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Profile  of a Member    Richard Bolton, Geraldine artist        
Brush strokes  Transparent Colours , Part 2 by Roger Daniell 
What’s been happening?   Safari, courses, workshops  
What’s ahead?  Monthly Painting Group, courses,  
  workshops, special painting days, exhibitions 
Exhibition      ―NZ in Watercolour‖ - page 7 
We welcome your stories, photos, articles and comments 

  

(details on page 8) 
 

Sun 29 May MPG painting at Trentham Memorial Park 
Tues 14 June 8 week course  A Visual Diary with Sue Wild 
Sun 26 June  MPG painting at City-to-Sea Bridge 
9-10 July Two-day workshop on Figures in watercolours 
Thurs 21 July 6pm Watercolours in the National Collection 
  presentation at Te Papa   

Sun 31 July MPG painting at Orangi Kaupapa Rd, Northland 

Sun 28 Aug MPG painting at Wellington  Zoo, Newtown 

Sun 18 Sept 10 am Painting in Lady Norwood Rose Garden 
Sun 25 Sept MPG painting at St Gerard‘s Monastery 
29 Sept-10 Oct   Watercolour NZ Exhibition   ‖New Zealand 
  in Watercolour‖ in Michael Fowler Centre Foyer 
Sun 30 Oct MPG painting at Breaker Bay Rd, Seatoun 
Sun 27 Nov MPG painting at Lady Norwood Rose Garden 

 
 
 

Greetings! 
 

Changes are afoot in Watercolour New Zealand!   
Yes, we have a new, colourful format for our newsletter, and 
we have an exciting style for our next major exhibition.  
Read about what, how, when and where on page 7. 
 

I‘ve been pondering the life of art tutors - those valued and 
special people.  Being a skilled watercolourist is just the first 
in the list of required 
attributes.  A tutor must be 
able to teach and as mistress 
watercolour tends to stir 
emotions, the teacher must 
be a counsellor too.  The 
ability to paint while 
continuing to breathe is 
important.  Many of us have 
difficulty with that, even when 
no-one is watching.  And it‘s 
preferable for a tutor to give a 
fluent explanation, which 
means breathing,  speaking 
and thinking while 
demonstrating!  Fortunately, 
we have a team of tutors who 
do all of that and more. 
 

Tutors used to take classes in 
the back room of the old 
community hall, chilly, shabby 
and gloomy ... and voluntary.  
In recent times, valuing of the arts and of community 
education has meant better-lit, purpose-built facilities, with 
heating in winter and even payment of a fee.    Now, a tutor 
might be invited to teach in a beauty spot like Wanaka or at 
an art week in Australia.  He might accompany a group on a 
tour.  Our tutor, Daniel Reeve, describes that as ―being an 
added attraction‖.  A ―tour‖ might be a wander through 
Marlborough or an escape to the chateaux of France or vines 
of Italy.  Lately,  art teachers have been invited to meet the 
learning desires of passengers on cruise liners.   
Google and you‘ll see. 
So .... into the future?  Passengers are sure to require a 
watercolour tutor on their Virgin Galactic trip into space.  
You‘d expect that for NZ $250,000 a ticket.  Stick with it, you 
tutors.  Aim to paint a lunar landscape in zero gravity, at 3 ½ 
times the speed of sound.  The future looks ….. starry!    
 

A big thankyou to Phil Dickson and Pavithra Devadatta who 
stood down from the committee at the recent AGM.  Phil, a 
revered artist, has lent his hand – and his wife, Jenny - to all 
tasks over the years and has recently been editor of our 
newsletter.  Pavithra has been our capable vice president for 
the last year and is an artist with a future.   
 

Happy painting all  Sue Wild, President 
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‘The London Eye‘  

by our featured 

artist,  

Richard Bolton 
 

“Watercolour has very 

special qualities.  

It can shine with a 

luminosity like no 

other form of painting, 

and its transparent 

nature reveals the 

workings of the artist.” 

 Watercolour New Zealand  
 President & Editor  
 Sue Wild  +64 4 526 7304    sue.wildnz@gmail.com 
 Secretary 
 Martin Jenkins +64 4 473 2235 apdc@paradise.net.nz 

Focal Point In this issue 

Dates for the Diary   

mailto:sue.wildnz@gmail.com
mailto:apdc@paradise.net.nz


Words on watercolour  

“Make the best of an emergency“ 
is the advice of   

John Singer Sargent  
1856 – 1925, American painter  

of over 2000 watercolours.   

 
Bedouins by John Singer Sargent 

 www.johnsingersargent.org 

Looking across Lake Dunstan by Richard Bolton A Collection of Fish by Richard Bolton 
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Richard Bolton 

Geraldine artist and member of 
Watercolour New Zealand tells his story.  
We recommend his publications on the 
art of watercolour listed below.  
 
My initial interest in watercolour painting 
started after buying a book on John 
Singer Sargent‘s  Watercolours. I was 
impressed by his mastery of the medium. 
It encouraged me to take a tin of 
watercolour paints and make my own 
impressions. It began a passion that has remained with me 
since. 
 

I was fortunate to attract the attention of publishers early on in 
my painting career and worked for British, American and 
Chinese Publishers, which in turn lead to work with Art 
Magazines such as Artists and Illustrators, Artist, and Leisure 
Art. I was also commissioned by British Telecom to paint a 
series of paintings to place on the covers of their telephone 
books. 
 

Much of my painting material came from close to home. I lived 
in St. Ives, Cambridgeshire near the River Ouse. Many of my 
paintings feature the lazy river, and willows as they change 
through the seasons. A number of my paintings hang in the 
gallery at the local museum, and many of my exhibitions were 
held in the town. 
 

Through my books, I received much interest from Taiwan and 
China, and was commissioned to paint both countries as well 
as Tibet. Students from Taiwan were often visitors to my studio 
and the Taiwanese Ambassador  to London was a major 
collector of my work.  Further travels took me to Israel with a 
group of British Artists.  Paintings from this trip were then 
exhibited in London, Glasgow and Liverpool. 
 

In 2004 I moved to Geraldine with my New Zealand born wife 
and enjoy the challenge of the more rugged landscape that 
surrounds me. My paintings have been exhibited in galleries in 
the South Island, and in December 2008 I had a successful 
one man show at the Saffron Gallery in Timaru. 
 
Publications by Richard Bolton 
Painting Landscapes and Nature 
Creative Drawing and Sketching 
Painting Weathered Textures in Watercolours 
Buildings in Watercolour 
Painting with Brush Pens 
Texture and Detail in Watercolour 
Creative Watercolour Techniques 
Landscape Watercolour Painting 
Weathered Texture Workshop 
 

www. richardbolton.com      website@richardbolton.com 

Profile of a Member 

http://upload.wikimedia.org/wikipedia/commons/7/76/Bedouins_John_Singer_Sargent.jpeg
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Transparent Colours  

Part 2 of the Article from Life Member, Roger Daniell   
Part 1 on transparent earths, reds, oranges and yellows featured 
in our last newsletter. 

 
Transparent Greens 
Although there a number of transparent soft greens available, 
such as ultramarine green shade I usually mix my own.   Grass 
can be a challenge.    I remember a Watercolour weekend in 
Martinborough when Shona McFarlane announced ―too much 
green‖ and took her car-load to Palliser Bay where they 
revelled in painting the lighthouse!    Nevertheless the next day 
she found a shearing shed closer at hand, and that evening we 
gathered around to conclude that she had mastered the 
Wairarapa greens effortlessly. 

 

Tips on Transparent Greens 
Go easy, particularly with Winsor (Phthalo) greens, the result 
can be harsh.   Nevertheless, used with care such as with very 
pale washes Winsor greens can have remarkable luminosity. 
 
Transparent and semi-transparent Blues 
Cobalt Blue is a beautiful true blue, and found its earliest use in 
glazes for ceramics.   I don‘t use it a lot, as I find that it is 
quickly dominated in mixing, and is not fully transparent. 

The transparent Winsor Blues are made from the Copper 
Phthalocyanine dyes.   They were first developed by ICI for 
dying fabrics and are now widely used in the printing and 
photography.  The dye has a greenish hue, which led Winsor 
and Newton to offer an optional ―red‖ version in their Winsor 
Blue range. 

Ultramarine is also classed as transparent.   You might think 
that name Ultramarine refers to the deep blue sea.    But no, it 
comes from a Latin word for ―overseas‖ because it was 
imported from, of all places, Afghanistan.   It was made from 
painstakingly crushed lapis lazuli, a semi-precious stone, and 
experts viewing paintings from the Italian Masters can tell, from 
the quality of the blue, the wealth of the painter‘s patron.   
Various versions of this magnificent colour, usually with a hint 
of red, are now synthesized from sodium and aluminium 
compounds.   The French (hence ―French Ultramarine‖) were 
at the forefront of developing synthetic ultramarine in the 
nineteenth century, and you may have heard of Yves Klein.   
This French artist, active some fifty years ago and whose work 
now fetches millions, did much of his painting and sculpture in 
one colour: Ultramarine, for which he‘d developed his own 
formula. 

 

 
 
 

 
 
Tips on painting with Transparent 
and Semi-transparent Blues 
Be careful with washes of Winsor 
Blue, as it often dries with an edge, 
particularly if it is in contact with 
another colour. 

Wanting a granulated effect with 
your blue wash?    Use Ultramarine 
because as it dries, the heavy 
pigment drops into the indentations 
of rough papers.   Cobalt blue and its cousin Cerulean tend to 
do this too.  Phthalo (Winsor) Blue is more of a dye than a 
pigment so doesn‘t have this characteristic.  

Want to make subtle and luminous grey-browns for your tree 
trunks or shadows?   Try mixing Ultramarine and Burnt Sienna.    
Depending on proportions the result can look like Payne‘s 
Grey, for good reason as the pigments are the same except 
that Payne‘s Grey in a tube includes a small amount of black. 

Want a low cost alternative to Cerulean?  Try Cotmans‘ 
Cerulean Hue.   Rather than a cobalt base as with true 
Cerulean it appears to have a Phthalo base plus some filler, 
but it does provide a turquoise blue of considerable brilliance.   
I am unable to comment as to permanence, except to say that 
Phthalos in the W&N artists range have an ―A‖ permanence 
rating.   Indanthrene Blue, a relative newcomer to the W&N 
range, is a soft warm grey-blue, washes of which can be used 
to great effect for those stormy clouds. 
 
Transparent Mauves Violets and Purples 
There are transparent colours in this range, such as Winsor 
Violet and permanent Magenta but they can be overpowering.   
Proceed with caution! 
 
Tips on Transparent Mauves Violets and Purples 
If you don‘t want to blend your own, such as from Permanent 
Rose and Winsor Blue (red shade), I recommend Ultramarine 
Violet.   It‘s less ―punchy‖ than the others but I find the results 
softer. 

  

Joanna Chan    
Arches 300 gsm rough   505 x 
345 mm. Artist’s collection. 

Back in 1996 Stan Chan‘s 
daughter, with school 
uniform enhanced by a long
-sleeved silken blouse, sat 
for a group of Watercolour 
members in the rooms 
below the rotunda in 
Oriental Bay. Ultramarine-
based Payne‘s Grey, 
supplemented by 
Permanent Rose, were the 
main colours used.   Arches 
rough has a finer grain than 
Fabriano, and although 
more expensive, can be 
better for detailed sketching 
like this. The pencil used 
was water soluble. 

Old Lavender Farm, Riez 
Fabriano 300 gsm rough  755 x 570 mm. Courtesy Mr and Mrs R W 
Moffat. 

A chance discovery down a byway in Haute Provence where the 
car doubled as an easel to capture this derelict farmhouse on a 
full-sized sheet using a mop brush and a flat Japanese Hake for 
more precise details.  Having to work boldly and quickly can be 
good discipline against undue fiddling.   Transparent greenish 
darks from mixing Winsor blue and burnt sienna.  Transparent 
ultramarine violet over a yellow-green wash to suggest the 
unkempt rows of lavender. 

Roger Daniell 

Brush strokes … wisdom on watercolours  



At 6.00pm we met up again at Tatum Park in the bar for 
drinks and a viewing of the artistic paintings for the day.  
Wendy Masters joined us and provided helpful feedback.  
There was some wonderful work produced throughout the 
day.  We were joined by more artists so our group grew to 
25.  Dinner that evening was delicious and many stayed on 
to be entertained by Chris on guitar accompanied by Alfred. 
 

Sunday morning once again was sunny and pleasant for 
painting outdoors.  We were lucky enough to be invited by 
friends of Wendy Masters to paint at their property above 
Pekapeka which gave us a wonderful view of Kapiti Island in 
the distance with the fields and scenic hills in the foreground.  
Thank you Wendy for organising this.  All artists picked a 
different viewpoint and some lovely landscapes were pro-
duced.  After a lovely morning, lunch called at Harrison‘s 
garden centre just down the road.  From here some ventured 
home while others went on to paint elsewhere. 
 

Once again a big thank you to Sue Wild for organising anoth-
er great weekend, I am impressed you were able to make 
sure the sun shine for us!!!!!  Thanks also to the team at Ta-
tum Park who provided good food and a lovely venue for us. 

Another great watercolour weekend 

Annette Straugheir tells the story 

Tatum Park is just north of Otaki and the venue for our Water-
colour Safari weekend.  Arriving on the driveway set the scene 
of a tranquil setting with lovely gardens and an old homestead. 
 

The weather was perfect all weekend after a wet and wintry 
week, with sunshine and warm temperatures much to every-
one‘s delight. 
 

Most of us met at 6pm on Friday evening in the bar for drinks 
prior to our evening meal.  There was much anticipation about 
what the coming weekend would provide as painting spots and 
the upcoming Royal Wedding being televised later that evening 
on the big screen!!! 
 

A delicious dinner of lasagne, salad, garlic bread and dessert 
was provided in the restaurant area.  This gave us the oppor-
tunity to meet fellow watercolour artists from as far away as the 
Hawkes Bay.  Sue spoke about the list of painting spots that we 
could venture to over the weekend, either on our own or as a 
group.  Barns and scenic landscapes were suggested options.  
Those that were keen to watch ―The Wedding‖ sat around the 
television enjoying the pomp and ceremony.  Comments on hats 
carriages, gowns and even waving styles were an important part 
of the viewing as we waited in anticipation for a view of Kate 
Middleton‘s wedding gown.  We were not disappointed!!  We did 
switch channels to see how the ―Breakers‖ were doing for those 
keen to know.   A few stayed on to watch the balcony kiss of the 
royal couple and others took off for a good night‘s sleep. 
 

Saturday morning began with a meeting at 8.30 am to discuss 
the painting spots and get directions for those wanting to car 
pool.  Many of us chose to paint at a barn in Blackburne Road 
near Te Horo.  Beside the actual barn there was an old truck 
and pretty landscape with a stream.  As the weather warmed up 
into a sunny day artists departed to other painting locations.  
Some of us made our way to Otaki forks to catch the last of the 
sunshine before it disappeared over the hill.  This area provided 
a river that many of us chose as our painting composition. 

What’s Been Happening? 
What a lovely barn! 

Watch out for the mushrooms. 
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Watercolour Landscapes 

A recent Watercolour New Zealand course with tutor, Shirley Sutton 

Course member, David Saunders reports 

I saw Shirley‘s course as an opportunity to learn how to paint 
‗looser‘ and to understand more about tonal effects, 
composition, and how to include buildings in landscapes.   
 

The course gave me a greater appreciation of why one should 
make a tonal sketch first and challenged my personal 
enthusiasm of ‗just get the painting done‘ instead of thinking 
about the key components that make up the composition.  The 
work on perspective was a welcome refresher and, in Sue 
Wild‘s words helped ‗improve my currency‘ .   
 

 Previously, I had always stretched my paper onto a board.  
Shirley showed us that this was not always necessary if one 
used 300gsm paper and took the water to the edge of the 
paper to prevent cockling.  This means I can dispense with the 
tedium of bath dips, draining, and gummed brown paper 
(though I recognise that stretching is necessary for some 
delicate weighted paper).   
 

I was very impressed by the mix of talent in the group of fellow 
artists on the course.  There was a huge range of individual 
painting styles and with Shirley‘s guidance we achieved a 
subtle blend of our own style with her softer and looser 
approach. 
 

What I learnt was: don‘t be stingy 
with the paint; use tubes rather 
than blocks; some paints stain 
the paper and will not lift off; be 
bold when applying washes (and 
look for the sheen or cauliflowers 
grow); don‘t be too precise – 
loose is cool.  Shirley has a 
wonderful eye for composition, 
perspective and colour.  Using sketches from her European 
trip encouraged me to do more and to see how a loose 
technique can produce an excellent final painting without the 
detail and ‗fiddly bits‘! 
 

Since starting to paint again after a gap of 6 years, I have 
changed my style.  The courses I have attended with both 
Shirley Sutton and Jacky Pearson have influenced how I will 
approach painting in the future.  Thanks to Watercolour New 
Zealand I have rediscovered myself and I look forward to my 
next course and meeting more great people with a shared 
passion for art.  
I have included a couple of images, stages 1 and 2, below that 
Shirley gave us.   I think they convey the message very well. 
 

Shirley Sutton:  www.sasutton.co.nz    shirley@sasutton.co.nz 

News from our Friends in Christchurch  

The Christchurch Arts Centre has 23 heritage 
buildings, all of which were damaged in the earthquakes. 
The repairs and cost are huge. However, the Arts Centre 
Trust expects that some buildings will not have to be 
demolished. The arts community of Christchurch is 
standing strong with the intention to rebuild their 
facilities.  
 

Fine Art Papers shop will be demolished. However 
Randal and Kay Scott are operating from temporary 
premises. They will supply orders of Arches, Waterford 
and Fabriano papers. Please order by email to 
artpaper@ihug.co.nz  
. 

Brush ‘n Palette The buildings in the block where this 
shop was located are to be demolished. John Rooney 
has business on hold while he finds premises to operate 
from.  
 

Artist and member, Adrienne Pavelka has 1 glass and 
2 mugs that survived the quake, plus a new hip, so drop 
in for coffee!  
 

Best wishes to our friends in Christchurch. 
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Shirley Sutton 



Watercolours with Guy Gruwier 

A recent Watercolour New Zealand workshop 

Course members report 
 

Claire Clark reports 
 

Belgian watercolourist Guy Gruwier breezed into his WNZ 
workshop with a small fistful of transparent blues, reds and 
yellows. ―This is my palette … this is all you need to mix every 
colour‖. His smile of encouragement and his intense 
enthusiasm for paint mixing set us on a challenging 2 day 
journey to colour match to photographs and to mix all the 
required colours before any paintbrush 
stroked the paper.   
 

His basic palette of transparent colours 
comprised Winsor and Newton Artist‘s 
Quality Transparent Yellow (653), 
Quinacridone Magenta (545), 
Manganese Blue (379), Cobalt Blue 
(178), French Aquamarine (263), 
Winsor Lemon (722), and Opera Rose 
(448). It was most absorbing watching 
thick squidges of reds, blues and 
yellows ooze from 14ml tubes onto a 
clean white dinner plate. Guy worked 
with a large round sable brush pulling 
from the 3 colours into the centre of the 
plate. With only a small amount of water 
he worked to build up each hue as a 
thick paint. He painstakingly compared it 
to the colour in the New Zealand scene 
that he had photographed, painted a 
test strip, blow dried, and compared the 
test strip again. If the dry paint was a 
lighter hue, he continued to deepen the 
colour until there was a match. He was 
very disciplined in his approach and when he was satisfied the 
thick paint was transferred to a small container, and he 
commenced the next colour mix. If a painting required 9 
colours then he mixed 9 colours before commencing the 
painting.   
 

Our class exercises followed a disciplined regime. We 
prepared careful pencil sketches of the same scene. We 
delineated the key blocks of colour and left white paper 
highlights. We mixed the full range of colours first with Guy 
giving a guiding hand.  
 

Using only transparent colours has given my paintings a 
satisfying feel of luminosity and delicacy. I enjoy mixing the 
deepest darks and mysterious purples and finding that they still 
have a transparent quality on paper. By choice I am now 
reaching into my paintbox for colours in Guy‘s basic palette.  
 

Guy Gruwier:  guy@watercolour.be     www.watercolour.be 
 

 
 

 
Sudha Shenoy reports 
 

Guy Gruwier uses the classical ‗old masters‘ 
techniques to impart soft realism to his 
paintings. He is influenced by the Flemish 
impressionists like Emile Claus, who was called 
a ‗luminist‘ after his ability to catch sunlight in 
his paintings.  
 

We started the workshop with the basics of understanding the 
colour wheel and mixing colours using 
transparent primary colours to produce 
a range of colours. I personally found 
this exercise very valuable in getting to 
know my palette better. We were 
amazed at Guy‘s contour drawings and 
his eye for detail and precision. When 
the painting was completed it was hard 
to tell the difference between the 
original photograph and the painting. 
Very inspiring indeed. 
  
Guy walked us through three demos:  s 
an aerial view of trees and shadows, a 
boat scene and a Taranaki landscape. 
His key points were the importance of 
good quality paper,   using transparent 
pigments, planning and preparing your 
colours, getting your drawing and 
composition right before you paint. 
Once those points were met, Guy 
produced an amazing painting in less 
than half an hour.  Some of us had the 
opportunity to buy his demo paintings 
which will be treasured. Overall it was a 
very enjoyable week-end with lots 

learnt and now, of course, we look forward to putting it into 
practice. 

Wanganui Café by Guy Gruwier 
courtesy of Martin Jenkins 

Guy Gruwier 

An Invitation to Italy 

Associazione Italiana Acquerellisti (the Italian Watercolour 

Society) invites members of Watercolour New Zealand to 

their International Watercolour Competition & Exhibition. 

Location:  The beautiful town of Bellagio, Como Lake, Italy 

Time:       The European spring of 2012.  

The exhibition will run for two weeks, with tours, workshops 

and gala dinner in the first week.  Prizes to the value of 

10,000 Euros will be awarded. Dates and more will be 

announced in July 2011.  See www.acquerello-aia.it or email 

sue.wildnz@gmail.com for further information. 

 

New Members welcome!   We are the national society for watercolour artists and welcome new members from 
home and abroad.  Membership includes our quarterly newsletter, workshops, social activities, exhibitions and discounts 
at art stores.  Annual subscription:  Member - $30   Couple - $40   Student (enrolled) - $15 

 
Name  …………………………………………………….  Address …….…………………………….………………..………… 

Phone …………………………………….……….……..    …………………………………………………………...…….…….. 

Mobile  ..….……………..……………….......................    ........ …………………………………………………………………. 

Email  ……………………………………………………………………………………………..  Post code ..………….…….  

Please circle: I am  a practising artist  /  a keen learner  /  an art appreciator / partner of member ………………………. 

President & Editor:  Sue Wild +64 4 526 7304   sue.wildnz@gmail.com 
Secretary:    Martin Jenkins    +64 4 473 2235   apdc@paradise.net.nz 

Please post with subscription to Watercolour New Zealand 
P O Box 33088, Petone, Lower Hutt 5046, New Zealand 
www.watercolournewzealand.co.nz 
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“New Zealand in Watercolour” 

Real New Zealand Festival cash and carry exhibition 
during the Rugby World Cup 

 

Season: 29 September—10 October 2011 
 
Do you sometimes ask yourself ―What shall I paint? ― 
Well, here‘s your answer! 
 
Our next major exhibition is to be part of the Real New Zealand 
Festival during the Rugby World Cup.  It will be a celebration of 
New Zealand‘s scenery, flora and fauna, people at work and 
play, activities, events … the choice is yours.  
 

We want your best work! 
 

We aim to impress Rugby World Cup visitors with a display of 
sparkling paintings.  It‘s a cash and carry exhibition, so they 
can pay and walk away with their purchase to pop in the 
suitcase.  What a lovely gift for the hard-working spouse back 
at home!  And our loyal locals can hang them on the wall that 
very evening.   
 

We are delighted to have received funding to be part of the 
Real New Zealand Festival from the NZ2011 Festival Lottery 
Fund.  We‘ve booked the Fletcher Challenge Foyer of the 
Michael Fowler Centre.  It‘s just across the road from ―Party 
Central‖ and right next to the Town Hall where rugby games 
will be showing on a big screen and a French cartoonist will be  
amusing  passers-by.  We‘ll have members demonstrating their 
painting skills in the foyer, on the waterfront and in Civic 
Square … anywhere we‘re allowed.  We‘ll 
hand out flyers and invitations and we‘ll 
network energetically as we won‘t be holding 
an Opening Function. 
 

You will need to read the Entry Form 
carefully as our ‗rules‘ for this exhibition are 
different from Splash®.  Please note that this 
IS the WNZ big exhibition for the year. 
Splash returns in 2012.   
 

You are invited to submit up to 2 framed paintings and 2 
matted paintings.    
Framed paintings:  The size limit is 70 cms maximum width, 
including the frame.  The height is up to you.  D rings and cord 
are required, along with adhered label.    
Matted paintings: Size limit is 70cms maximum width, with 
height up to you.  As a special offer we will get small matted 
works shrink-wrapped for you at no extra charge.  The 
maximum overall size for this offer is 34 x 25 cm as the shrink-
wrapping machine does not handle larger items.  All matted 
works from 34cm to 70cm width must be  
 

 
neatly & securely wrapped in cellophane by the artist.  Our 
―Watercolour Shoppe‖ will supply bubble wrap for purchasers, 
so the art will be packaged for travel. 
 

Any style is fine, including abstract which you can link to the 
exhibition theme by careful choice of title.  We are excluding 
nudes as the Michael Fowler Centre often has visiting children 
and church groups.   
You‘ll need neatly written or typed labels adhered to the back 
of all works.  No swing tags are required for this exhibition.  All 
details are in the entry form. 
 

Please note!   
Your Entry Form, including the information on courier transport 
if applicable must be sent to us in advance by 14 September, 

as we will prepare special labels for the 
display stands.  So you need to plan ahead.  
Actually, you‘ll find that makes for peace-of-
mind.  Once your Entry is posted you can 
paint and package with ease. 
Another change:  payment can be made by 
cheque enclosed with your Entry or by direct 
credit to our bank account with your name 
and ―RWC exhib‖ (Rugby World Cup 
exhibition) as reference. 

 

So, your ―Goals‖ now include lovely ―New Zealand in 
Watercolour‖ paintings.  Go for it! 
 

We‘ need a wonderful team of WNZ members to man the sales 
desk … please!  The Michael Flower Centre has evening 
shows and we want to catch all the foot-traffic  we can. 
Volunteers please contact Sue Wild on  04 526 7304 or 
sue.wildnz@gmail.com  We are aiming to provide car parks 
free of charge to our rostered volunteers.  
 

Spread the exhibition word among your family and friends.  
Our exhibition is already advertised: 

www.nz2011.govt.nz 

A Stroll along the Wellington Waterfront by Michael Bennett 
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Congratulations  

Our congratulations go to  

Jacky Pearson 

Her portrait, ―Kalindi‖, shown here, was 
the winning painting in the Wai Art 
Portrait Awards.   
Jacky has long been acknowledged as a 
world class watercolourist of land, sea 
and townscapes.  Now she has another 
―bristle to her brush‖, portraiture.  Jacky 
tutors for Watercolour New Zealand. 
 

Check out 
www.waiart.org.nz 
www.jackypearsonwatercolours.co.nz 

Welcome 

We extend a warm welcome to a new 
member from Tauranga, Marcia Madill, 
who met a group of our artists painting 
on the Wellington Waterfront and was 
enthused! 
 
We are delighted to welcome to the 
Committee of Watercolour New Zealand 
Judy Langham (married surname Laird), 
James Lunny and  Claire Clark who is 
returning to contribute to committee 
work after a short break.   
 
Thanks for joining us. 



What’s Ahead? 

Date Tutor Painting location and meeting place Café 

29 May Jacky Pearson Trentham Memorial Park, Upper Hutt. 
Meet at the car park end of Barton Street. 

Fig Tree Café, Fergusson Drive 

26 June Phil Dickson  City-to-Sea Bridge, Civic Centre to Jervois Quay Lido Café Cnr Wakefield & Victoria Sts 

31July  Phil Dickson Orangi Kaupapa Road, Stellin Memorial Park, Northland.  Botanical Café, Tinakori Road 

28 August Jacky Pearson Wellington Zoo, Manchester St, Newtown  (Entry fee) The Zoo Café 

25 Sept Phil Dickson St Gerard‘s Church & Monastery, McFarlane Street 
Access via a public walkway at the end of the street 

The Vista Café, Oriental Parade 

30 Oct Jacky Pearson ‗Pass of Branda‘ , Breaker Bay Road, Seatoun Breakers Café, Seatoun 

Monthly Painting Group 

Come out on the last Sunday in each month and enjoy outdoor painting with a tutor  
and the good company of our members. 
Meet at 9.45am and after a painting session have a coffee in a nearby café. 
  

For painting morning details, phone Martin Jenkins (04)384-4881 or 027 604 7329.   
(Take that number with you on the day to phone or text if you can‘t find us).  Check 
the weather forecast before leaving to decide whether you need a woolly scarf or a 
sunhat!.  If in doubt check with Martin before setting out as the weather can vary from district to district.   
Occasionally the painting morning may have to be cancelled or postponed if the weather is moody. 

Exhibitions  

As a service to members, we list exhibitions & tours run by 
members.  A two-line notice is free.   
Email your information to sue.wildnz@gmail.com 
 

26 June-10 July    Jacky Pearson and Eugenea  
           Ngaio Fine Arts Gallery, Wellington  
29 Sept-10 Oct   Watercolour NZ Exhibition   ‖New  
  Zealand in Watercolour‖ in Michael Fowler 
  Centre Foyer 
12-13 Nov    Wellington Arts Centre Spring exhibition -  
  Rita Angus Retirement Village 
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Watercolours  from the  

National Collection at Te Papa   

 
Thursday 21 July at 6.00 pm  
Tony Mackle, Collections Manager, will give a talk for 
Watercolour New Zealand members on historical 
watercolours, for example works by Nugent Welch.   
Thursday is ―Art after Dark‖ night at Te Papa with the focus 
on ―New Zealand in Vogue‖, so we can explore after our 
talk and see what else is on.  We can enjoy a glass of wine, 
a bite to eat and live music in the Espresso Café. 
Numbers for the talk are limited to 15 as it will be in a small 
room, so please book with Claire Clark on 04 236 7928 or 
tandc.clark@clear.net.nz 

Courses and Workshops 

Course 1 

8 WEEK – WATERCOLOUR ‘VISUAL DIARY’ with Sue Wild 

‗Better than a photo album, better than a written diary‘— learn 
how to create a visual diary that captures your travel, your life, 
your family, an event or whatever you choose.  Practise lively pen 
and wash drawings of people, places, situations and more. 
Date & time: Tuesdays 14th June – 2nd August , 6 – 8.30pm 
Tutor: Sue Wild 
Location: Band Rotunda, 245B Oriental Parade, Oriental Bay. 
Investment: $140.   You will have a list of materials to bring.  
Tea, coffee and biscuits will be provided. 
Maximum class size: 15 
Level: Advanced beginners/ Intermediate level 
 
Course 2 
2 DAY – WORKSHOP - DRAWING & PAINTING FIGURES  
With Jacky Pearson 
This workshop will focus on figure painting with the aim of 
developing skills and ideas for populating your paintings. We look 
at measurement, drawing skills and brush strokes that give the 
illusion of movement. Jacky will cover distant figures in a land/
streetscape through to the figure as a portrait. 
Date & time: Saturday 9th July and Sunday 10th July , 9-5 pm 
Tutor: Jacky Pearson 
Location: Wellington Art Club, 27 Chelsea Street, Miramar 
Investment: $140. Please bring your own materials. 
Tea, coffee and biscuits will be provided. 
Maximum class size: 15 
Level: Advanced beginner/ Intermediate level 
 

Course bookings 
Please contact Martin Jenkins, by either email to 
apdc@paradise.net.nz  or  phone to 04 384 4881 (Home). 

Cancellation of classes and workshops 
Interest in WNZ watercolour courses is high. Last minute 
cancellation can result in fellow members missing out and a loss 
to WNZ.  In the event of cancellation, a refund will be given less a 
$25 administration fee. 
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