about painting and exhibiting.  
Now gallery spaces have more grandeur than those walls.  

Recently I have been to the South Island, viewing galleries as well as the 
magnificent surrounding countryside. An owner of a prominent gallery said to me – 
people come into this gallery not to buy. She advocates absolute dust-free mounts 
and straight paper for painters who want to sell. It is important for us to listen to 
people who are on the marketing side. I found the South Island to be “very on to 
it”, in regard to exhibiting work and in particular the Otago Art Society has a 
wonderful arrangement in the old Dunedin Railway Station with a shop, three 
galleries and other rooms. 
 

Our committee is always looking to the future and furthering new ideas.  We hope 
to go out of Wellington next year for a small exhibition, so this could be a first. In 
the meantime, make the most of the autumn weather and enjoy using colour, 

paper and brushes.      Helen Wilson , President  



Robin Kay 

Based on an interview by John Toft and Alfred Memelink 

 

Robin Kay is one of New Zealand’s foremost watercolourists. 
He has been an artist member of the Academy since 1938, 
serving for twenty-one years on the Academy Council, 
including eleven years as vice-president. Between 1962 and 
1970, he won 1st prize, 2nd prize and six merit awards for 
watercolour in the National Bank Art Awards. His paintings 
have been purchased by the National Art Gallery, Archives 
New Zealand, the Turnbull Library, US President Lyndon B. 
Johnson, Prime Minister Keith Holyoake and former Governor- 
Generals. 
Robin’s association with watercolour began at the age of 10 
when he won a competition sponsored by the English 
magazine, Meccano. The prize was a set of Winsor & Newton 
artist quality watercolours and a block of watercolour paper. 
While still in his teens, Robin and a couple of friends went on 
weekend painting trips with Eric Gully (great-grandson of John 
Gully) who gave him private tuition in watercolour. In his final 
year at Christ’s College, Robin attended painting and drawing 
classes at the Canterbury University School of Arts where two 
of his classmates were Austen Deans and Bill Sutton.  

From 1940 to 1944, Robin was stationed in Egypt with the 
NZEF and was appointed assistant archivist, which gave him 
the opportunity to go sketching in Egypt, Palestine and 
Lebanon. He made a trip to the Western Desert to paint the 
places where the New Zealand Division had been in action and 
wrote histories of the 2nd New Zealand Division in Italy, the 
Machine Gun Battalion and the Long Range Desert Group.  
An exhibition of Robin’s watercolours of the Middle East was 
held in Wellington in 1942. Other war paintings featured in a 
1943 touring exhibition, New Zealand Artists in Uniform and in 
the Artists in Uniform exhibition held at the National Art Gallery 
in 1944. A number of these paintings are held by Archives New 
Zealand and the Turnbull Library. 
 

Throughout his career, Robin has remained primarily a 
watercolour painter. He tried oils but didn’t like them (“I didn’t 
like the smell of turps”). He worked in acrylics for a while, but 
found they lacked the transparency of watercolours. Robin 
enjoyed lithography but recalls that he used to get in an awful 
mess with the inks. On one occasion, he accidentally sat down 
in his ink and was literally caught with his pants down when his 
neighbour’s wife called. 
 

Initially, Robin painted on location. He maintains that, at this 
time, family holidays were also painting holidays but his 
daughter Rachel says it was the other way round. “Dad would 
always want to go painting in an area which was beyond the 
black stump and the family would tag along. He always felt 
there would be a better vista over the hill.” In those days the 
journeys were much more dramatic with a family of four and all 
their gear crammed into a Ford Prefect travelling over rough  

 
 
 
 

 
gravel roads. Robin’s favourite 
areas for painting are 
Tongaporutu in North Taranaki, 
Castlepoint and Eastern Bay of 
Plenty. 
 

Robin relates that his father used 
to get angry with him because he 
made the colours in his paintings 
stronger and darker than they 
really were (“I still paint like that.”) 
This was because Robin wore 
Polaroid sunglasses when he painted outdoors. Robin’s father 
also disliked him painting old burnt tree stumps, which he 
regarded as scenes of destruction, belonging to the past. 
Robin’s grandparents destroyed stands of native bush on 
Bank’s Peninsula, so he puts this down to residual guilt on his 
father’s part. 
 

Later, when colour prints came in, Robin started using photos 
for colour reference and did most of his paintings in the studio 
from photographs or from little sketches done on the spot 
worked up from thumbnails. 
 

Robin’s advice to watercolour painters is to keep it fresh. The 
first wash is the most brilliant and any additional wash is 
inclined to make the colour muddier. If you don’t get it right the 
first time, it’s better to start again rather than try to correct it.  
He stresses the importance of design in producing a successful 
painting. Robin does a number of small drawings to get the 
composition right, eliminating detail unless it’s essential. He 
feels that you should look for design in the subject rather than 
just pictorial representation.  
 

Robin paints on Arches paper which he always stretches first. 
He uses Winsor & Newton paints: French ultramarine; cobalt 
blue; cerulean blue, which produces nice greys; “a lot of yellow 
ochre”; viridian “sometimes”; aureolin; alizarin crimson and 
Venetian red. His greens are usually mixed from Winsor blue, 
which he uses a lot. He tries to avoid using browns. Robin 
tends to use large flat brushes rather than rounds and regards 
a hair drier as essential. These days he paints from large 
colour prints to compensate for older eyes (Robin is in his 
nineties) or from a computer monitor on his work table. 
 

According to Robin’s daughter Rachel, “The trouble with Dad is 
that he’s painted a lot of very lovely paintings and he’s gone 
and sold them all.” Robin regrets selling a number of his 
paintings but takes some consolation from the hope that they 
have given pleasure to the people who bought them.      

West Coast Beach 1970 by Robin Kay 
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       Artist Profile 

Robin Kay 

Mt. Tauhara from the north 2012 by Robin Kay 
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Ramblings old and new ……. 

Inspiration and Composition 

Wendy Masters 
 
"I started by studying fine arts and graphic 
design for four years and now art is my 
life's work - 50 years using paint and clay.” 
  
Students sometimes say with despair that 
they can’t think what to paint.  A suggestion 
I offer is to start with something they really 
like. Their affection for the subject should 
help them to examine it closely, think and 
feel about it and interpret it with enthusiasm 
in whichever medium or style they choose. 

 

As an artist works, hopefully two things are developing apace. 
One is craftsmanship - control of the medium - and the other is 
visual discernment - being able to recognize the proportions 
and the dramas of tone, colour and rhythm in their 
surroundings and in the work in progress. This honed vision 
can enable a satisfying and exciting interpretation of almost 
anything - a pile of books, a patch of grass, ideas or feelings. 
No subject is a cliché, only, perhaps, the way it is handled. The 
characteristics of the medium itself, the skill, feeling and vision 

of the artist are what 
counts.  The close 
attention paid to a 
subject often 
engenders a 
fascination that 
results in a whole 
series on a theme or 
a return to explore 
another aspect of it. 
Artists fall in love 
with their models, 
moviegoers are 
fascinated by stars. I 
am besotted by 
whatever I'm working 
on - it's exhausting! 
For landscape, I'm 
grateful for the car 
and camera, 
especially the zoom 
lens. A biography of 
the Impressionist 
painter, Camille 
Pissarro brought 

home to me how time-consuming and exhausting it was for him 
to trudge the district with gear strapped to his back - hours 
spent searching before settling down to paint.  I park as close 
as possible to a promising site, and as the view changes like a 
kaleidoscope with even a slight variation in eye-level, clamber 
up and down banks, even sitting in ditches or on gateposts to 
get that particular viewpoint. 
 

A certain amount of adversity acts as a spur to get on with it, to 
concentrate, to capture the essence without getting distracted 
by minor details.  Patchy clouds, low sun, wind and haze all 
create more interesting pattern than a fine flat day.  I prop my 
cardboard folder (spare paper inside, painting clipped firmly to 
the outside) against anything handy. I only stretch paintings 
later, if necessary.  On the way back to the car paintings 
present themselves to my attuned eyes - the way the track 
curving down the hillside meets up with a shining loop of creek 
and the whole is sliced across by a pale, slim board walk which 
spans not just the water but the whole damp floor of this little 
valley. I take a photo, dump my gear in the wagon and 
concentrate on the road home. 
 
 

Composition -  the structure of a painting 
Composition should be the first, middle and last consideration 
of a work! To choose and position the elements in a work, with 
regard to their shape, colour and tone, to keep the eye 
interested and moving around  within the painting. 
 

A Few Tips: 
 Mark the edge of a paper view finder hole into thirds and the 

edges of your painting paper likewise.  Any of the lines which 
would connect these marks horizontally or vertically are good 
positions for strong features, and where they intersect, for 
focal points. The marks also help you fix where lines exit 
your papers edge.  Emphasize angles which lead the eye 
into the painting. 

 Use the viewfinder to choose the most interesting view; trying 
different eye-levels, walking around the subject, and zooming 
in and out before committing yourself. 

 Half close your eyes to simplify the tonal values and do a 
quick shaded pencil sketch. Bear this TONAL pattern in mind 
as you paint - it's easy to lose track of it, colour confuses you 
sometimes. 

 Sketch in loosely and lightly, juggling the main bones into 
position.  A 2 or 3 B pencil marks can usually be rubbed off 
once the painting is completely dry,  aquarelle pencil will 
usually merge in with the painting. (Sometimes I draw with a 
permanent medium under or over the paint as I like the 
combination with watercolour.)   Look out for shapes or lines 
which echo and reinforce each other and shadows which 
may fall over an area and describe its shape as well.   Don't 
spend too long on this stage or you'll be exhausted before 
you start to paint!     

 When you judge the painting nearly complete, look at it 
carefully to see if the composition needs adjusting - perhaps 
an area needs to be a darker tone, or a colour needs to be 
placed elsewhere in the painting as well. Try this out with 
torn up pieces of magazine pages before committing to 
paint.  Sometimes a long gap is needed, to see the work with 
fresh eyes and make this decision. 

  

                            

  Brush Strokes - wisdom on watercolours    

Apples in a Glass Bowl by Wendy Masters 

Whareroa, Paekakariki by Wendy Masters 

Reading Lesson by Wendy Masters 
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      Art in South Canterbury 

By John Wilson,  Timaru Artist 
 

 
The province of  South Canterbury is 
on the east coast of the Central South 
Island.  I live in Timaru, the main town 
and port for the area, serving a large 
rural community.  It is the gateway to 
the Southern Alps, Mt Cook and the 
Mackenzie country, including the hydro 
lakes of Tekapo, Pukaki and Benmore.  
The area abounds with subject matter 
for the plein air watercolour artist.  Most 
of my work reflects my reaction to this 
stimulating environment. 
 

Historically, South Canterbury has 
been home to many famous 
watercolour artists over the years.  
Their works are frequently on display at 

our local Aigantie Art Gallery.  The South Canterbury Arts 
Society, of which I am a Past President, has a long history of 
supporting the arts in the area since the late 1800s, only going 
into recess for a short time during World War II.  Meeting once 
a month it supports many watercolour workshops and two local 
exhibitions a year in its historic bluestone clubrooms and one 
national exhibition every October in Timaru’s Aigantie Art 
Gallery.  This is a prestigious exhibition being a juried  show. 
 

Timaru also has two private galleries, the Saffron and York 
Street Gallery where there is always a good range of local and 
international watercolour works on display.  We are also spoilt 
for choice with numerous other opportunities to exhibit.  The 
Geraldine district is the home of many national and internally 
renowned watercolour artists, including Richard Bolton, Paul 
Hanrahan, Ben Woollcombe and the late Austen Deans.  Most 
of the small towns in the district have their own art groups with 
many people pursuing the watercolour medium. 
 

My interest in art first developed at an early age through 
watching my father paint.  I found I loved to draw and sketch 
and that I had a natural talent for this.  I went on to cartooning 
which I really enjoyed and still do to this day.  After a career in 
a jewellery business, I furthered my art endeavours at the 
Aoraki Polytechnic, completing a diploma in Design and 
Graphics.  I dabbled in watercolour while doing my art studies 
and found it suited my personality.  In the early days I gained 
my inspiration from the old English Masters, Edward Wesson 
and Edward Seago etc. 
 

I consider myself an impressionist painter and try to capture 
the mood and atmosphere of the people and places I am 
painting.  My motivation comes from all areas, mountains to the 
sea and the busy metropolis. 

 “Beyond Technique” by Alvaro Castagnet 

 
Reviewed by John Toft 

 
Alvaro Castagnet immigrated to 
Australia from Uruguay in 1983. He 
confessed to being “blown away” by 
the standard of watercolour painting in 
Melbourne and realised that he would 
have to work hard to make a name for 
himself. Alvaro soon established 
himself as one of Australia’s leading 
watercolourists and has gone on to 
develop an international reputation, 
winning awards at the prestigious 

American Watercolor Society’s annual 
exhibitions as well as an Outstanding Award at the Shanghai 
Zhujiajiao International Watercolour Biennial in 2010. His first 
book Watercolour Painting with Passion sold out in both its 
hardcover and paperback editions. 
 

As the title of Painting with Passion-Beyond Technique 
implies, this is not a how-to book. Alvaro writes: “Your art 
cannot be taught. It develops as a result of a commitment to 
your work: it comes from your 
own resources, from practising, 
analysing, contemplating and 
evaluating. So it is not something 
you can simply acquire from 
someone else. Essentially, the 
way you learn to paint is by 
actually painting. All the guidance 
and help that you need is there, 
within your own work. Your work 
is your best tutor.”  
 

This raises an important question 
about art. The great English 
painter John Constable, when he 
was a student at the Royal 
Academy, wrote that he found it 
necessary to toil at copying paintings by the masters in order to 
acquire “execution”, as he called technique. Yet he condemned 
his fellow students because they “looked only to the surface 
not to the mind. The mechanics of painting is their delight. 
Execution is their chief aim.” Constable wrote elsewhere that 
“Painting is but another word for feeling.” We’ve all seen 
paintings that display excellent technique but leave us cold. 
 

The book consists of six chapters: A Philosophy for Painting – 
Plan it in your head, but paint it from your heart; Ideas – Trust 
your instinct and imagination; Technique – Maximize your 
inspiration through the use of innovative technique; Colour – 
Use the colours that most express your personality; 
Brushstrokes – Make every brushstroke count and The Magic 
– The creative force within us.  
There are also four step-by-step demonstration paintings. 

I suspect most of us buy books on painting primarily to look at 
the pictures and this one contains a wealth of Alvaro’s 
watercolours. They fall into two main categories: cityscapes 
and cafe interiors, with a few figure paintings and landscapes 
thrown in. The overwhelming majority are painted into the light, 
using Alvaro’s standard palette: ultramarine, burnt sienna, 
alizarin crimson and yellow ochre together with varying 
amounts of his trademark cadmium red light. Although Alvaro 
writes “With every subject, expressing its essence, its particular 
sense of place, mood and atmosphere should be the main 
motive”, there is a certain sameness about the cityscapes, 
whether they depict Melbourne, Montevideo, New York, 
Chicago, Buenos Aires, Paris, Sydney or Shanghai. 
That said, Painting with Passion – Beyond Technique is a 
handsome volume by one of today’s top watercolourists. 

John Wilson 

 Book Review 

Old Pines near Mount Somers by John Wilson 

Alvaro in Wellington 



Watercolour New Zealand Newsletter   www.watercolournewzealand.co.nz                             Page 5 

 

 
Congratulations to Members 

Bernadette Parsons won 1st place and Jacky 
Pearson won 3rd place in the Watercolour Open section 

of New Zealand’s largest art show, the Coca-Cola Easter 
Show, in Auckland.   
 

Bernadette’s winning painting is featured 
to the left.  Asked about the work, she 
says she had painted cliffs and reflections 
in the Coromandel.  Some time later, in 
her studio, she gave herself a 
spontaneous challenge:  to paint a full 
watercolour sheet  quickly with a big 
brush.  She used no reference material, 
drawing the scene from memory and 
experience.   
 

“We don’t need complex subject matter;  
we can make a painting from something simple. This painting 
was an exercise in being quick, free and loose.”   
 

Bernadette worked wet in wet, lots of running, laying a strong 
first wash, then a second wash of shadows, foliage and 
calligraphy.  Her colours are raw sienna, burnt sienna, French 
Ultramarine and “a flick of cadmium red.” 

Bernadette 

Welcome to new members 

We extend a warm welcome to these new members:  Julie 
McCormack, Amanda Brett, Ruth Killoran, Gloria Scanlen, 
Joy Beattie, Sally Collins, Marlene Harris, Ineke Woodward, 
Judy Gibson, Jocelyn Hampton, Alan Newall, George Riddell, 
Lynne Crooks, Bruce Utting, Ann Berry and Errol Pike.      
Thanks for joining us. 



 

Diamond Jubilee  

‘Splash’   

Exhibition of  Watercolour New Zealand 2012 

 

Guest artists Nancy Tichborne, Sue Wickison and Susan Worthington 

with The Highgrove Florilegium 
 

October 13-21 at the New Zealand Academy of Fine Arts, Queens Wharf, Wellington 

 

‘Splash’ will have a royal touch in 2012. It is the Queen’s Diamond Jubilee year as she celebrates 60 years reign and the 
Governor-General has welcomed community organisations to celebrate, plan events and use the Diamond Jubilee emblem. His 
website http://gg.govt.nz/content/diamond-jubilee-events now announces the ‘Diamond Jubilee ‘Splash’ Exhibition’ to be held in 
Wellington from October 13-21. This is an exhibition that calls for your very best works, on any theme, and you are warmly 
encouraged to start painting now. The Opening Weekend Friday October 12 – Sunday October 14 should be a date in your 
calendar for 2012.  

In 2012 our exhibition is being staged at the New Zealand Academy of Fine Arts, One Queens Wharf, Wellington. The gallery 
space will be filled with display cases of books and art materials, Ceramicus12 an exhibition of the Wellington Potters’ 
Association, our regular midday demonstrations, sales desks for the 2 exhibitions and books, cards and prints on sale.  

Fitting with our tribute to the Queen we have invited three guest artists, Nancy Tichborne, Sue Wickison and Susan Worthington, 
who all have connections with Royal gardens. As artists they are each renowned internationally for their garden and botanical 
watercolour paintings. They have all been commissioned to produce illustrations for postage stamps and between them they have 
won medals, held solo exhibitions in New Zealand and overseas and had artworks published.  

Watercolour New Zealand Newsletter   www.watercolournewzealand.co.nz                             Page 6 

       Exhibition  

Nancy Tichborne is the 

Patron of Watercolour New Zealand Inc. 
and lives on Banks Peninsula where she 
and her husband Bryan have a large 
garden. Nancy trained at the St Martin's 
School of Art in London and is best 
known for her annual calendars with 
their floral and cat subjects and the way 
she captures the light on her subjects. 
Several years ago she was granted 
access to the garden of HRH The Prince 
of Wales at Highgrove. She made a 
photographic record from which she 
created the painting High Summer at 
Highgrove that reflects the 
distinctiveness of Highgrove in her own 
style.  

 

 

Sue Wickison, born and raised 

in Sierra Leone, shared an enthusiasm 
for natural history with her father and 
joined him on botanical collection and 
painting expeditions. She trained in 
scientific illustration at Middlesex 
University, London, which led to a 9 year 
career as an illustrator at the Royal 
Botanic Gardens in Kew. Sue now lives 
in Ohariu Valley, Wellington and 
continues to travel internationally 
studying plants in their natural habitat 
and contributing to environmental 
awareness through her illustrations. Her 
artworks often have a modern twist as 
she takes the essence of her subject 
which gives her room for interpretation. 

 

 

Susan Worthington was 

born in Stratford. Following formal art 
training and a teaching career she 
studied botanical illustration 
at West Dean College and Kew Gardens
 and botanical painting at The English 
Gardening School. Susan was 
commissioned for 3 paintings 
for The Highgrove Florilegium and 
visited Highgrove to present her artworks 
to HRH The Prince of Wales. She lives 
in Waikanae and has completed the 
artwork for a forthcoming publication on 
the large leaf rhododendrons 
of Pukeiti Gardens. She reflects that 
plants and paint brushes have had 
parallel spaces in her life.  

The artworks of the three guest artists will be complemented by the botanical illustrations on the pages of The Highgrove 
Florilegium which will be on display at the exhibition courtesy of Addison Publications of London.  The Alexander Turnbull Library 
will assist with handling and storage.  

The Guest Artists 

Sue Wickison Nancy Tichborne Susan Worthington 



The Highgrove Florilegium comprises 

124 watercolour paintings of the plants and trees growing in 
the garden of HRH The Prince of Wales at Highgrove. The two 
superb volumes cost $NZ30,000 and their size can be 
appreciated in the photo. HRH The Prince of Wales is both a 
Royal gardener and a watercolourist, and championed the 
preparation of this first Florilegium of a Royal Garden. His 
passion for organics and the English countryside has resulted 
in illustrations of cabbages, beetroots and 
wild flowers  interspersed with roses and rhododendrons. 
During the exhibition the books will be displayed under glass. 
On Saturday 13 October at 11am there will be a Floor talk by 
Addison Publications’ representative Nigel Frith (on the left in 
the photo) on the artists who contributed 
to The Highgrove Florilegium and the artisans and their craft 
processes involved in production. These beautiful books will be 
on open display and he will turn the pages. 
   

 

 

 

 

 

 

 

 

Diamond Jubilee Royal Visit  

En plein air proposal – In November 2012 HRH The Prince 

of Wales and The Duchess of Cornwall will visit Wellington, as 
part of the Queen’s Diamond Jubilee and they have already 
received hundreds of invitations to New Zealand events. 
Watercolour New Zealand Inc. has submitted a proposal to the 
Director of the Royal Visit for an en plein air session 
for HRH The Prince of Wales and 50 artist members in the 
grounds of Government House, Wellington. The proposal 
requests time for a painting session and a brief, informal 
exhibition of fresh paintings in the Bledisloe Conservatory of 
Government House. 
 

Private exhibition proposal - We have also offered to 
provide a selection of work from the October Diamond 
Jubilee ‘Splash’ Exhibition for private inspection 
by HRH The Prince of Wales. 
 

By September we may know if our proposals have been 
approved for the Royal Visit. If we are successful we will 
provide an update for members in the next newsletter. 

  

  Exhibition  
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Exhibition - Important Information  
 

Entry Forms 

The Entry Form, Courier Form and information for artists are 
enclosed with this newsletter. The Forms are also available on 
the website www.watercolournewzealand.co.nz  The Forms 
have new information on Privacy (page 2) and Copyright (page 
4). Please read the Forms carefully. If you have any questions 
the Exhibition contact is Dianne Taylor Home ph 04 934 2358 
email diannetaylor@clear.net.nz  

Pre- registration by September 14 

Pre-registration worked well last year and the Organising 
Committee is asking you to pre-register by September 14. This 
means you are being asked to have your paperwork submitted 
and fees paid 4 weeks before the exhibition. This gives the 
Organising Committee time to prepare formal labels for your 
paintings, work on the layout of the exhibition, and prepare for 
deliveries. Please meet this entry deadline and help the 
Organising Committee to be well prepared. Please avoid the 
need to make any changes as we will be pre-printing labels for 
all paintings.  

Open theme for 3 framed works  

In 2012 we are accepting framed works only and members 
may each submit 3 works. There is an Open theme for the 
exhibition. 

Fees 

Fees are $10 per painting. Courier costs to return paintings for 
2012 using PBT are $15 for North Island and $20 for South 
Island. Fees may be paid by cheque or internet banking.  

 

 

Photos 

The Entry Form includes a new request for photos of unframed 
artworks. Photos are not compulsory but will be helpful for 
exhibition layout along with any information on the dimensions 
on the work framed or unframed.  Helpful information on how to 
photograph your artworks is given on page 4 of the Entry Form. 
When printing please choose ‘matt finish’. 

Delivery and collection 

In 2012 there are changes to delivery and closing. Paintings 
are to be delivered to the side door of the New Zealand 
Academy of Fine Arts, Queens Wharf, Wellington. Courier 
delivery hours have been extended by one day and run from 
Monday 8 October - Tuesday October 9 noon. Deliveries from 
local artists are from 9am - 12 noon on Tuesday 9th October. 
Works not selected will be advised by email or phone and are 
to be collected Thursday 11 October between 10am - 12 
noon.  Sunday 21 October the exhibition will close at 2pm for 
collection of unsold paintings from 2pm - 4pm.  

Opening weekend 

Opening night is Friday 12 October 5.30pm – 7.30pm and will 
rock to the music of City Jazz. On Saturday morning 13 
October a Royal High Tea with scones will be served from 
10am – 12 noon. At 11am there will be a Floor talk on The 
Highgrove Florilegium by Nigel Frith. From 12- 2pm there will 
be a Floor Talk by Nancy Tichborne and Demonstration by 
Susan Worthington. On Sunday 14 October there will be a 
Demonstration from 12 -2pm.  

Claire Clark 

Jasminum nudiflorum 
Artist Mieko Isikawa 

Copyright A G Carrick 



John Rundle 

Photographer and Artist 

A team of Watercolour New Zealand members is interviewing 
the revered older artists among our members.  John Rundle 
has been a generous supporter of our society, volunteering to 
hang paintings for exhibitions, to write for the newsletter, select 
and judge … whatever we request.  Sue Wild spent a delightful 
afternoon talking with John about his life as an artist. 
 
“We were camped in the Waimakiriri River and woke to a clear, 
fresh morning.  My son emerged from his tent and exclaimed 
“It’s like living in a painting.  Dad makes them so real!”  That 
was a special moment for John, whose life centres on three 
passions: the mountains, photography and painting. 
 

John’s career in photography began when he borrowed his 
brother’s camera to take on an alpine crossing of O’Leary’s 
Pass in the head of the Dart River. He gained a sound training 
in photography, working for Denis Hodson, “one of the best 
photographers.”  At that time 
most people began painting 
using the watercolour medium 
which, says John, is “ridiculous 
– it’s the master’s medium”. 
About 1957,  when working for 
National Publicity, John showed 
one of his paintings to the 
Director, Alan Collins.  Alan 
used an hour of government 
time to give John advice that he 
heeds to this day.  “That hour 
was the only lesson I have ever 
had and I owe any success I 
have had as an artist to Alan.”   
John and Alan are still painting 
friends. 
 

In 1977, after developing his 
skill as an artist, John told his 
boss, Charlie Parkes that he was leaving to become a 
professional artist.   “Money has never interested me because 
what you have to do to earn it has never interested me.  I 
would rather be painting or in the mountains.”   
 

John knew the work of Austen Deans, Peter 
McIntyre, Don Neilson (“a master of colour”) and 
Ted Lattey.  “To be able to paint like them seemed 
an unattainable dream.”  However, John’s work 
began to get hung in the New Zealand Academy of 
Fine Arts and to attract awards.  John pays tribute to Guy 
Ngan, as a “dynamic and professional” Director of the 
Academy.  The ANZ Bank purchased many of John’s 
watercolours.   

“An artist shouldn’t be dominated by materials.  He should be 

the master.”  John uses Arches 300gsm paper, preferring 
rough as it makes his “rather detailed” work more grainy.  
“Brushes - I have everything from a Kalinsky sable to humble 

nylon brushes. “  His favourite 
colours are ultramarine, burnt 
sienna and  yellow ochre - “a 
superb colour”. 
John tells of sitting on a rock 
promontory high in the 
Murchison Valley, painting a 
mountain and trying to get the 
correct shadow colour.  “I tried all 
three blues but it was not right.  
Then I tried adding red to the 
blue and it was immediately 
right.”   
 

John loves to paint very remote 
places, impossible to access with 
a load of painting equipment.  He 
takes photos and sketches.  
However he doesn’t want to be 

limited by what is on site.  He likes 
to compose the painting and include plants and trees that grow 
in that area.  He “tells lies” to make the composition work and 
gets pleasure when someone who knows the area well is 

fooled by into ‘remembering’ what John has 
invented. 
 

“Good composition is vital to painting.  A 
photographer must learn composition, but many 
artists feel that skill in composition will descend from 
above.” 

 

John was guest artist with Phil Dickson for the Watercolour 
New Zealand, Splash® exhibition in 2010. 
   

John Rundle in his ‘engine room’ 

       Artist Profile 

The Pinnacles on Mt. Ruapehu by John Rundle 

Below the Pass by John Rundle The Terrace, Wellington by John Rundle 
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“Think about your 
painting - paint it in 

your head.   
Design for success.”   



Pukeora Panorama  

Our autumn safari was a weekend of glowing snapshots. 
A foreground of autumn grape leaves in quinacradone gold, 
cadmium orange and burnt sienna,  the snow-capped 
Ruahines with ‘ridiculously blue shadows’ (a Greg Allen term), 
curves of glowing riverbank willows … sun-struck glory in every 
direction.   Composition was made easy by perfect lead-ins of 
vineyard rows and river bends.  A scattering of artists and 
easels, worked in silent, happy concentration.  Partners walked 
the cliff top in the sunshine, strolled among the pioneer 
buildings of Onga Onga and visited local homesteads.   
 

Local artist, Kate Fletcher, welcomed us with a flourish, listing 
homesteads with tea on the verandah, view-points over river, 
lake and mountains, lunch cafes.  Evenings began with our 
smiling hosts, Kate Norman and Max Annabell, pouring their 
Pukeora Estate wines for us.  Jocelyn Hampton from Hamilton 
infected us with enthusiasm for Waipukurau, the scene of her 
childhood; lively members hailed from afar - Pete and Maryann 
James from Blenheim, chuckling Albie McCabe from Auckland, 
the entertaining three ‘irreverend sisters’ from Greytown who 
assailed us with Ten Commandments for watercolourists … 
“Thou shalt not dab” and “Thou shalt walk away.”  Phil Dickson 
steamed us up the main trunk line; Richard Moorhead from 
Havelock North danced his fingers over old piano keys for a 
sing-along.  Artistic success showed in our Sunday afternoon 
display, enjoyed by visiting locals as well as our group.  
  

Pukeora accommodation is literally amazing.  The earliest 
building hosted soldiers returning from World War I with 
tuberculosis, who recuperated in wide corridors open to the 
prescribed ‘fresh air’.  In the ‘70s, the complex was extended to 
a vast ramble of corridors and rooms, including a large hall, 
indoor pool, classrooms, wings of bedrooms and a network of 
support buildings, from two-storeyed nurses’ home to the killing 
shed where the hospital farm prepared meat for all.   
 

Thanks from all 35 of us to those who made our weekend 
memorable. 
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      Autumn Safari 
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What’s Been Happening? 

Online Watercolour Competition Results 

Congratulations to the 
winners and thankyou to 
all members who entered. 
 

The competition gave 
members everywhere the 
opportunity to submit their 
work at minimum cost - no 
framing, no courier charge.  
One entry came from a 
member in Canada!  
   

The judges found 
evaluating the entries was 
straight-forward as each 
painting is viewed alone 
on the screen, without the 
distraction of frame or 
other works.  They 
selected three paintings in 
very different styles.   

Second place  
Precious Moments by Svetlana Orinko of Christchurch 
The Judges said “The composition is cleverly balanced 

and is grounded by the stones at the bottom right."   

Ted Sherwen’s workshop 

Rob James reports   
 

“Watercolourists are too precious…there are no acrylicists or 
oilists.”  From this contentious opening statement, Ted made 
us question our beliefs, techniques and preconceptions, 
turning our watercolour world upside-down.  His teaching was 
intense and powerful, his sense of humour as dry as a bone, 
but throughout he demonstrated a pure, unadulterated passion 
for the medium. 
 

Through a huge range of exercises, discussions, 
demonstrations, slideshows and feedback sessions, we were 
challenged and submerged, to later create dynamic, interesting 
and vibrant compositions.  We explored concepts of edge 
hierarchy, selective palettes, complimentary colours, 
contrasting viscosities, fast and slow gradated washes, 
calligraphy, lifting out and ‘explosive’ colours, to bring our 
paintings alive and “pop”. 
 

Hard work? Yes! But to me, it’s what learning is all about; 
examining what we do and experimenting to shape and 
improve.  I would thoroughly recommend a Ted Sherwen 
workshop to those who want to push the boundaries of their 
existing shills and knowledge.   Fantastic!  

Greg Allen’s workshop 

Dana Jackson reports   
 

Gidday Gang! 
OK mate, it’s time to change gear and turn into Sherlock 
Holmes if you want to paint better. 
 

Australian award winning artist Greg Allen breezed into 
Wellington mid May to amaze, inform and even scare us for a 
masterly 4 day workshop. With contagious energy, humour and 
charm, he challenged and stretched the class, willing us to 
become investigative analysts. 
  

He is totally passionate about the magical affects of 
watercolour. His philosophy is demanding yet logical. Don’t 
fiddle. Get it right the first time and you’ll have a beautiful 
outcome.  Think variety of shape, pattern, tone and colour and 
how they interact. Planning, design and composition are all 
important. Obvious stuff maybe, but Greg drilled it in 
persistently with amusing analogies. We could have well been 
beheaded by the King of Spain for not trying hard enough! 
  

So many useful tips were shared: break down subject matter 
into just three varieties of brushwork, visualize all objects as 
shapes to which you can add form, shut down areas to add 
emphasis to focal points, use a clock face to get your 
perspective angles correct. And you must spend time 
analysing why great works of art attract you, read for 
knowledge, look to the past for the future. 
 

Exercises included misty landscapes, sky, water, trees, snow, 
a scary but hugely successful portrait of an old French farmer. 
There was also analysis of surrounding paintings in the 
clubrooms and of our own rejects which Greg discussed then 
transformed. Amazingly educational as we mentally put into 
practice the concepts he had been pressing on us. 
 

We await his return and hopefully with persistence we’ll have 
moved into 3rd or 4th gear by then, and who knows from there? 
 

Greg has produced a DVD called “World of Watercolour” and is 
working on a book. When it’s published, pay special attention 
to Chapter 5. Greg insists that in all good art books this is the 
chapter which reveals all the basics you need to apply to be 
masterly in your artistic pursuits! 

Third place 
Go this way in the morning 

by Xin Yi of Auckland 

The Judges said “This work has 
freshness and movement.” 

Greg Allen, tutor … looking for design. 



 

New Members welcome!   We are the national society for watercolour artists and welcome new members from 
home and abroad.  Membership includes our quarterly newsletter, workshops, social activities, exhibitions and discounts 
at art stores.  Annual subscription:  Member - $30   Couple - $40   Student (enrolled) - $15 

 
Name  …………………………………………………….  Address …….…………………………….………………..………… 

Phone …………………………………….……….……..    …………………………………………………………...…….…….. 

Mobile  ..….……………..……………….......................    ........ …………………………………………………………………. 

Email  ……………………………………………………………………………………………..  Post code ..………….…….  

Please circle: I am  a practising artist  /  a keen learner  /  an art appreciator / partner of member ………………………. 

President:   Helen Wilson     +64 4 479 6882  helenwilson1@xtra.co.nz 
Vice President: Martin Jenkins +64 4 479 7608  apdc@paradise.net.nz 
Vice President: Claire Clark +64 4 236 7928  tandc.clark@clear.net.nz 
Treasurer:   Michael Bain     +64 4 934 2271   mgbain@xtra.co.nz 

Please post with subscription to Watercolour New Zealand 
P O Box 33088, Petone, Lower Hutt 5046, New Zealand 
www.watercolournewzealand.co.nz 
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Courses and Workshops coming up 

2 DAY WORKSHOP  
ABSOLUTE BEGINNERS 
Tutor: Jacky Pearson 
Come along and learn the basics, splash some water and paint 
around and have fun.  We will cover everything from types of 
paper, ways to hold a brush and which brush does what, basic 

washes, colour mixing, tone 
to create depth, basic 
composition and 
a formula for putting a 
simple landscape 
together.  Jacky has a 
unique 1,2,3 method of 
teaching that makes getting 
the right mix of pigment and 
water easy. 
Date & time: Sat. 9 & Sun. 
10 June 2012, 9am- 5 pm 
Location: Wellington Art 
Club, 27 Chelsea Street, 
Miramar 
Cost: $140.  
All materials, paper, paint, 
brushes, art boards will be 
supplied.  Lunch on both 
days will be supplied.  

 Level: Absolute Beginners 

 

2 DAY WORKSHOP  
PAINT THE MAGIC OF THE OTAGO LANDSCAPE  
Tutor:  Brian Millard 
 

This workshop is fully subscribed. 
Date & time: Saturday 30 June & Sunday 1st July, 9am-5 pm 

   

8 WEEK COURSE 
Exploring with Watercolour and Collage  
Tutor:  Robyn Eastgate-Manning 

An adventure with texture .... come on an exploratory journey, 
creating interesting pictures.  Bush landscapes, mountains, 
forest pools and rivers created with different media which form 
patterns in the paint.  We will also discover fascinating 
abstracts and still life with movement!  Painting will never be 
the same again. Come prepared with large sheets of paper to 
produce at least one painting each night .... and an open mind.   
Date & time: First session: Thursday 28 June, 6.30pm - 9pm 
Location: Karori Arts Centre, 7 Beauchamp Street, Karori 
Cost: $140.   Please bring your own materials.  Tea, coffee 
and biscuits provided. 
Level: Advanced beginners, intermediate and on. 

 

 
 
2 DAY WORKSHOP  
CHINESE BRUSH PAINTING  
Tutor: Stan Chan 
We featured Stan’s Chinese brush painting in newsletter  145.  
He is an entertaining and informative tutor.  You will learn the 
art of simple, bold brush 
strokes and how 
incorporating them into 
your style will add drama to 
your paintings.   
Date & time: Sat. 11 & 
Sun. 12 August 2012 , 9am
- 5 pm 
Location: Wellington Art 
Club, 27 Chelsea Street, 
Miramar 
Cost: $140.  
Please bring your own 
materials.  A list is 
provided. 
Level: All levels 
 
 
 

Course bookings 
Please contact Martin Jenkins:   
email to apdc@paradise.net.nz  or  phone 04 479 7608.  
Please note:  Interest in WNZ watercolour courses is high. 
Last minute cancellation can result in fellow members 
missing out and a loss to WNZ.  In the event of cancellation, 
a refund will be given less a $25 administration fee. 

What’s Ahead? 

Eve’s Fruit by Robyn Eastgate-Manning 

Got You by Stan Chan 

Barnyard Friends  
by Jacky Pearson 

mailto:apdc@paradise.net.nz
mailto:apdc@paradise.net.nz


Monthly Painting Groups - ‘MPG’ 

Come out on a Sunday in each month and enjoy outdoor painting in the good company of our 
members.  At Wellington sessions a tutor provides a demonstration.  
 

Meet at 9.45am (Wellington) or 10am (Kapiti), paint, then lunch together at a nearby 
café.  For queries, phone the coordinator on the number below.  Take that number with you 
on the day to phone or text if you can’t find us.  Check the weather forecast before leaving to 
decide whether you need a woolly scarf or a sunhat!   If in doubt check with the coordinator 
before setting out as the weather can vary from district to district.   

Wellington Group  9.45 am   Coordinator: Martin Jenkins  04 479 7608 / 027 604 7329   Last Sunday in each month 

Date Tutor Painting location and meeting place Café 

24 June  Jacky Pearson  'Country Practise Set' 748a Whitemans Valley Rd, Whitemans Vly Short Straw, 50 Johnsons Rd 
Whitemans Valley  

29 July Jacky Pearson The Esplanade, Island Bay The Bach, 410 The Esplanade 

26 Aug Jacky Pearson Corner of Aro & Devon Streets, Aro Valley                                               AroBake Café, Aro Street 

   Kapiti Group  10 am Coordinator: Grahame Harris 04 905 1668 or 027 7568545              First Sunday in each month 

Date Leader Painting location and meeting place Café 

3 June Grahame Harris Lindale Complex, State Highway 1 (meet in the car park) Farm Kitchen, Lindale 

1 July Grahame Harris Te Horo Beach, north of Paraparaumu – car park at end of road  To be announced 

5 August Grahame Harris Meet at west end of Otaki Forks Road, just off State Highway 1 The Red House Café  

2 Sept Grahame Harris Paremata Estuary, North side of bridge, East location Kiosk on the beach  

       What’s Ahead? 

Exhibitions and Events  

Solo exhibition by Jacky Pearson  

8 June - 31 July a solo at Kapiti Law Offices, SH1, Waikanae.  
 

Diamond Jubilee ‘Splash’ Exhibition 

Season: Saturday 13 – Sunday 21 October, 2012 

Patricia and Michael Bennett in action 
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Secretary for Watercolour New Zealand  

Watercolour New Zealand requires a secretary.  This person 
would handle letter writing, applications for funding etc. and 
develop an understanding of the workings of the committee. 
The position does not require taking meeting minutes.  


