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Last year’s annual exhibition, Splash 2014, was a successful one, the 
best yet according to many visitors. Around 2500 people attended the 
show and sales, although not as good as we had hoped (they never 
are!) were up 13.4% on the 2013 exhibition, Splash at the Cathedral. 
The exhibition made a profit of $1600 compared to Splash at the 
Cathedral, which made a $2700 loss. More importantly, the public 
response was overwhelmingly positive. One viewer said ‘So exquisite.  
I’ve never put any time and effort into looking at watercolour but I’ve 
just had my eyes opened’. This positive result was, of course, due to 
the high standard of work that you, our members, submitted.
We hope you are right now producing some great paintings for 
our upcoming exhibition, World War 1 in Watercolours at Splash.  
Exhibition Manager Claire Clark and her team have put a tremendous 
amount of work into organising this show and we’re confident it will 
be one of the highlights of the Commemorations of the Landings at 
Gallipoli. 
Entries for the Splash section of this exhibition close on 1 April. This 
part of the exhibition has an open theme (i.e. you do not have to 
paint scenes of war). There seems to have been some confusion on 
this point among some of our members. Please make sure you read 
the Terms and Conditions carefully as all the information is there.
I am pleased to report that we have booked the New Zealand 
Academy of Fine Arts Gallery on Wellington waterfront for a second 
Splash exhibition to be held in early October. This coincides with 

WOW, which should bring a large number of people interested in 
the Arts to the Capital.  We believe that members will welcome this 
additional opportunity to show their work.
We are also discussing with the Academy the possibility of making 
the Academy Galleries the venue for future Splash exhibitions. This 
would have significant advantages for us. There is a new regime at the 
Academy and their attitude to Watercolour New Zealand is a positive 
one.
One of Watercolour New Zealand’s aims is to introduce young 
people to watercolour. To this end, we subsidised a successful youth 
workshop late last year tutored by Past President Alfred Memelink at 
his Petone gallery, Alfred Memelink Artspace. We intend to subsidise 
more of these youth workshops this year. Young artists are the future 
of watercolour.
Watercolour New Zealand exists to serve you, our members. We 
would like to know what it is you think we do well, what we could 
do better, and whether there are things that you would like us to 
do that we are not doing currently. We would like you to give this 
some thought and will be sending out a questionnaire with the next 
newsletter to seek your views.
In the meantime, happy painting.

John Toft
President, Watercolour New Zealand Inc.

Philip Markham is a full time New Zealand Artist 
who lives on the Kapiti Coast north of Wellington. 
His work which covers a wide range of subject 
matter in all type of media is keenly sought by 
collectors both in New Zealand and abroad.

He also has wide experience in stage and costume 
design and has worked on many large opera and 
ballet productions as well as plays and musicals.

Angelus is one of a series 
of calligraphic pieces.  
The paper is Arches 300 
gsm cold press.  The 
background is painted 
in dark watercolour on 
a layered surface with a 
little collage on the left 
hand side for texture. The 
calligraphic component is 
largely thin gouache done 
with both pen and brush. 
The angel is gold/leaf 
on a raised surface. The 
piece was commissioned 
by a highly respected 
Australian calligrapher.  



The sketch of the promenade deck of the Balmoral Castle on 8.12.25 is the same scene painted by Sapper 
Sydney Higgs in 1918 when the Balmoral Castle was a troopship transporting New Zealand Expeditionary 

Force servicemen to England.  Claire Clark spotted the match and contributed to the blog.

Welch’s paper stretcher

Wellington Bus Lane by Philip Markham
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Watercolour techniqueSketchbook Mystery Solved
Where technology and art meet
BY SUE WILD

In October 2013, English journalists John and Alicia Makin sparked an 
international meeting of amateur detectives, whose sleuthing is shared 
for all to read in a delightful blog at www.sketchbookmystery.co.uk  

The couple wanted to identify the artist of a sketchbook they had come 
upon, bound in blue leather, but with no name or signatures.  An artistic 
“whodunnit?” began. “At its heart is a charming set of sketches that 
begin on the Balmoral Castle sailing to South Africa in 1925 and end in 
the rubble of the Blitz in war-torn London almost 20 years later.”  The 
website, as well as showing the sketches, listed the 225 passengers on the 
liner and asked “but which of them was the artist?”  

Over the next fourteen months the trickle of submissions increased to an 
excited whirlpool.  The detective’s magnifying glass focussed on a diverse 
range of subjects, with fact, conjecture, even imagination contributing to 
the story.    A plethora of leads were followed, some to die, others to be 
left open.  Here are a few of the topics, each with a snippet of text from 
the blog:

• Was the artist male or female?  “The detail in the buildings and the 
boat pictures are not precise enough for a male.” 

• The passenger list:  Was he or she a 1st, 2nd or 3rd class passenger 
or below decks crew?  A deck view sketch is compared with a 
photograph. “The artist was 1st or 2nd class.  3rd class passengers 
would not have been given the freedom to roam in these areas of 
the ship.”

• The proximity of many sketch locations to RAF sites in the UK.  Was 
it “a sketchbook in a military knapsack?”  Vera, now in her 90’s, 
worked on the crucial job of radar detection of incoming enemy 
aircraft at Stenigot, the location of one of the sketches. “We were 
fiercely proud to be helping in the middle of the war effort.”

• Buildings in the sketches:  “The Hotel is almost certainly the Mount 
Nelson Hotel which is a Cape Town institution opened in 1899. 
Looking from the Hotel this view would be clearly visible. I have 
confirmed this with the street view on Google Maps, tracing in the 
direction of Devil’s Peak from the site of the Mount Nelson.”

• Archives:  Areas explored included Census papers, Birth Marriage 
Death records, National Archives, Hotel guest lists, the Royal 
Automobile Club archives and Golf Club trophies.  “One cup is The 
Lady Betty Trafford Challenge Cup for 1931. The ladies of Norfolk 
still compete for a trophy under that name today, and it’s for the best 
36 holes gross (ie “scratch” – ignoring handicaps). If the format was 
the same back in 1931 (and it probably was) then it would have been 
won by one of the very best lady golfers in the county.”

• The handwriting on the annotations: “I can analyse handwriting as 
a lifelong amateur. …. I can tell you for certain that this artist was 
right handed … The person was very highly intuitive and excitable 
in their early life; such a person who would excitedly run out the 
door and forget their hat when going somewhere. They calmed 
down considerably with age.”

The media took up the chase, with articles in the Scottish Daily Mail, 
Country Life, The R.A.C. members’ magazine, The Sunday Telegraph and 
more, eliciting a flow of emails. 

Of interest to us is the medium used in these sketches of 1925 to 1942.  
An expert gave this opinion: “The sketches are wash drawings. Lines, 
usually applied with a pen to describe shape and form, are filled with 
water diluted washes. These sketches appear to use brush-applied sepia 
water soluble ink to various densities and seem to have no underlying 
delineation, except perhaps some preliminary light pencil sketching 
largely obscured by the brush work. … This technique would require 
the minimum of materials and equipment for the travelling artist.” 

On 3 December 2014, the journalists wrote: “Welcome to Sleuth City, 
everyone, a new township peopled by dozens of detectives joining the 
hunt for our lost artist.  …. Over the last 48 hours or so there were over 
750 hits on this website plus a stream of emails.”  By December 14th 
the blog read “Yes! We’ve cracked it.”  The artist had been identified.  
Then came the final scurry to locate a living descendant.  Imagine 
the amazement of the “retired lady looking after retired horses” who 
received a phone call revealing a world of investigation focused on her 
ancestor.  But …. as reviewer of a good Whodunnit, I won’t reveal the 
outcome.  Suffice to say, exploring the sketches and blog is a delightful 
way to spend an hour.

Why stretch watercolour paper?
Watercolour paper of a weight 300 gsm or less is bound to warp, buckle 
and cockle if you paint with flowing washes on a half sheet size or larger.  
It is not easy to iron this out.  Cockling can create undulating shadows 
on the top edge of a painting when framed and lead to rejection by 
exhibition selectors. The surface of stretched paper remains relatively 
flat as you work and dries perfectly flat.  But …. the process of stretching 
paper takes practice, time and dedication and can lead to frustration.  

How to stretch paper
Materials:  Watercolour paper, board (4mm mdf for smaller pieces, or 
5mm for larger), gummed tape, scissors, water bath.
Pass the paper through a bath of cool water.  Lift, hold by one corner, 
drip off diagonally and lay it flat on the board.  Gently lay a clean white 
towel or paper towel on the surface to absorb the excess water.  Cut a 
piece of gummed tape for each side allowing an overlap at the corners.  
Wet the tape, running it between finger and thumb to remove excess 
water and lay carefully along the paper edge, with the tape half on the 
paper, half on the board.  Ensure the tape is adhered all round.  It is 
important to leave the board flat while the paper dries.  
Philip Markham always stretches his paper and makes these points:  “I 
pass the paper through the water bath in one fluid movement, lay it on 
the board and gently mop the excess water off with a paper towel.  You 
need to get an even spread of dampness.  Over-soaking the paper opens 
the fibres and means that you can’t get hard edges in your painting. I like 
relatively hard edges in my work.  I wet the tape, lay it down and again 
mop off any excess water.  It must be left flat to dry.  There are traps in 
stretching, so learning with A4 size paper is advisable.”
Alfred Memelink emphasises that the gummed tape must be a quality 
product.  Recently there have been faulty rolls sold.  If the tape is old or 
imperfect the paper may be ruined.  Alfred suggests writing the date on 
each roll of gummed tape and keeping it in a plastic bag.  
An alternative to gummed tape is a Paper Stretcher.  There are several 
advertised on the internet.  Alan Collins uses Nugent Welch’s Winsor & 
Newton stretcher (see photograph), which has a hinged frame studded 
with staples to grip the paper and clips to hold frame and board together. 
English watercolour artist Edward Wesson used a DIY version of this.  
Ron Ranson in his book The Art of Edward Wesson, wrote “It resulted in 
a distinctive deckle-edge look to all Ted’s work which was very attractive.”

Stretching watercolour paper
 • a range of techniques •

BY SUE WILD

 Alternatives to stretching
For those who prefer to avoid stretching, here are some 
alternatives:
• Buy your paper in a prepared block with sealed edges.  

The work will dry flat if left on the block to dry.  Fabriano 
and Hahnemuhle papers can be bought in a block.  This is 
more expensive than separate sheets, but very convenient 
for the travelling or outdoor artist.  

• Buy thicker paper.  420 gsm or 640 gsm paper is more 
expensive than 300 gsm or less, but won’t warp.  Bernadette 
Parsons, winner of the Supreme Award at Splash 2014, 
never stretches paper because ‘when you have an idea 
that you want to paint there’s no ready-stretched paper!’  
She buys only Saunders Waterford rough 420 gsm.  Brian 
Carmody, featured in newsletter 156, uses heavy paper 
for two reasons: it doesn’t cockle and he likes the texture.

• Paint on a near vertical angle.  Melbourne artist Greg 
Allen paints on quality 180 gsm paper.  He keeps his 
board at an angle of just 30 degrees off vertical. He applies 
generous washes but the paper doesn’t cockle, as the paint 
flows down the sheet.  

But wait there’s more
Alfred Memelink was painting aboard the NIWA ship 
Tangaroa in Antarctic waters.  He discovered that as the 
air there is 100% dry, moisture evaporated in minutes.  He 
developed a system of drawing his picture first, then soaking 
the paper.  Experimentation showed that 180 gsm paper 
needs only 3 minutes to reach saturation.  A 400mm sheet 
will stretch by 4-5mm. Soaking the paper means he can 
paint wet-in-wet for longer.  He commences painting and 
when the glisten and sogginess are gone, but the paper is still 
evenly damp, he applies the gummed tape to the edges.  
Wendy Masters has used this system for years.  She likes to 
work wet-in-wet and ensure the work is destined for success 
before applying the gummed tape.  Wendy advises soaking 
for 15 minutes.  Sometimes she draws into the wet paint with 
conté.  At other times she will actually complete a painting 
without stretching, knowing that buckling will occur.  She 
then eliminates the buckling by placing the paper on a board, 
painted side down, and applying water with a spongy Dacron 
to the back, working from the middle outwards.  She allows 
it to soak in, then repeats until the paper is fully and evenly 
dampened.  She then tapes the edges and leaves it flat to dry.  



Pungas
by Judith Prictor

From Mt. Robert by Jan Thomson

Jan Thomson’s ‘auto support’

Slope Point by Sue Wild

Chairlift by Charlotte Hird

Yellow-Eyed Penguin
by Pavithra

Harbour Lights by Alison Hehir

Snowclad Istanbul by Müchella Askan

Turkish watercolour artists 
in Istanbul

Exciting new pages in the

M A G A Z I N E

FOR ARTISTS ONLY
Advertise your latest masterpiece for sale or just 

advertise yourself in our new pages, specifically for 
artists, at very affordable rates!

Contact Diana on 09 434 0096 or 
advertising@thenzartist.co.nz
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Watercolour New Zealand members are always out and 
about with brushes in hand.  Here are some recent experiences.

Rotorua members Judy Prictor and Karilyn Brown meet every 
fortnight for an outdoor painting excursion. They started by 
painting the buildings in the Government Gardens in Rotorua.  
In winter they focussed on Hongi’s Track and the bush.  They are 
now covering the Ohope Estuary, a beautiful strip of tidal water 
with boats, jetty and distant hills.  “We go for the full day, taking 
lunch.  We have the most amazing day - no interruptions, pure 
peace.  During winter we braved freezing temperatures and had 
to don every available item of clothing; now we are relishing the 
shade of an enormous pohutukawa tree. We have great encounters 
with many people of all ages and from all places.”

Jan Thomson lives in St. Arnarud, Nelson Lakes and says “No cafe 
sketches down here!  Robbie and I were up the road chain sawing a 
big log for firewood.  I just happened to have my sketchbook in the 
Hilux (which makes a very useful easel), so while my Man wasn’t 
looking ..... I sketched.  Sometimes I use the “H” frame at the front 
of the truck as support for my painting board. The other sketch was 
done halfway up Mt Robert when I climbed up there one beautiful 
morning recently.”

Members here and there...

Pavithra Devadatta and Sue Wild grabbed a rare opportunity 
to shoot down to the Catlins in December for a spot of plein air 
painting.  Fortified  with tasty snacks and scorched almonds in 
the car they cruised from Invercargill to Nugget Point and back, 
stopping at Fortrose, Slope Point and Curio Bay to name a few of 
the many delightful painting spots along the way.  Brake slamming 
stops ranged from the colony of tiny white-baiters’ huts, to the old 
church with hundreds of rusting cadmium orange horseshoes hung 
on the fence, to comic country folk like the ‘Tea Pot’ man and other 
paintable characters at the local pub.  Watching the magnificent 
Yellow Eyed Penguins work so hard for their survival was another 
rare experience.  All in all, more than the car,  the brushes were in 
overdrive thanks to the breath taking views of the Catlins and Sue’s 
uncanny ability to travel light but pack heaps in day.

Charlotte Hird was busy on her ski holiday painting scenes 
at Mammoth Mountain in California. She contemplates the 
colours and shapes in the alpine environment from the chairlift 
between exhilarating ski runs.  As the temperature is below 
zero most days she paints in the comfort of her condo using her 
observation and photographs as reference. 

Alison Hehir took a fast plein air opportunity at last light.  She 
describes the moment:  “The evening light, looking from Karaka 
Bay across the harbour towards Eastbourne. The light won’t 
last.  Hills warm green and gold folds with rich shadows. Clouds 
delicate in pinks and grey, whisper of a rainbow, smudged by a 
shower. Cool mirror sea. Wet in wet. Hurry up… dry. Half an 
hour. And then... it was gone.”

Anna Ivanovska encountered fellow watercolour artists when 
she visited Istanbul recently.  After exploring the city for several 
days, she focused on the apparently remote possibility of finding 
a gallery with watercolour paintings.  To her amazement, she 
discovered the ART-IST – Istanbul’s Watercolour Painting 
Society.  After a tram ride, a crossing of the Bosphorus and 
a taxi trip, she arrived at The Venus Art Gallery.  The gallery 
houses paintings by about 20 artists, several of whom were 
demonstrating at the time.  Anna met Müchella Askan, and her 

husband, who owns the gallery, immediately offered her Turkish 
coffee.  The artwork was varied in subject matter and style and of 
a very high standard.  Despite language limitations they chatted 
about watercolour and Müchella shared the works she was 
preparing for a February exhibition.   Anna was delighted with 
the kind hospitality.  “I’ll visit them again.  I intend to return 
to Istanbul, the city that spans continents, amalgamates ancient 
with modern architecture and never sleeps!”



Wolverhampton, Staffordshire Caernavon Castle, North Wales

The Great Falls of the Reichenbach

The Blue Rigi

Sunset over Santa Maria della Salute and the Dogana

Trevor Chamberlain wrote:  ‘Turner, of course, is unrivalled in his 
depictions of weather, light and atmosphere; I marvel at his ability to 

convey limitless space with just a drift of watercolour wash’.
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Mr Turner
BY JOHN TOFT

In 1829 a young Englishman who clearly knew nothing about art or 
artistic reputations wrote to a friend:
“I have fortunately met with a good-tempered, funny, little, 
elderly gentleman, who will probably be my travelling companion 
throughout the journey. He is continually popping his head out of 
window to sketch whatever strikes his fancy, and became quite angry 
because the conductor would not wait for him whilst he took a sunrise 
view of Macerata. ‘Damn the fellow’, says he. ‘He has no feeling.’ He 
speaks but a few words of Italian, about as much of French, which 
two languages he jumbles together most amusingly. His good temper, 
however, carries him through all his troubles. I am sure you would 
love him for his indefatigability in his favourite pursuits. From his 
conversation he is evidently near kin to, if not absolutely, an artist. 
Probably you may know something of him. The name on his trunk is, 
J. W. or J. M. W. Turner.” 
Others found Turner arrogant and uncouth. A refined society 
beauty used to have her dinner sent up to her room when Turner 
was in the house because she found him ‘so rough.’ Another woman 
who had met Turner at her uncle’s house later told Ruskin that she 
remembered him as being careless and slovenly in his dress, anything 
but a nice-looking man, talking of nothing but his drawings, impolite 
and lounging about at table. A letter to Royal Academician Sir John 
Soane by his son paints a similar picture:
“Turner is in the neighbourhood of Naples making rough pencil 
sketches to the astonishment of the Fashionables, who wonder what 
use these drafts can be - simple souls! At Rome, a sucking blade of the 
brush made the request of going out with pig Turner to colour - he 
grunted for answer that it would take up too much time to colour in 
the open air - he could make 15 or 16 pencil sketches to one coloured, 
and then grunted his way home.”
These contemporary accounts give us some idea of Turner’s obsession 
with his art and why his output was so prodigious. When he died 
he had created over 1800 finished watercolours and 10,000 drawings 
and studies, travelling all over Britain and Europe on sketching tours 
to gather material for his paintings. They also confirm that Timothy 
Spall’s portrayal of the artist’s personality in the movie Mr Turner is 
probably an accurate one.
Joseph Mallord William Turner (1775-1851) was born in London on 
April 23, the son of a Covent Garden barber. He made copies of prints 
and sketches from nature at an early age. His drawings were hung 
around the entrance to his father’s shop ‘ticketed at prices from one 
shilling to three’. When Turner was 14, his father, who was later to 

become Turner’s manager and studio assistant, proudly announced 
‘My son is going to be a painter’, and entered him as a student in the 
Royal Academy, where he had his first painting hung in 1790. He 
exhibited regularly thereafter and was elected an ARA in 1799 and a 
full RA in 1802.
Turner’s early work was in the topographical tradition, landscapes 
which faithfully depicted the subject. His painting Wolverhampton, 
Staffordshire, painted around 1796, is a typical example. 
Around 1800, Turner began to be influenced by the work of Claude 
Lorrain (c.1600-82). Claude’s paintings were notable for their 
depiction of the golden light of early morning or late afternoon and 
generally featured a foreground framed by dark trees, shadows and 
rocks. Caernavon Castle, North Wales, painted around 1800, is one 
of Turner’s first paintings in the manner of Claude Lorrain. Turner’s 
admiration for his work was such that he stipulated that two of the 
paintings he bequeathed to the National Gallery were to be hung next 
to paintings by Claude. 
Turner lived in the Romantic period. The 18th century was known 
as the Age of Enlightenment. Reason was valued over emotion and 
the objective over the subjective. The Romantic Movement in art and 
literature was a reaction against this. Turner’s choice of subject matter 
was also influenced by the concept of the Sublime, a notion which 
attempted to explain nature’s magnificence and to account for the 
emotions we experience in the presence of aspects of nature such as 
storms, mountains, avalanches and large waterfalls, subjects depicted 
in many of Turner’s paintings. The Sublime was thought to give rise to 
emotions of fear and awe, in contrast to the classical landscape, which 
was ordered and tranquil.
Turner sought to paint watercolours which would rival oil paintings 

in visual impact and drama. The Great Falls of the Reichenbach 
measures 103 x 70.4cm. By painting on this scale, Turner sought 
to give his major watercolours the impact of oils. He used the same 
heavy gilt frames used to frame oil paintings. An artist who watched 
him paint said ‘Turner has no settled process but drives the colours 
about.’ He employed a wide variety of techniques: wet-in-wet, dry 
brush, stippling, scraping out with a knife and lifting out lights using 
a wet brush then blotting paper, a rag, or bread crumbs. He grew one 
of his thumbnails long for scraping out highlights.
Turner obviously didn’t like waiting around for paint to dry and 
operated a kind of production line, working on several watercolours 
at once. They were then hung up on lines to dry or part dry. This 
meant that he didn’t have to hang about doing nothing until the 
painting he was working on reached the right stage of moistness or 
dryness for him to continue.
When he painted in oils, Turner adopted the watercolour technique 
of using washes. For this he was severely criticised by the influential 
Sir George Beaumont, an amateur artist and self-appointed arbiter 
of good taste. Beaumont felt that Turner’s oils lacked finish. Turner 
retaliated by refusing to sell Beaumont one of his paintings, Fishing 
upon the Blythe Sand, instead using the picture as a cat flap in his 
studio. 
Turner’s watercolours, however, drew no unfavourable comment and 
watercolour painters regarded him as their leader. His membership of 
the Royal Academy disqualified him from joining the Royal Society 
of Painters in Watercolours, but he was a close friend of its founder, 
W.F. Wells.
As time went on, Turner’s work became less and less representational 
and more and more visionary. He became preoccupied with painting 
weather, light and atmosphere, rather than form. He is reputed to 
have said towards the end of his life ‘the sun is God’. Turner’s great 
champion, John Ruskin, wrote, ‘Through his paintings the world can 
be seen in new ways’. He felt that Turner’s paintings were superior 
to their predecessors because they were imbued with a spiritual 
dimension. Turner did say of Ruskin, however, ‘He sees more in my 
pictures than I ever painted’.

Constable, in his early days, said that he had looked at Turner’s 
landscapes and could reconcile them as being true to nature. Monet, 
like Turner a painter of light, wrote ‘His excessive romanticism 
makes him ultimately unlikeable’. Constable later revised his opinion 
describing Turner’s paintings in the Academy of 1828 as ‘golden 
visions, glorious and beautiful: they are only visions, but still they are 
art, and one could live or die with such paintings’.
Turner may have been an innovative and visionary artist, but he was 
also a shrewd businessman. At his death his money and property had 
an estimated value of £140,000 (about £12 million today). His will 
included a codicil to enable the building of alms-houses for ‘the relief 
of decayed and indigent artists’ on land he owned at Twickenham. The 
will was disputed by Turner’s family on the grounds that he was not 
of sound mind. His paintings were given to the nation in the form of 
the Turner Bequest, but his charitable ambitions did not materialise, 
nor did his desire to establish a professorship of landscape painting at 
the Royal Academy.

Art history



Brass Hats
1918 Private Collection

Church at Solesmes - used as a hospital by Germans
November 1918  

Archives New Zealand  Ref: AAAC 898 NZWA 430

‘Fiordland’ by member Philip Markham 
has a delicate flick of Flanders’ Poppy red.

‘A day at the beach’ is a sensitive 
study by member Marcus Ebbett.

‘The wait’ is a delicate Persian artwork 
by Shanze Zohreh as an exhibitor for the 

Pakistan High Commission. 
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Lest we forget

1895-1975 of York Bay, Eastbourne

Royal Naval Volunteer Reserve

Featured artist:

Lieutenant Harry [Hal] Merton Waldo Atkinson

1872-1936 resided New Zealand and England
New Zealand Division Official War Artist

Captain George Edmund Butler 

Featured artist:

Hal Atkinson was a New Zealander who loved the sea, working 
with wood and sharing his sense of humour through his sketching. 
He served with the Royal Naval Volunteer Reserve in the North 
Sea. His pen and ink sketches are his view of the life and times of 
active service in the English Channel.

George Butler, a landscape and portrait painter, made pencil 
sketches of the war and its aftermath. He was often under fire. He 
later worked his sketches up in oils and watercolours.

Splash is going to be BIG. It will be all the colour and excitement of Splash, 
plus the special exhibition of WW1 in watercolours contributing to the 
national commemorations of the Landings at Gallipoli 100 years ago. The 
exhibition flyer has bronze lettering to reflect the plaques on the Chunuk 
Bair Memorial and contemporary paintings by Dianne Taylor and Chris 
Andersen. Flyers have been distributed to a number of museums and 
institutions around the North Island and if you would like flyers or posters 
for your art group or local organisations please contact the Exhibition 
Manager. The exhibition opens in 7 weeks time on Friday April 17 April 

and your double invitation is enclosed with your newsletter. The 
opening ceremony will commence at 5.45pm with the unveiling of 
the WW1 artworks by Casey, Higgs, and the Atkinson brothers who 
have featured in newsletters. We have a surprise addition of pencil 
sketches by Robin Kay from his private wartime sketchbooks as a 
tribute to all the Official War Artists of WW2.

We acknowledge new partners for the exhibition. The Royal New 
Zealand Navy is assisting with the Opening ceremony and supporting 
a commemorative catalogue for the WW1 in watercolours section. 
Torpedo Bay Naval Museum is assisting with labelling the WW1 
naval artworks. Lottery Grants Board funding has supported the 
scanning and printing 
of 25 prints from the 
National War Art 
Collection. Nigel Roper 
of Micrographics and 
Exhibition Manager 
Claire Clark are pictured 
with the first print. These 
prints are being framed 
for the Wellington 
exhibition and later this 
year will be exhibited at 
Archives New Zealand 
in Auckland. 

As you start to paint for Splash remember it is an open theme and 
you can paint on any subject. You can submit three framed works. 
If you feel moved to paint the war please submit one war painting 
only as the buying public will be looking to purchase works on 
all subjects. You submitted over 60 small Postcards to the Front 
paintings that could have reminded servicemen of home during 
1914-1918. They covered an interesting variety of subjects and are 
on display on the Watercolour New Zealand website.   Watercolour 
New Zealand members are joined in this section by artists from 
Pakistan and several other countries through the support of the 
Diplomatic Corps in Wellington. Here are three of the postcards:

DATES TO REMEMBER
1 April for Entry Forms for framed paintings at Splash and to pay all fees. Receiving Day is Tuesday 14 April at Wellington Cathedral of St Paul 
45 Molesworth Street Thorndon, Wellington. Exhibition Manager Claire Clark Ph 04 236 7928  ww1splash@gmail.com

Sunday 15 March at 2pm at Karori 
Arts Centre, 9 Beauchamp St., 
Karori, Wellington.

Following the Annual General 
Meeting, afternoon tea served.

Speaker: Pavithra Devadatta will 
give a short talk on painting in 
India  

Watercolour New Zealand
AGM 2015



Jacky Pearson • Ross Patterson • David Taylor • Amanda Hyatt

Paint with internationally renowned watercolour tutors in a 
relaxed holiday atmosphere - hosted by Tim and Pat Felton.

 • 5 days painting tuition: small classes, en plein air & studio
 • Excellent  ensuite rooms and food – all inclusive price

The Painting Holiday dates are:

 Jacky Pearson: (non residential spaces only) 8/3/15 – 14/3/15
 Ross Patterson: (two spaces left) 22/3/15 – 28/3/15
 David Taylor: (fully booked) 5/4/15 – 11/4/15
 Amanda Hyatt: 22/11/15 – 28/11/15

Non-residential painters are welcome – Monday to Friday

 Website: www.paintingholidays.co.nz
 Email: info@paintingholidays.co.nz

Watercolour painting holidays
in the beautiful Auckland Region in 2015
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To book a workshop or request further information:
Email bookings@watercolournewzealand.co.nz

or, if you don’t use email, phone Sue Wild (04) 5267304 March - May 2015

Workshops

Four day Workshop

WATERCOLOUR MAGIC Class: 2015/2

Tutor: Amanda Hyatt

Award-winning Australian artist Amanda Hyatt has been a 
professional for 30 years (see www.amandahyatt.com). She is 
an alla prima artist, painting spontaneously with thought and 
sensitivity, making every brush stroke count.

 Dates: 21 – 24 May 2015

 Venue: Karori Arts Centre, Karori, Wellington
 Level: Intermediate to advanced
 Fee: $390

AUTUMN SAFARI 2015

A Capital Adventure in Watercolour

Dates:  17-19 April 2015

Watercolour New Zealand safaris offer members the opportunity to 
spend a weekend with fellow artists, painting and socialising, making 
new friends.  This safari has a special focus:  our exhibition WW1 in 
Watercolours at Splash.  The exhibition will show the usual wonderful 
display of members’ works.  Alongside them will be featured paintings, 
sketches and prints of New Zealand servicemen and official war artists 
of World War 1. These promise to be fascinating.  

Members on safari will be offered a billet with a fellow artist member.  

We will attend the exhibition opening on April 17th, a major event 
with speakers, wine, nibbles and music.  We’ll then have the chance to 
enjoy the exhibition at our leisure.  

We will organise painting activities and outings together during the 
weekend and a Safari dinner on Saturday 18th.  You can meet our 
patron, Nancy Tichborne, who is coming for the occasion.

You can, of course, stay with relatives or friends or stay in a hotel and 
still join our Safari action.  Partners will be welcome as on all our 
safaris.

If you would like further information on the Safari please email 
bookings@watercolournewzealand.co.nz and put ‘Safari’ in the 
subject line. 

Sue Simpson (Ashburton), Debbie Emslie (Tauranga), Helen Milne (Wadestown), Kit Ong 
(Johnsonville), Jean Lees (Kapiti Coast), Catherine Hayes (Kapiti Coast), Leone Kenworthy (Auckland), 
Anne Purchas (Kapiti Coast), Pamela Mason (Kapiti Coast), Paula Warren (Wellington), Marcus Ebbett 

(Kapiti Coast), Raema Mickleson (Taihape), Maria Mckay (Levin), Jones Das (Miramar)
Chioggia Bridge by Amanda Hyatt

Weekend Workshop

Figurative Painting Class: 2015/1

Tutor: Kimbra Taylor

Kimbra Taylor won the Gordon Harris Award at Splash in 2009 for her figure 
painting.  In this inspiring and informative course Kimbra will show you how 
to paint the clothed figure by blocking in the big shapes to describe the form. 
Working from photos we will unlock the secrets of seeing how the folds and 
creases in the clothes describe the underlying anatomy.  We will learn how to 
mix ratios of paint to water and create dependable light and mid tones.  Painting 
the darks can be a daunting task with watercolour but Kimbra will show you 
how to mix luscious darks that hold their colour and value and create a dynamic 
image.  We will use layering techniques so bring along your trusty hair dryer. You 
will come away from this course with strategies and techniques to use at home 
whenever you get the creative urge.

 Dates: 21 – 22 March 2015
 Venue: Karori Arts Centre, Karori, Wellington
 Level: Beginner to intermediate
 Fee: $175 Kimono by Kimbra Taylor

New Members welcome!   We are the national society for watercolour artists and welcome new members 
from home and abroad. Membership includes our quarterly newsletter, workshops, social activities, exhibitions and 
discounts at art stores.    Annual subscription:    Member – $40    Couple – $50    Student (enrolled) – $20

Name  .......................................................................  Address  ..............................................................................

Phone  .......................................................................   ..............................................................................................

Mobile  .......................................................................   ..............................................................................................

Email  .......................................................................   ..................................................... Post code ......................

Please circle: I am a practising artist / a keen learner / an art appreciator / partner of member  ...........................

 President: John Toft 027 4897699 johntoft@paradise.net.nz
 Vice President: Claire Clark 04 2367928 tandc.clark@clear.net.nz
 Vice President: Martin Jenkins 04 4797608 apdc@paradise.net.nz
 Treasurer: Jill Hartstonge 04 5676938 jill@vfm.co.nz

Please post with subscription to:

   Membership, Watercolour New Zealand,
   PO Box 33088, Petone, Lower Hutt 5046, New Zealand

Welcome to our new members:

New members who would like a listing in the Artists Directory on our website, please email amethystsky@clear.net

Need a website?
 
Marie Ribeiro built the Watercolour New Zealand website 
with the Anuko team and maintains it for the Society.  
Marie is offering members of Watercolour New Zealand a 
20% discount off the build fee of any website.

Her creative team offers full web management services: 
website hosting, design, development and ongoing 
support. 
 
If you are considering a website, please phone Marie on 
(04) 976 2158,  021 4033 674 or 022 432 7202 to discuss 
your needs.  Remember to tell her you are a member!

Watercolour New Zealand on Facebook
Watercolour New Zealand on Facebook is not just for members.  
We welcome all artists or art lovers who enjoy watercolour 
painting to share tips and interact with like-minded groups from 
around the world.  We display photos of exhibitions, artist and 
paintings, including plein air work done at our MPG (Monthly 
Painting Group) sessions.  The page has been ‘liked’ by 793 
people to date, visiting from across the world.  Here are a few to 
amaze you:  Ram Viranjan, an artist and flute player who lives in 
Kurukshetra, India; Tamara Stewart who has a National Diploma 
in 3D Design and lives in Northumberland, England; Miguel 
Carmona Virgen from Morelia, Mexico; BlackSman HL Rocker 
of Thailand; ToQa AshRaf – studying Fine Arts in Cairo; Ayoub 
Yaghoobi of Teheran; Peter Jarvis, a lecturer in Southampton, 
England.  
Why do we have a Facebook page as well as a website?  The 
Watercolour New Zealand website is a formal space aimed 
primarily at the needs of members, where you can find 
information on events, both current and historical, where you 

can view paintings and photos, where members can have their own 
page in the artist directory.  The website also attracts interest from 
non-members, for instance Claire Clark has received comments on 
the Postcards to the Front entries currently displayed on the website.  
Facebook, on the other hand, offers a space to share our activities 
and works on the world stage in an informal, social atmosphere, 
swapping, chatting, and making contacts.

This class is fully subscribed



Events
Monthly Painting Group – ‘MPG’

The outdoor painting sessions have a co-ordinator for each group - Wellington and Kapiti, 
as below.  To be on the list to receive email confirmation a few days prior to each session, 
please give your email address to the co-ordinator.  She/he will be the ‘go-to’ person in case 
of doubtful weather.

Full details of location (directions), painting subject and café are listed on the Watercolour 
New Zealand website.

WELLINGTON GROUP    9:45am – 12:30pm    Coordinator: Judy Langham (04) 9343046
Date Day Coordinator Painting location Café

29 Mar Libby Kemp Meet at Band Rotunda Oriental Bay Beach Babylon
26 Apr Alf Memelink Hikoikoi Reserve, mouth of the Hutt River. 

(follow Petone Esplanade to Waione St, turn right)
Memelink Artspace, The Esplanade, Petone

31 May Phil Dickson Meet at Belmont School, off Fairway Drive. 
(just south of Kennedy Good Bridge on SH2)

At Phil’s house - 11 Harley Grove, Boulcott.
BYO lunch

KAPITI GROUP    9:30am – 12:30pm    Coordinator: Eppie Murton (04) 2931936
Date Day Coordinator Painting location Café / picnic lunch

1 Mar Eppie Murton At the Old Bridge on Mangaone Road Bring your own lunch
5 Apr Eppie Murton 32 Endfarm Road, past cemetery, left at end of road Bring your own lunch
1 May Eppie Murton Pukerua Bay, on the beach Bring your own lunch

OTHER DATES for your Diary
15 March Watercolour New Zealand AGM: 2pm at Karori Arts Centre, 9 Beauchamp St., Karori, Wellington. 

Afternoon tea served.

21 – 22 March 2015 Weekend workshop with Kimbra Taylor (details on page 11)   
17 – 19 April 2015 Autumn Safari 2015 (details on page 11)
18 April – 3 May 2015 WW1 in Watercolours at ‘Splash’ at Wellington Cathedral of St Paul, 45 Molesworth Street,

Thorndon, Wellington

The Gordon Harris 
Online Watercolour Competition

We invite members to enter our 2015 Online Watercolour Competition.  
Photos of paintings are to be emailed in, then the entries will be 
forwarded to a team of judges. 

Competition Closes on 15 April 2015 at midnight
Prizes:  Gift Cards for Gordon Harris Stores:

1st - $200   2nd - $100   3rd - $50
 
- One entry per member 
- The topic is open - your choice of subject.
- The entry must be the original work of the member; must not be 
copied from another person’s painting or photograph; must have been 
completed within the last 12 months.
- The entry may be a painting that is entered for the exhibition
WW1 in Watercolours at Splash
- Photos must be of publishable quality; approx. size 500Kb.
- Photo file name to be in this format:  “Southern Alps by Kim Black”
- Email the digital photo of the painting to the Editor:
 sue.wildnz@gmail.com
 Subject line: “WNZ Online Competition”
- The decision of the judges is final and no correspondence will be entered into. 
- Entries may be used for promotion of Watercolour New Zealand. 

 The competition is managed by Watercolour New Zealand.  
 We wish to thank Gordon Harris Ltd for their sponsorship.


