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The artist writes:  ‘Hope Rising’ is inspired by the desperate plight of 
many in warzones such as we have witnessed in such places as Aleppo 
and Mosul and is a reflection on the idea that when the world says 
‘give up’, hope whispers to us ‘try it one more time’. It is also an allegory 
on personal lives and the often unseen struggle many of us confront 

on a daily basis.  (Read more about Michael on page 4.)

Judges’ comment: The work is painted loosely, but as you stand back 
the detail is all there.  Looking closer you see bullet shells in the crags. 
A poignant reminder of Passchendaele and all that happened there.

Winner of the Watercolour New Zealand Supreme Award at Splash® 2017
Hope Rising by Michael Barker
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From the President
As you no doubt know, this year we presented a joint exhibition, 
Splash 2017 + Ceramicus, in conjunction with the Wellington 
Potters’ Association. Once again, the exhibition attracted over 
3,000 visitors - up about 100 on last year - and they were full of 
praise for the show. Visitors commented on how well the ceramics 
and the watercolours complemented each other and praised 
both the quality of the paintings on show and the layout of our 
watercolour exhibition. One viewer asked whether the show was 
going to tour the country. Another couple from Idaho emailed us 
when they returned home to tell us how much they enjoyed the 
exhibition and how they regretted that they did not have longer in 
Wellington to visit it a second time. We have received many similar 
comments from overseas visitors in recent years, underlining the 
fact that our Splash exhibition is of international quality.
Guest artist Richard Bolton was struck by how much the standard 
had improved since his previous visits to Splash in 2013 and 2015. 
He felt there was a lot more variety in both subject matter and styles 
compared to the earlier exhibitions. All this reflects, of course, the 
quality of the work that you, our members, send us. In particular it 
was pleasing to see paintings of high quality from artists exhibiting 
with us for the first time. We hope you will continue to send us 
work in future. 

We would like to thank Gordon Harris for once again sponsoring 
the awards for Innovation in Watercolour and Best Painting by a 
Junior Artist. The standard in the junior section was very pleasing, 
reflecting the effort that Alfred Memelink and Philip Markham 
have put into mentoring our young artists. The junior artists sold 
9 of their 12 paintings! We would also like to thank the French 
Art Shop for their sponsorship of the People’s Choice Award. This 
year we allowed people to vote for up to two paintings but a lot of 
visitors commented that this was still not enough. This sentiment 
was shared by the judges regarding the introduction this year of 5 
Merit Awards in addition to the Supreme Award. They commented 
that they could easily have awarded at least another ten.
And of course special thanks are due to all of you who helped with 
setting the exhibition up, our minders, our demonstrators, and 
everyone who helped with the pack-up. Putting on an exhibition of 
this size and quality is a major undertaking and we depend on our 
team of volunteers to make it happen. 
Plans are already underway for another joint exhibition with the 
Wellington Potters’ Association next year, so we hope you’ll be 
painting with this in mind. 

John Toft
President, Watercolour New Zealand Inc.

Splash 2017 Sales
John, one of the Academy volunteers, who correctly predicted 
that we would sell over 50 paintings at last year’s Splash, was 
confident that, given the quality of the works in this year’s 
exhibition, we would sell around 70. So we were all disappointed 
when at the end of the exhibition we had sold only 38. Whether 
this was because the exhibition coincided with the aftermath of 
the election and uncertainty regarding the make-up of the next 
government is debatable. However, it seems that retail sales in 
general - not just the art market - have been flat recently, in 
Wellington at least.
Of the 38 paintings sold, 23 were priced at under $500. Only 
3 paintings sold for prices of between $500 and $750. 12 
paintings sold for over $900. These were generally larger works 
- half sheets or full sheets. 
One marked difference from last year is that we sold more 
higher-priced paintings. Last year, we sold only one painting 
priced at over $1500. This year we sold three $1900 paintings, 
and  two $2200 works.
The most popular subjects amongst the paintings that sold 
were Wellington scenes, followed by South Island landscapes, 
then paintings of flowers, portraits and figures, and English and 
European scenes.
As to the award winning paintings, the winner of the Supreme 
Award sold as did the winners of the awards for Most Innovative 
and Best Painting by a Junior. Only two of the five Merit Award 
winning paintings sold. Five of the top ten paintings in the 
People’s Choice Award did not find a buyer. It’s interesting that 
14 of the 38 paintings sold got 5 votes or fewer in the People’s 
Choice (the winning painting got 104). So the popularity or the 
quality of a painting does not necessarily mean that it will sell. 
Buyers are a small subset of the visitors to an exhibition – fewer 
than 2% of them actually buy a painting.
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People’s Choice

The French Art Shop has once again been very generous in sponsoring the 
People’s Choice Award for Splash 2017. The People’s Choice Awards are not 
judged but are decided on by the popular vote of the exhibition visitors – the 
‘public’. All our exhibition minders will verify that viewers take great care 
over selecting the paintings they like best. Children, as well as adult visitors, 
take pleasure in completing their form. This makes these awards especially 
important. Artists pay attention to the subject and style of the works chosen 
by the people.

1st:  Sun After Rain, Haast by Bernadette Parsons

It’s the same for all of us, that constant search for an exciting idea that will make 
a unique and interesting painting which make us fulfilled and, with any luck, 
others too. So much pressure.
Being in the right place at the right time when the sun followed directly after 
heavy west coast rain, what we saw for just a brief moment was just so, so 
exciting. Trees are my absolute favourite subject especially our New Zealand 
beech forests. The challenge is showing light without ever using masking fluid. 
The joy of finding one tiny area of New Zealand changing so drastically with 
light inspires me to keep painting not only huge landscapes but also the humble 
things around us.
Thank you Watercolour New Zealand for hosting another wonderful exhibition 
for all of us.

2nd:  Cityscape II – PO Square by Dianne Taylor
Looking up Pinterest for inspiration, I came across an industrial type painting, 
with a very minimalist look, monotone, very soft and yet with a harshness to it. 
Thought - I’ll paint a Wellington street scene in that style. But of course I just 
HAD to add people, cars, reflections, umbrella, lights etc. - the minimalist look 
was fast disappearing.  
For this painting lots of pigment and lots of water was needed. To allow for 
large washes on the buildings I used masking fluid for the windows. The dark 
on the buildings was black gouache.
The colours I used, as well as the black gouache, are Ultramarine Blue, Raw 
Sienna, Permanent Rose and small dashes of Cobalt Blue and Cadmium Red.
The Post Office Square installation is a feature and certainly adds to the finish 
of the painting. Fine lines of masking fluid were put down for this before laying 
down the initial washes. To apply the masking fluid I used the flat edge of a 
painting knife. This gives a better result than a brush.
Although I added many details, this painting still has a slightly minimalist look 
to it.

3rd:  Soggy Foggy Wellington by Dianne Taylor
This is Victoria Street in Wellington.  I began with washes for the sky and distant 
buildings. When this was dry I started on the left with the car parking building, 
then the car. I applied the pigment and then added water - keeping it running. 
When it dried I was happy with the result and was determined to finish the 
painting in the same manner. Not so. I began fiddling and the painting became 
tighter so the right side is not quite as loose as the left.  Also I had painted over 
many of the windows on the right which left the buildings looking dull, so 
added touches of white gouache to brighten them up. Good ol’ gouache!! 
Colours used are Ultramarine Blue, Burnt Sienna, Raw Sienna, Permanent 
Rose, Sepia plus small dots of black here and there.
Soggy Foggy Wellington represents a typical wet Wellington winter’s day.
It is said ‘you can’t beat Wellington on a good day’, but as a watercolour artist, I 
believe you just cannot beat Wellington in the rain.

THE FRENCH ART SHOP PEOPLE’S CHOICE AWARDS



The beauty of final thingsAerial view of Te Mara

In praise of common valour
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Member profile
Meet MICHAEL BARKER,
Supreme Award Winner

“There are always flowers for those 
who want to see them.”

Henri Matisse

We are told that the image is visual 
language and that language enables us 
to communicate and connect with one 
another. Moreover, we know too that 
the image can be powerful, an idea best 
expressed in the notion that ‘a picture can 
speak a thousand words’. The artist then, 
whether visual or performing, is in a fortuitous position being able 
to connect and communicate with people in a most powerful way. 
Whether it be found in stunning landscapes or townscapes or the 
everyday intimate human interaction of family and friends, the 
inspiration to evoke images can be found everywhere. For myself, 
inspiration often comes from nature and often in the most ordinary 
things, such as a simple daisy or small creature. All are worthy 
of respect and recognition and all can be powerful images. As an 
educator and artist I have come to reflect too, on nature’s ability to 
teach. As William Wordsworth evoked: “Come forth into the light 
of things, let nature be your teacher”. Be it her ability to teach and 
instruct us about interconnectiveness and diversity, and structure 
and design, nature is indeed powerful, awe-inspiring and worthy of 
reverence. 
In 1991 the opportunity presented itself to undertake a special 
project and create a protected reserve under the auspices of the 
Queen Elizabeth the Second National Trust, a non-governmental 
organisation especially created to protect significant natural areas of 
New Zealand through a covenant scheme. And so our property,
‘Te Mara’, The Garden, was born and has continued to develop 
on the slopes of beautiful Te Aroha Mountain in the Hauraki 
district, at the bottom end of the Coromandel peninsular and 
adjacent to the Kaimai-Mamaku Forest Park. This is the place 
I now call my home with my wife Judy, including garden, gallery 
and importantly studio. The project has been especially satisfying 
as Te Aroha mountain - and much of the Coromandel - was at one 
time the subject of severe exploitation in the form of logging and 
mining. This was especially true for us here. The notorious Tui 
Mine is located above our property and was, at one time, the most 
contaminated toxic site in New Zealand. Only after considerable 
public pressure was an acceptable outcome achieved, the State and 
local authorities finally accepting their kaitiaki responsibilities, and 
undertaking a complete rehabilitation of the mine and its environs 
at a cost of over 25 million dollars. Properties such as ‘Te Mara’ and 
thousands of others throughout New Zealand with covenant status 

are tangible reminders that as New Zealanders we can and should 
all take our responsibilities as ‘kaitiaki’ seriously and that the work 
of conservation is the work of everyone. So the environment my 
wife and I live in has become a place of respite and calm as well as a 
primary source of inspiration and creativity.
Creativity is never a simple process however and often involves 
hours of preparation before the product is delivered. For myself 
this involves considerable research and fieldwork often in the most 
difficult of places be it steep mountain slope, or snowfield. But 
photography is a great tool offering quiet reflection with the focus 
on detail of the captured image. Then there is the choice of materials 
with personal preferences for Hahnemühle papers, Da Vinci brushes 
and Reeves watercolours. Working at a big oak table with attendant 
adjacent tables for organisation of materials I begin with a full-scale 
drawing of the image which is then transferred to the paper through 
the impression of pencil lines. The work of painting then begins with 
paper suitably stretched on an old hardwood board until completion. 
In the event of crinkling the reverse of the paper is dampened with 
water spray and then placed between two large pieces of perspex 
and weighted down for up to two days. On completion of the work 
an image is captured digitally as a record (photographed). This is 
‘cleaned up’, if necessary, on Photoshop as a file for display in the web 
gallery and/or printing as cards, prints etc. 
The original painting itself is framed for sale and/or exhibition. 

The watercolour ‘Hope Rising’ is inspired by the desperate plight 
of many in warzones such as we have witnessed in such places as 
Aleppo and Mosul and is a reflection on the idea that when the world 
says ‘give up’, hope whispers to us ‘try it one more time’. It is also an 
allegory on personal lives and the often unseen struggle many of us 
confront on a daily basis. Hope is the message I wish for you!

Michael Barker
www.michaelbarker.co.nz

www.facebook.com/michaelbarkertheartist
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This year the Watercolour New Zealand committee decided the 
standard of work at Splash exhibitions is now so high that new 
awards should be presented to honour meritorious work. The 
Judges selected five paintings for Merit Awards. 

Bush Walk by Joy De Geus 
Joy: “The light of early 
morning in the gully beside 
our house, trying to coax 
my daughter into posing 
for me - something not too 
objectified for a teenager. So 
I asked her to walk around 
and stopped her once in a 
while. I have always been 
mesmerized by the dappled 
light on leaves and foliage 
coming through the trees. 
And that was it.  As I like to 
experiment with perspective, 
I elongated the stance, not 
with the length of the legs 
but with the fallen flax leaves. 
This draws attention to the 
light emanating from her 
head. The detail of leaves and 
bush turns the painting into a 
mirage of shapes and shades 
of green and brown and the 
outlines of the areas become quite coarse and blurred because of 
the excess of light. I am pleased with the freshness of the colours.
Judges’ Comment: This painting works so well. The figure is framed 
by the woodland scene. We loved the direct technique and the way 
the artist has retained a speckle of highlights.

Spring Salsa Rueda I by Wendy Masters   

Wendy: “I’m delighted and encouraged by the response to the merit 
award from Watercolour New Zealand Splash 2017 - from painters, 
friends and fellow Kapiti Salsa dancers at our local Mediterranean 
Warehouse. To paint moving figures has been a new venture for me, 
and I would like to acknowledge the help of Helena Fierlinger in 
photographing some dancing for me to use as reference. I struggle 
to get the steps right on the floor as well as in paint!”
Judges’ Comment: The picture is all fluidity and movement. The 
bravura technique enhances the composition. A very pleasing 
subject.

Neighbourhood Watch by Svetlana Orinko 

Svetlana: “Another example where abstraction came together with 
realism nicely. The whole painting was achieved in one watercolour 
layer using minimum brushstrokes. Just like my traditional art 
school background taught me: say what you want with fewer 
words.”
Judges’ Comment: The artist has used sharply focused painting of 
the eyes of the cat against the free flowing paintwork of the body to 
great effect. A fine piece of work.

City Moorings (Sydney) by Jacky Pearson 

Jacky: “I go to Aussie each year to paint with friends and teach 
workshops. This painting was from a favourite spot we haunt 
looking towards the city. I am drawn to any scene with yachts and 
there are a lot of yachts in Sydney! I always look for a potentially 
good composition before I start considering how I will paint it. I 
started this with a quick block tonal sketch using a 6B pencil. After 
a couple of design plans I decided the Sky tower and a main yacht 
mast where going to be in the Golden Mean section of the painting, 
the Golden Mean being a placement for where the eye naturally 
wants to go. I forced the eye to understand that the yacht is the 
main focal point by also including a yellow dinghy in the GM. 
There are GM’s all over the painting.”
Judges’ Comment: A very skilled use of fluid watercolour and deft 
brushwork, capturing the atmosphere and lively reflections.

Sun After Rain, Haast by Bernadette Parsons   
Bernadette’s painting and story are featured on page 3, as the 
painting won the French Art Shop People’s Choice Award. 
JJudges’ Comment: It is easy to overwork large areas of foliage, but 
this artist has achieved stunning results mixing colours on wet 
paper.

Watercolour New Zealand Merit Awards
Merit Awards
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SALE ON NOW
A u c k l a n d ,  H a m i l t o n ,  W e l l i n g t o n ,  C h r i s t c h u r c h

sale ends 24/12/17

Iris by Mitsuyo Matsumoto Rusty Ring by Crosbie Grieve

The Kaik, near Moeraki by Guest Artist Richard Bolton

Pottery and paintings
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Splash 2017

Thanks from the Watercolour New Zealand Committee to Gordon Harris 
Ltd for continuing to sponsor this award.

Soren and Noah II by Marcus Ebbett 
Marcus: “From the bride 
on the wedding day in last 
year’s Splash exhibition, next 
came the baby, so I started 
exploring with different 
sketches and paintings of my 
wife Soren and our 5 month 
old baby boy Noah.  
This was very fresh in my 
mind and actually offered 
me a way to express the 
experience I was going 
through as well as Soren 
and Noah’s experience. I put 
into the painting the things I 
could see both physically and 
emotionally of how Soren and 
Noah interacted.  A theme 
emerged of showing these 
different emotions within 
one image. The opposing 
mediums of a harsh charcoal line and soft watercolour added another 
element of emotion.  Order and chaos.  I left the viewer to fill in the 
blanks by leaving a slightly unfinished feel to it.”
Judges’ comment:  I liked the unfinished approach the artist has used.  
You feel he is exploring the subject and is not afraid to experiment.

Winner of the Gordon Harris Award 
for Innovation in Watercolour

More images from Splash 2017...



Page 7

Winner of the Gordon Harris Award for
Best Painting by a Junior Artist
Our thanks to Gordon Harris for sponsoring this award.

Snowy Mountain Ranges by Jamie Lewis
Jamie Lewis won this award for the second consecutive year.
Jamie: Snowy Mountain Ranges was the piece I most enjoyed painting 
for Splash, because of the colours and vibe the picture gives off. The 
sea appears smooth and soft, reflecting the skies lovely light blue. 
During the process of painting, I found that keeping the paint, brush 
and paper wet was crucial to give a vibrant yet soft feel. The water was 
done with fast and loose strokes, similar to a wash. The mountains 
above were painted with the same blue to add shadows and shape. 
The most frustrating thing was the trees in the foreground. Getting 
the shape and thickness of the branches right took a lot of effort, but 
it sure was worth it in the end! 
Judges’ comment: This is a very mature painting for a young painter. 
The subdued, cool view feels accurate and makes me think this young 
painter has much more to offer.

Danie Poe
Danie was born in a refugee camp in 
Thailand. Her mother was a refugee 
from Myanmar, and is of the Karen 
people. Danie came to New Zealand 
at the age of 6 and is doing very 
well at Randwick School in Lower 
Hutt. Her mother says she is paints 
at every opportunity, “even on fish 
and chips paper!” Danie has had no 
formal lessons but joins Peter Coates 
for some painting occasionally. 
Danie: “I am keen to make paintings 
that mean something, like global 
warming. I think in my head about 
what inspires me to paint. I want 
to learn technique and be a good 
artist.” Her painting Me and my Sister hangs on the wall in her room.

Kaylee Hislop-Croft
Kaylee has been taking classes 
with Alfred Memelink at his 
gallery, Alfred Memelink Artspace 
in Petone for a year. She has 
graduated from the children’s class 
to an adult class – at the age of 
10. Kaylee’s mother is absolutely 
delighted that her daughter is 
passionate about painting. Kaylee 
says “I love how the paint goes on 
the page. It’s really relaxing. My 
favourite is painting landscapes.”  
She begins life at St. Oran’s school 
in 2018 and plans to take art as a 
subject in future. 

Max Wootton
Max is 13 years old and attends Rudolf 
Steiner School. His watercolour teacher, 
Philp Markham describes him as very 
focussed and hard-working. Max’s father 
is a conservationist and has fostered in 
Max a great interest in nature. It was Max’s 
idea to paint the New Zealand falcon, the 
Karearea. He researched photos and then 
worked hard to create the painting.

Sophie Burgess 
Sophie’s school asked their students to paint a self-portrait. Sophie 
found this challenging, so she started classes at Alfred Memelink 
Artspace during 2017. Now, at 14, she has come top of her school art 
class and is mustard keen. She entered paintings of Whitby Inlet and 
Spring Flowers in Splash 2017.

Samuel Hanks
Samuel’s painting Stormy Day in Wellington was taken from a photo 
he took himself, looking across the harbour. As a 15 year old at St. 
Patrick’s College in Kilbirnie, he has selected art as one of his subjects 
for 2018. He has been 
learning with Alfred 
Memelink for about 
a year. He prefers 
watercolour over oils 
as “the colours do 
their own thing”. 

Our Junior Artists
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Into the wild...
Watercolour Safari to Tokaanu

Twenty members gathered recently in the village 
of Tokaanu for a happy weekend of painting and 
laughter. People came from all across the North 
Island to rekindle old friendships and make new 
ones. The weather obliged. The Tokaanu area offers 
a good variety of painting subjects from spectacular 
views to close nature encounters. There were artists 
on mountain sides, in river beds, along jetties and 
under bridges. The challenging subject of the safari 
was painting the beautiful golds and viridians of 
thermal pools and the chocolate brown of bubbling 
mud while sulphur-flavoured steam wafted over you. 
Many a brush, and even a camera, was mislaid amid 
the keen focus. Albie McCabe received the WNZ 
Wally Award for worst brush loss ... and retrieval.  
We impressed ourselves with a display of wonderful 
paintings and share some here.  The safari was 
completed with a delicious meal en plein air cooked 
by Jan Jeffery.



FRANCES HODGKINS 1869-1947
The Black Scarf (Maori Woman’s Head) 1913

Watercolour on board
Courtesy of the Field Collection Trust and Paddy Riley Photography
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Historic watercolours

The New Zealand Portrait Gallery is currently showing 
an exhibition titled Frances Hodgkins People.
Season: 16 November 2017 to 14 February 2018.

The exhibition comprises 53 works by Frances Hodgkins, 
two-thirds of which are watercolours, dating mainly from her 
early to middle years. This is a great opportunity for members 
to view the watercolour works of a revered New Zealander. 

Frances Hodgkins is one of New Zealand’s internationally 
renowned artists. It is significant for Watercolour New 
Zealand that she is one of a few famous artists for whom 
watercolour remained the medium of choice. Watercolour 
was the most common medium in 19th century New 
Zealand for its portability and Frances travelled widely. 
Frances’ father, William Mathew Hodgkins, was a painter of 
landscapes and her sister Isabel a painter of still life. Both 
painted in watercolour, so Frances ‘inherited’ the medium. 
She needed to position herself differently so specialised in 
portraiture and genre scenes (scenes or events from everyday 
life, such as markets, domestic settings, interiors, parties, inn 
scenes, and street scenes). When Frances left New Zealand to 
travel and work in Europe and North Africa she kept certain 
favourite subjects in her repertoire. The human figure and 
face were always a source of inspiration and Maori portraits 
were an emblem of New Zealand when seen in Europe. 
The curator of Frances Hodgkins People, Pamela Gerrish 
Nunn, suggested the painting The Black Scarf as an 
interesting focus. 
In the 1890s when Frances was training in Dunedin, ‘the 
head’ was a common student exercise. After working from 
the model, students learned to elaborate the study to make 
a saleable item. Frances did this often. The sitters in this 
period were from the Ngai Tahu iwi. The artist became 
acknowledged in Dunedin and by the time of her return 
journey in 1912 she was feted in Australia and celebrated in 
New Zealand.
The Black Scarf was painted in 1912/13 when Frances 
returned to New Zealand for a brief visit. She went back to the 
subject of Maori portraits so one might assume that this summed 
up ‘New Zealandness’ for her. The model is not known. While 
Frances’ Maori subjects in Dunedin would have been Ngai Tahu, 
this girl was painted in Rotorua and was therefore probably Te 
Arawa. Pamela says research into the identity of her Maori sisters is 
ongoing. This painting is her only one of a Maori with a moko.  The 
Black Scarf is almost certainly the last work she did on New Zealand 
soil. She returned to England and by the time of her death in 1947 
she was highly regarded among British avant-garde society and seen 
as a key figure in British Modernism.
In the painting, The Black Scarf, the emphasis is on the features. There 
is little background. There are a few charcoal lines, but generally the 
paint is applied directly and freely. She developed this technique 
while in Europe. She wrote with excitement and admiration about 
the work of John Singer Sargent: “Sargent is wonderfully masterly 
in treatment and colour – he flings his subjects on the canvas in 
the most audacious manner no attempt at elaboration you stand 
back and behold meaningless blobs shape themselves into the most 
perfect modelling and form.”
Frances was praised as a colourist. Note the colour of the lips and 
the simple strokes in the blouse picking up the same colour. Her 
management of highlights shows that she understands the difference 
between colour and tone. The brushwork is loose and mobile and 
expresses form. The handling of the face in terms of tone is subtle.  
In the period this painting was created Frances Hodgkins was 
described as an Impressionist.            
As far as we know this painting was left to her family and not sold. 

There is foxing and the owners who live with the work tend to be 
comfortable with the way it looks. No research has been done on 
the watercolour support used by Frances Hodgkins. It is possible 
this drawing is on board, though it appears that she often used white 
or cream paper. We know little about her materials. An interesting 
phenomenon alluded to by Pamela is that family members would 
sometimes post-sign works, probably to identify which member of 
the family was the artist.
The Black Scarf is generally accessible to the public, being part 
of the field collection at the Mahara Gallery in Waikanae and is 
currently showing in the exhibition. Other impressive examples of 
watercolour technique in the exhibition include the earlier portrait 
of Isabel (1895) and the later Belgian Mother and child (c. 1914-16).

Exhibition Venue
Frances Hodgkins People is showing at the New Zealand Portrait 
Gallery, 11 Customhouse Quay, Wellington. Hours: 10.30 am to 
4.30 pm. Season: 16 November 2017 to 14 February 2018.

Sources
Curator of Frances Hodgkins People, Pamela Gerrish Nunn.
‘An Emerging talent, early works by Frances Hodgkins’ by Victoria 
Robson, published by the Mahara Gallery, Kapiti Coast.

The Black Scarf by Frances Hodgkins (1869 – 1947)



The president cutting the 125th birthday cake

Olive McAlister

Chris Andersen
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News and obituaries

The Wellington Art Club was established in 1892 by 
the ‘Pumpkin Cottage’ artists of Silverstream.  The 
aim was to support the development of visual art 
in Wellington, by sponsoring individual and group 
exhibitions.  The club offered companionship and 
educational workshops for the artistic community.  
Artists James Nairn and Nugent Welch were 
founders.  The initial group also included Sydney 
Higgs and his daughter Avis, C.D. Barraud, G.E. 
Butler, Mabel Hill, Dr. Walter Fell, H.J. Parsons, 
A.D. Riley and many others.

The Wellington Art Club is the oldest in the 
country still operating and celebrated its 125th 
birthday recently.  The occasion was marked with 
an entertaining talk on the club’s history by Phil 
Dickson and Martin Jenkins, the grandson of 
Sydney Higgs. Martin displayed several works 
by his grandfather, painted at Pumpkin Cottage, 
along with a collection of books and photos.  New 
Zealand’s senior art club enjoyed a wonderful 
celebration.

The art world lost a wonderful character when 
Chris Andersen passed away suddenly in October 
2017.  Chris was passionate about art, design and 
music. He painted from the heart with a loose 
style and had a great eye for colour. His portraits 
showed sensitivity and understanding of his 
subject.  Chris was kind and caring with infinite 
patience. He gave hours of his time to everyone.  
He served on the committee of Watercolour New 
Zealand and tutored for the society, as well as for 
Wellington Art Club.  His Life Drawing classes 
were renowned for their conviviality and late 
finishes over wine and nibbles.  He could really 

warm up a guitar and get the group dancing on 
Safari. He was a graduate of the School of Design 
in Wellington and his advertising career saw 
him working as an art director for agencies in 
both Wellington (Carlton Carruthers, Colenso) 
and Auckland (McCann Erickson, Dimension). 
Some of his advertising hits were those New 
Zealand classics ‘The Great Cadbury Crunchie 
Train Robbery” and the Barry Crump Toyota 
advertisements. We will miss him.

Tribute by Claire Clark

Painting watercolours was central to Olive 
McAlister’s life for fifty years.  She aimed to 
complete two paintings each week, preferring to 
paint scenery - seascapes, mountains, bush and 
flowers. She did not draw first, but liked to paint 
directly to give a fresh, clean result. 

Olive painted with the founder of Watercolour 
New Zealand, Eleanor File and was a member 
of the Society from its early days. She won the 
Great Lakes Art Award and twice received a Merit 

Award from the Paraparaumu Rotary Art Show.  
She tutored at the Wellington Art Club.  She was a 
prolific painted and sold well.

Apparently she was still painting greeting cards 
from her wheelchair two weeks before she passed 
away. 

Tribute to Olive McAlister

In Memory of Chris Andersen

The Wellington Art Club celebrates 125 years
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Workshops & events
WORKSHOPS AHEAD
Watercolour is becoming increasingly popular and 
our Watercolour New Zealand workshops are keenly 
subscribed.  Our tutors are being signed up well in advance.

We have engaged these artists to take workshops in 2018:

• Greg Allen will tutor two three-day workshops in 2018 – 16-18 April 
and 20-22 April.

• Jacky Pearson will tutor a workshop on 16-17 June 2018.  

We even have tutors signed up for 2019!

The details of these workshops will be published in the 1st March 2018 
newsletter. Meanwhile you may express an interest by emailing to 
bookings@watercolournewzealand.co.nz

Please note that priority will be given to those who have not yet attended a 
workshop with these tutors.  After that, it’s first to apply, first in.

New Members welcome!   We are the national society for watercolour artists and welcome new members 
from home and abroad. Membership includes our quarterly newsletter, workshops, social activities, exhibitions and 
discounts at art stores.    Annual subscription:    Member – $40    Couple – $50    Student (enrolled) – $15

Name  .......................................................................  Address  ..............................................................................

Phone  .......................................................................   ..............................................................................................

Mobile  .......................................................................   ..............................................................................................

Email  .......................................................................   ..................................................... Post code ......................

Please circle: I am a practising artist / a keen learner / an art appreciator / partner of member  ...........................

 President: John Toft 04 934 2699 johntoft@paradise.net.nz
 Vice President: Sue Wild 04 526 7304 sue.wildnz@gmail.com
 Vice President: Martin Jenkins 04 479 7608 apdc@paradise.net.nz
 Treasurer: Jill Hartstonge 04 567 6938 jillhartstonge@xtra.co.nz

Please post with subscription to:
   Membership, Watercolour New Zealand,
   PO Box 33088, Petone, Lower Hutt 5046, New Zealand
Watercolour New Zealand Bank Account: 010607-0026637-00

New members who would like a listing in the Artist Directory on our website, please email to: amethystsky@clear.net

Welcome to our new members: 
Samantha Hughes (Upper Hutt) •  Kaye McAndrew (Ashburton) • Mitsuyo Field (Kaikoura) • Deryn Hardie Boys 

(Wellington) • Heather Payne (Wellington) •  Kaylee Hislop-Croft (Stokes Valley) • Anna Aldridge (Auckland) • Ian Logan 
(Wellington) • Max Wootton (Paraparaumu) • Denny Poe (Lower Hutt) • Sophie Burgess  (Upper Hutt) • Kerrie Cole 

(Wellington) • Keith Johnson (Wellington) • Susy Balmforth (Wellington) • Stella Rushbrook (Wairarapa) • Mike Dewson 
(Wanganui) • Joe Zhou (Wellington) • Patrick  Duncan (Eastbourne) • Jacqueline Hocquard (Wairarapa)

To book a workshop or request further information:
Email: bookings@watercolournewzealand.co.nz

If you don’t use email, phone Sue Wild (04) 5267304

We arrived laden with four boards with stretched paper, newspapers, 
white China plates and usual painting gear.  The stretched paper was 
to help create the beautiful washes of transparent colours Adrienne 
produces.  The white plates were for coloured washes; a different 
plate for each colour. 
Using an upside-down board, beginning at the horizon, the sky was 
painted with graded washes of lemon yellow, magenta then water.  
The painting was dried before clouds were added.  A wet water 
wash was added, then strong coloured washes from the side of 

the board which was tilted causing the paint to run in a controlled 
way to create the cloud shapes.  Hills, foreground and water were 
approached in the same way with an under wash and always drying 
between washes.  Light parts were left e.g. on the horizon.  A busy 
sky needed a quiet landscape or vice-versa.
As drying time between washes is essential we had fun painting a still 
life in the interim. We used photos and experimented with shaved 
watercolour pencils, crayons, toothbrushes etc.  My expectations 
were met with – I gained knowledge and had an enjoyable day.

Adrienne Pavelka Workshop in October 2017
Report by PAM HARLEN

WELLINGTON ART CLUB: 
Watercolour workshop by Helen Wilson and John McDonnell
An approach to abstract and modern with colour emphasis.

3 March 2018  9.30 to 4 p.m.   •  Cost $45  •  Inquiries: Helen 04 479 6882



Events Monthly Painting Group – ‘MPG’

The outdoor painting sessions have a co-ordinator for each group.  If you would like 
to be on the email list for reminder and update, please email the co-ordinator:
 • Wellington – Judy Langham - iamjudyal@gmail.com
 • Kapiti – Audrey Moore - jandamoore@paradise.net.nz

WELLINGTON GROUP    10:00am – 12:15pm    Coordinator: Judy Langham (04) 9343046 or 027-3091888
Date Day coordinator Painting location Café

10 Dec Painting in Days Bay prior to the Christmas Party Watercolour NZ Christmas Party (see below)
28 Jan Phil Dickson Seaview Marina Caffiend, cnr Jackson & Elizabeth Streets
25 Feb Helen Wilson Lavender Farm, Masterton (tutored). 11am start. BYO picnic lunch or barbecue
25 Mar Judy Langham Top of Cable Car/Botanic Garden Skyline Café, top of Cable Car

KAPITI GROUP    10:00am – 12:15pm    Coordinator: Audrey Moore (04) 9046382
Date Painting location Café / picnic lunch

14 Jan Sunday of Lavender Farm open weekend. Settlement Road, Te Horo. $5 entrance fee. Tea/coffee available or BYO lunch
4 Feb Waikanae Beach South: lagoon/Waikanae River Local café
4 Mar Paekakariki: Campbell Park (off Wellington Road) Local café

OTHER DATES for your Diary
10 December Watercolour New Zealand Christmas Party - details below
1 January Watercolour New Zealand subscription due - details on separate sheet
6 March Workshop at Wellington Art Club with Helen Wilson and John McDonnell - details on page 11
11 March Watercolour New Zealand AGM: 2pm at Karori Arts Centre

Full details of location (directions), painting subject and café are listed on the
Watercolour New Zealand website www.watercolournewzealand.nz

Watercolour New Zealand Artist Directory
The national directory of New Zealand Watercolour 

Artists on our website is growing.  Please ensure your 
profile is there and up-to-date:  include your latest 

paintings, bio and contact information. 

Inga would love to hear from you, please email 
websites@anuko.com

Watercolour
New Zealand

Christmas Party
WHERE

At the Days Bay Pavilion Restaurant in 
Williams Park opposite the Days Bay wharf

WHEN
12 noon on Sunday 10 December

BOOKING
Please email to:

bookings@watercolournewzealand.co.nz
with Christmas Party in the subject line. Tell us 
how many you are booking for. We are making 

a bulk booking at the restaurant

PAINTING BEFOREHAND
We will meet in Days Bay at 10am and paint on 

the beach or in the park EASY TO USE FOR: 
• designing the best composition
• focal point placement 
• checking portrait and figure proportions

Golden Mean Callipers

The Golden Mean has been used by artists, 
photographers, architects and musicians 
through the centuries 

 info@jackypearson.com www.jackypearson.com
*All come in beautiful hardboard box

Place your order with Jacky who uses and endorses 
these callipers 

*Small $40  Med $65 Large $110 or  full set of 3 for $180

NZ 
Made.


