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The Five Day Painting Challenge

From the Committee
The 5 Day Painting Challenge, now in its second year, took place in
the first week of August. The number of participants has increased
by 45% and the number of paintings by nearly 70%. You can view
the paintings by going to the WNZ website, clicking on “Events”
and then on “Painting Challenge.” We’d like to thank committee
member Hannah Martis for organising this.
Charlotte Hird’s perspective workshop takes place 31 August &
1 September. In October, Kimbra Taylor will present a workshop
on watercolour portraits. Kimbra’s demonstrations at Splash have
proved very popular. If you’ve tried painting watercolour portraits
but not managed to get the results you want then this course
could be for you.
We hope you’re embarking on your paintings for Splash 2019.
Entry forms, Terms and Conditions, the Courier Form and Courier
Address Labels are enclosed with this newsletter. Please read the
Terms & Conditions carefully.
Because of problems with couriers and lack of storage space at
the Academy, this year we have a new system for courier entries.
They will be delivered to Pack & Send, who will store them for a
few days then deliver them to the Academy. Please use the courier
address labels provided.
A number of artists found the instructions regarding size limits
for small paintings challenging, so they have been changed. This
year there is a maximum frame size, 8” x 10” (20cm x 25cm).
Many retail chains (eg. Briscoes) sell ready-made frames in this
size. However, if you use ready-made frames you will have to
replace the hardboard backing board, which is not acid free, with
foamboard, available at art supply shops.
We’re always looking for help in setting up the exhibition, so if
you’re able to assist, please contact us. In the meantime, happy
painting.

Welcome to our new members:
Melody Bonnett (Wellington)
Sally Spicer (Whangarei)
Barbara Fraser (Roxburgh)
Susan Bieleski (Tauranga)
Nancy McLennan Hughes (Dunedin)
Meleesa Ridling (Auckland)
Henk Prins (Wellington)
Sandy Waaka (Nelson)
Jo Zhou (Wellington)
Ann Turton (Christchurch)
Chris Ashton (Auckland)
Ann Bown (Blenheim)
Marie Taylor (Lower Hutt)
Suzanne Louis (Rolleston)
Debbie Clarke (Tauranga)
Kylie Merrick (Wellington)
Robert Anderson (Wanaka)
Yvonne Nikolaison (Masterton)

In early August members were challenged to paint for 30
minutes daily for 5 days then share the results on Instagram. Participation was up on last year’s first-time event:
32 artists posted 129 paintings, an increase of 45% in the
number of artists and nearly 70% in the number of paintings.
Artists appreciated the opportunity to participate. One
wrote “This has been such a fun challenge, and my art has
really benefitted from trying a different approach”. Sarah
Godfrey posted “Thank you to @watercolournewzealand
for this challenge. It gave me the freedom to give watercolour a go and see what happens”. Similar sentiments were
voiced by Janey Lovell-Smith: “It’s been a delight to take
part in this, as the idea of fast and loose has always been
appealing in this wonderful medium”.
Some of those new to Instagram experienced hiccups with
the technology. On the other hand, tech savvy member
Neli Chaneva posted time lapse videos showing the process behind her striking 30 minute portraits.
Committee member Hannah Martis did a great job of
organising the challenge, which attracted artists from
Auckland to Te Anau as well as from overseas.
To view the paintings go to the WNZ website and click on
“Events” then “Painting Challenge”. Maybe you’ll be motivated to give it a go next year!

Janet Enright (Blenheim)

Committee, Watercolour New Zealand Inc.

National society for watercolour artists
President: Pending appointment
Vice President: Sue Wild info@watercolournewzealand.nz 04 5267304
Newsletter Editor: Sue Wild info@watercolournewzealand.nz
Treasurer: Jill Hartstonge jillhartstonge@xtra.co.nz 04 5676938

We welcome new members
Annual subscription: Member: $40 Couple: $50 Student (enrolled): $15
Membership includes our quarterly newsletter, workshops, social activities,
exhibition, discounts at art stores.
To join please go to www.watercolournewzealand.nz - Membership page.
Complete the online form. Alternatively, post your cheque with name,
address, phone numbers and email on the reverse side to: Membership,
Watercolour New Zealand, PO Box 33088, Petone, Lower Hutt 5046.
Watercolour New Zealand Bank Account: 01-0607-0026637-00
To be listed in the Artist Directory on our website: go to www.
watercolournewzealand.nz - Membership - Join Directory - select a profile
type. Set-up cost is $10, $25 or $50. Then contact the Treasurer (above).

Your newsletter contribution is welcome
This newsletter aims to inform and encourage members by including articles
on all facets of the art of watercolour. Your contributions and suggestions will
be welcomed.
Please email the editor – see above.

www.watercolournewzealand.nz
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Have Sketchbook, Will Travel - CUBA
By MALCOLM SIME

C

UBA IS WELL KNOWN FOR ITS CIGARS, old American cars,
rum, Piña Coladas, old buildings, a Revolution, Castro and
Che, but it’s not on the usual tourist route. After a 15-day tour
earlier this year, I can now add that Cuba is full of friendly people,
the food is fantastic, plus the country is a very safe place for tourists. As an added bonus for artists, it’s a great place to travel with
a sketchbook.
The standard of casa accommodation far exceeded my expectations. These are fully serviced bed and breakfasts where I was
able to stay and meet the locals. Sometimes they were completely separate facilities within a home. Others were special
units that had been built in the backyard. Breakfast was usually
served outside; there was invariably far more than one could eat.
The rooms are always clean and tidy and everything provided
was very fresh.
I spent time in Havana, Vinales, Cienfuegos, Trinidad and Varadero and found each day filled with new adventures, along with
a host of painting subjects. By having a half-day guided walking tour in each place, not only did I see the sights and learn
something of the history, but I was able to make mental notes
of the great spots to go back to and sketch with my travel diary
and watercolour kit. When convenient, I would return and settle
down in some suitable café, bar or restaurant, order a drink, and
could happily spend 1-2-3 hours sketching and people-watching.
With so much to paint I was most surprised that there were no
other artists about. There were a few artists painting in the local
markets, but mostly the art stalls seem to be manned by family
or friends.
I was fascinated by the countryside walking tour in Vinales. Here
we wandered through local farms, each growing similar crops tobacco, corn, coffee, and sugarcane. Each farm was rather small,
as all are owned by the Government. Most of the crops are sold
to them, with the balance for the farmer’s own use. We stopped
at a tobacco drying shed for a cigar rolling demonstration. I
learned that cigars hand rolled on the farm are all from the same
plant. The farmer told us “the Government buys and pays for 90%

of the crop, and the farmers keep 20% for themselves. 90% +20%
equals 100% is Cuban maths”. The group smiled and laughed at
this, as we all understood.
For the vast majority of Cubans, wages are very low. School
teachers earn US$30 a month, surgeons only US$60-80 a month.
It’s impossible to live on this income, so many have second jobs.
A lot of people cheat the system in some fashion, just to exist.
This is understood and acceptable to factory owners and the tax
department, as long as it’s just a “little cheat”. However if caught
with a “big cheat” a considerable jail sentence results, to act as a
deterrent to others.

they are all in perfect condition, both inside and out. However,
what’s under the bonnet is usually far from original. As a result of
America banning exports to Cuba for over 60 years, a behind-thescenes industry has developed where the locals can hand make
any part, or adapt parts to fit, to keep the vehicles on the road. As
an example, my 1929 Ford was fitted with a Russian Lada motor.
Those lucky enough to own one of these old timers are the big
earners in Cuba. Their daily income can be in the US$60-80 range.

plus notes of a holiday that finished all too soon.
Having thought I would only travel to Cuba once, and thinking, “I
shall now be able to tick the Cuba box”, I’m now like Oliver Twist:
“I want some more”.
Just like that famous American, General MacArthur, once said: “I
shall return”. There is so much more to see, so much more to do,
and so much more to paint!

Apart from my travel sketch book, I kept a daily diary, recording
the fabulous food, amazing sites, and reminders of friendly hosts,

Not being a coffee drinker, I was fascinated with what was
involved in producing coffee, from beating the beans, removing the husks, roasting them in a large pot over an open fire,
grinding, and finally being able to taste the finished product.
Everything done in a very primitive fashion, but interesting to
see. I then had the opportunity to walk through the farm house
and saw how rough living conditions were for all three generations of the family. I guess each generation knows no better, so it
becomes the norm. Cuba was once the main world supplier for
coffee but today the industry has virtually disappeared, leaving
behind the factory ruins for tourists to visit, and artists to paint.
The Cuban people have certainly gone through very tough times
and there have often been shortages. Even today, each Cuban
is issued with a ration book for items such as tea, coffee, sugar,
flour and other basic food items. However, they make the most
of whatever nature provides. On one occasion the guide picked
up a berry, squeezed the contents onto his hands, rubbed them
together, added water, then this all lathered up as soap. Other
plants are used for a variety of medical ailments.
Having grown up working in our family business, which initially
was importing car parts and accessories, I was intrigued by all
the old American vehicles. Today these are used just for tourists.
Most of them date from the 1950s, although I was driven for
one half-day tour in a 1929 Ford Tourer. It’s hard to believe that

CUBA – PAINT – SKETCH – SIGHTSEEING - 25 DAY TOUR
Join me to sketch and paint some of the fascinating sites, as you step back into the 1950s, and experience life in
Cuba. Many say that in another few years Cuba will be overrun with tourists and the buildings of yesteryear gone.
With no art teacher involved, this tour represents tremendous value as we visit Havana, Vinales, Cienfuegos,
Trinidad & Varadero, with opportunities to paint colourful buildings, churches, American cars, plantation ruins,
dramatic views, & seashore, there is something for all artists. The tour is limited to 11, and provides a significant
amount of time for painting sketching, and plenty to see and do for non-painters.
Tour includes: Old-timer Car Tour, 2 Walking Tours, Tobacco Walking Tour, Museums, Art Galleries, Bicitour, with
private group transport between Cities & Towns, 24 breakfasts, 5 lunches, 6 dinners.
Tour Dates:

TOUR C1; Arrive 15 March - Leave 8 April 2020
TOUR C2; Arrive 6 September - Leave 30 September 2020

Pricing: NZ $3,995 Twin Share or NZ $4,995 Single Own Room. All rooms have private bathroom facilities.
Excludes: Overseas flight arrangements to and from Havana, travel insurance, Cuba visa (US$50), drinks and
meals other than those specified, excess baggage charges, items of a personal nature, and passport fees.
Send tour schedule:

I’m interested in:

I am serious, so please pencil me in for:
Name:

Email:

TOUR C1

TOUR C2

TOUR C1

TOUR C2
Phone:

Postal Address:
Return to:

Page 4

Watercolour New Zealand Inc.

Malcolm Sime Tours

www.watercolournewzealand.nz

PO Box 31332
Lower Hutt
5040
New Zealand
Email: malcolms@esgasiapacific.com Tel +64-21 409-367
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Stewart Bell Maclennan A.R.C.A

Waikanae to escape what she called Wellington’s ‘old man southerlies’.

National Art Gallery Director and Prominent 20th Century New Zealand Watercolourist

By JOHN TOFT

T

HAT STEWART MACLENNAN became the first director of the
National Art Gallery and one of New Zealand’s best known
twentieth century watercolourists was the result of a twist of
fate. Born in Dunedin in 1903, in the early 1920s Maclennan was
training to become a primary teacher. He agreed to take an aural
test, conducted by an outside examiner, in place of a tone deaf
friend who was somewhat misguidedly trying to become a music
teacher. When the deception was discovered they were both expelled. Maclennan switched to art, attending the King Edward VII
Technical College School of Art in Dunedin where his tutors were
W H Allen and R N Field.
From 1928 to 1935 he worked as a commercial artist for W D & H O
Wills. Finding work as a commercial artist unsatisfying, he applied
to the Royal College of Art in London where he began his studies
in September 1935. His tutors included John and Paul Nash, Edward Bawden and Eric Ravilious, whose styles were to influence his
later work. Maclennan won a fourth year scholarship, graduating
with first class honours in 1939. At the Royal College of Art he also
met his future wife, Dorothy Kenwright. At the age of twelve she
had won a scholarship to South Wimbledon Art School where she
studied until she was old enough to attend the Royal College of
Art. She too won a final year scholarship and graduated with first
class honours. Interestingly, their daughter, Mary Bell Thornton,
recalls that her mother was “cited by Dad as the better artist”.
On completing his studies, Maclennan applied for two teaching
positions, one in Swansea, the other at Wairarapa College. He was
accepted for both, but chose to return to New Zealand. He and
Dorothy were married in 1939, on the day war was declared. An
air raid siren sounded during the service. The minister kept calm
and carried on, asking the guests to stay behind to witness the
marriage.
With his new bride and a bargain-price grand piano, Maclennan
boarded the Rotorua bound for New Zealand. They travelled in
convoy as far as Panama. During the second leg of the journey,
passengers were put on submarine watch. On one occasion a
depth charge was dropped on an enemy submarine. In the course
of her return voyage to England, the Rotorua was sunk with no
survivors.
Maclennan taught art at Wairarapa College for seven years but
became disillusioned with the way art teaching was regarded: the
Education Department’s art inspector was a former woodwork

teacher, ignorant of art and how to teach it. Disenchanted with the
secondary education system, Maclennan applied for the position
of Education Officer at the National Art Gallery, shifting to Wellington to begin his new job in June 1946. He was appointed director
two years later, a post he occupied until his retirement in 1968. He
became an artist member of the New Zealand Academy of Fine
Arts in 1941 and was on the Academy Council from 1943 to 1949,
the last ten years as vice-president. He also served as president of
the Wellington Art Club from 1953 to 1955.
Maclennan was primarily a watercolourist and won a number of
prestigious awards for his work. These included first prize for watercolour in the Hay’s Art Competition in 1962 and the watercolour
prize in the National Bank Art Awards in 1962, 1963 and 1966.
Robin Kay and Tony Eden wrote in their history of the New Zealand
Academy of Fine Arts, “Stewart Maclennan won the watercolour
contests so often that he was made a judge, presumably to give
others a chance.”
Maclennan never drove: he relied on his wife, Dorothy, to take him
on painting trips. Two of his three prize winning watercolours in
the National Bank Art Awards depict views from the family home
in Houghton Bay Road, Wellington. The house was designed by C J
Fearnley and built in 1952, when it featured in the October edition
of New Zealand Home & Building.
Wellington Suburban Garden, Maclennan’s winning painting in
1962, depicts the view from inside the living room, looking north.
Every picture tells a story: the half-open door together with the
coffee pot and cups on the outdoor table suggest that Maclennan
and his wife have gone inside now the sun is no longer shining on the lawn. Now that they have departed, the blackbirds
and thrushes have descended to feed. The strong late afternoon
sunlight and the long shadows it casts contribute to the painting’s
effective tonal pattern.
Rainy Day, which won the award in 1966, depicts the view from
his daughter Mary’s bedroom window. Driving rain sweeps across
the scene. The couple with the umbrella brace themselves against
the elements as they hurry across the road towards the bus
shelter. It’s an evocative image for anyone who has lived in one of
Wellington’s hillside suburbs. The article in New Zealand Home &
Building noted that although the house had magnificent views to
the south, east and north, it was very exposed to the Wellington
winds. The year after Maclennan died, his wife Dorothy moved to

Maclennan’s winning painting in 1962 was Deserted Farmhouse.
His daughter, Mary Bell Thornton, recalls “The deserted farm house
was discovered on one of their many visits to the Stuarts in the
Wairarapa. It was at Mauriceville West and was just that, a deserted
farm house, which became the subject of both Mum and Dad’s
collections. It was at the end of an avenue of macrocarpa trees
that were very big and atmospheric. The avenue also became the
subject for a number of Dad’s other works...There is a watercolour
Forest Home [by Dorothy Maclennan] in Te Papa that is the exterior
view of the deserted farmhouse. There are many ‘his and hers’ versions of the same subject as they always travelled together. Mum’s
volume of work was limited. The artistic sacrifice of mothering four
children etc.”
Deserted Farmhouse could be described as a realistic abstract. Maclennan captures the essence of the subject using a minimum of
detail: the scraps of newspaper on the wall, the cobwebs hanging
from the ceiling and the bare tree and fence seen through the window. However, much of the painting’s effectiveness depends on its
underlying abstract elements: the patterns formed by rectangular
shapes and tonal contrasts, together with the colour harmony
resulting from a limited palette. As a student at the Royal College of Art, Maclennan won prizes for design. Deserted Farmhouse
exemplifies his ability to create compelling compositions.

Rainy Day, 1960s.
Gift of the National Bank of New Zealand, 1966. © Te Papa (1966-0030-1)

In addition to his work in watercolour, Maclennan produced
many notable lithographs and wood engravings. His prints were
exhibited internationally at the Biennial of Colour Lithography in
Cincinnati in 1956 and the 1st and 2nd Biennial Print Exhibitions in
Tokyo in 1957 and 1960.
Maclennan retired as director of the National Art Gallery in 1968.
In the Queen’s Birthday Honours list that year he was awarded an
O.B.E. for his services to the arts. In an article entitled Stewart Bell
Maclennan: ‘The Man for the Job’, Tony Mackle analysed Maclennan’s contribution as director of the National Art Gallery and
outlined the difficulties he faced, which included inadequate funding and lack of staff. His conclusion: “The position as director of
the National Art Gallery brought to the fore Maclennan’s genuine
qualities as an administrator, his thorough training as an artist with
a sound knowledge of art history and his deep commitment to the
visual arts. Given the time and place, Maclennan was certainly ‘the
man for the job’”.
After he retired, Maclennan enjoyed painting and travelling,
mainly in the South Island, with his wife. Critics often commented
on the “Englishness” of Maclennan’s style. However, a number of
the South Island watercolours he painted in his
retirement (Godley Valley and Lake Rotoiti are two
examples) bear scant stylistic resemblance to the
works of his tutors at the Royal College of Art.

Godley Valley (1972) private collection

Maclennan was working towards an exhibition
when he died on 6 July, 1973. A retrospective
exhibition of his paintings, prints and drawings
was held in the New Zealand Academy of Fine
Arts rooms in the National Art Gallery in January
1980.

Deserted Farmhouse, 1962.
Gift of the National Bank of New Zealand, 1963. © Te Papa (1963-0009-1)
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Wellington Suburban Garden, circa 1960.
Gift of the National Bank of New Zealand, 1962. © Te Papa (1962-0003-1)
Watercolour New Zealand Inc.

I would like to thank Mary Bell Thornton for providing background information on the paintings
Rainy Day and Deserted Farmhouse. I have also
relied heavily on her charming book, Don’t forget
to feed the cat: The travel letters and sketches of
Stewart Bell Maclennan, for biographical details.
Thanks are also due to the Estate of Stewart Bell
Maclennan and Te Papa Tongarewa for permission to reproduce Stewart Maclennan’s paintings.
Lake Rotoiti (1970) private collection
www.watercolournewzealand.nz
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SPLASH + CERAMICUS 2019

W

E HOPE YOU’RE HARD AT WORK producing your masterpieces for this year’s show. Once again we’re holding a joint
exhibition with the Wellington Potters’ Association. Our exhibition has firmly established itself as one of the highlights of the
Wellington visual arts calendar, attracting over 3,300 visitors last
year.
Guest artist this year is well-known Christchurch painter Min Kim,
winner of the Watercolour New Zealand Supreme Award in 2018.
We’re anticipating another top-class exhibition in November.

Grumpy Old Organisers
Because of the timing of this year’s show – the set up takes place
immediately after an exhibition which closes on the Monday of
Labour Weekend – we will have less time to complete the layout
and hang the paintings. Consequently your entry form must
include the titles of your paintings and their prices. “To be announced” is not acceptable. Completing the layout, hanging and
cataloguing is a stressful undertaking, performed under tight
time constraints. It is your responsibility to get yourself organised ahead of time to make our job as easy as possible. Don’t
leave it till the last minute. Be warned: we will not be altering
titles or changing prices. You need to get it right on your entry
form.
Layout of the show is a major task, designed to attract viewers
to each and every area of the gallery, with special attractions
being placed accordingly. The layout team places paintings by
subject, colour, style, size and sometimes framing. Each year we
hear a few artists grumbling that their paintings aren’t hung in
the prime position they feel they deserve. It’s worth noting that
often these paintings, or ones alongside them, end up selling.
Sales happen in all corners.

Small Paintings
These proved popular with buyers last year. In an effort to make
things easier to understand, this year there is a maximum frame
size for small paintings of 8” x 10” (20 x 25cm). This is a standard frame size. Ready-made frames in this size are sold by retail
chains (eg. Briscoes). However, these ready-made frames usually
come with a hardboard backing board, which is not acid free.
You must replace this with acid free foam board, available from
most art supply shops. It is one of the terms and conditions of
the exhibition that work is to be framed to a professional stand-

ard. You owe it to potential purchasers of your paintings to offer
them a work that will not deteriorate over time.

Advice on framing and courier boxes

Min Kim
Guest Artist for Splash 2019

See the article in newsletter 163, available on our website, for
instructions on frames, mounts and backing.

Min was born in 1971 in
South Korea, the daughter of painter Kevin Kim.
From early childhood she
drew and painted, then
studied at the Jung Ang
Fine Art University. She
next worked as an interior
designer and illustrator in
South Korea.

Each year the volunteer team has to cope with inadequate,
crumbling courier boxes. Buy a box suitable for transporting
paintings – Google it! – or make your own (see article in newsletter 167, available on our website)

Copyright
You cannot submit a painting that is a copy of another artist’s
work.
Watercolour New Zealand offers a smorgasbord of classes. Our
members learn and paint during our classes and at workshops
run by other organisations. So, what can be submitted for exhibition? The entry states: “Work must be original. No reproduction
or art class work is accepted.” So, you should not submit a painting that you have done which follows a tutor‘s demonstration,
whether you paint it in class or at home. This includes paintings
that are modified versions of the tutor‘s original. That particular
work is copyright to the tutor, who may intend to use it for a
finished gallery work. Nor can you submit a painting which has
been done copying an online tutorial. You can, and of course
should, take the techniques and style that you have learnt and
use your own sketches, photographs and composition to create
an original painting. Sign and submit!
Please note also, paintings that are reproductions of professional
photographs or artworks published in books and magazines will
be disallowed by the selectors.
By the way, when you sell a painting, you do not automatically
sell the copyright. The copyright remains yours unless you explicitly agree to relinquish it. However if you receive a commission
for a painting, the customer owns the copyright.

Min first visited New
Zealand in 1998 as a
backpacker. She spent 45
days travelling from Cape
Reinga to Dunedin, fell in
love with the country and decided to immigrate. Min settled in Christchurch in 1999 and became a full-time artist.
In 2007, Min moved to Italy to further her art studies in
Florence, where she lived and studied for 3 years. Her time
in Italy, experiencing its historical wealth, vibrant colours
and unique atmosphere touched her deeply.
Min has won a number of awards for her work including
second prize in 2007 in the Salon International (USA) Art
Awards where she was also a finalist in 2008–2012. She
won the French Art Shop People’s Choice Award in Splash
2013 and the Watercolour New Zealand Supreme Award
in 2018.
Min is the owner of Christchurch’s Bryce Gallery. She has
two passions, painting and travelling, which she has combined for most of her professional life as an artist.

Volunteers needed

Barber, Morocco by Min Kim

We depend on volunteers for all aspects of the exhibition. If you
can help with any part of it: receiving, set up, hanging, minding
or pack up then please get in touch with us.
We look forward to seeing you at the show.

Venue: The NZ Academy of Fine Arts, 1 Queens Wharf, Wellington
Monday 14 Oct Closing date for Splash 2019 entry forms
Wednesday 23 Oct Delivery day for couriered entries to: Watercolour New Zealand,
c/- Pack & Send, 103 Thorndon Quay, Wellington
Tuesday 29 Oct Receiving day for entries delivered by hand 4pm–6.30pm

Friday 1 Nov Splash 2019 Opening
2 Nov – 17 Nov Splash 2019 exhibition season
Sunday 17 Nov Collection of unsold paintings 5pm–6.30pm
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Free to download and reuse:
30,000 images from Te Papa’s Collections Online

A Selection of 20th Century
New Zealand Watercolours in
Te Papa’s Collections Online

By VICTORIA LEACHMAN, Rights Manager, Te Papa

L

IKE MANY PUBLIC ART GALLERIES, archives, libraries, and museums Te Papa has a website Collections Online which provides
information and images of its collections. But did you know that
since June 2014 we’ve made some of these images available for
free download and open reuse?
There are over 30,000 high-resolution images available for you to
download and reuse any way you like – including remix and commercial reuse.
However, not every image within Collections Online is downloadable. Many images have restrictions because of copyright and
other ethical and cultural considerations – you can view them in
beautiful detail, but you can’t download them.

How many downloads have there been?
We’ve been tracking how many downloads happen each year and
asking people to let us know how they’re using the images via the
feedback form that pops up when users download.
We have about 18,000 downloads a year, and the variety of uses
are far wider than we ever anticipated.

Give it a go
Here are the steps:

L

AST YEAR A GROUP OF A DOZEN WNZ committee members attended a viewing at Te Papa of a selection of 20th century New
Zealand watercolours from the museum’s collection. The viewing
was very well received – only a few of these works have been on
show in recent years. To try out Te Papa’s Collections Online facility,
we suggest you take a look at the works we viewed. You can do
this by entering the artist’s name and the painting title in “Search
the collection...”
Rita Angus

Tree (1943)

1.

Go to Te Papa’s Collections Online and enter a search
term.

2.

Once results appear there are filter checkboxes on the
right-hand side of the screen.

Russell Clark

Saturday Night (1934)

Each image will have one of three rights statements next to it. This
will let you know what you can do with that image:

3.

Check the box next to “Unrestricted reuse” to filter your
results to find open images.

Frederick Ellis

Bolton Street Cemetery (1964)

No Known Copyright Restrictions

4.

Click on an image you like. This will take you to the object
page.

Avis Higgs

Deserted Farmhouse (1964)

Users are free to download and share, remix, or reuse these images for any purpose whatsoever, including commercial uses.

5.

Once you’re on the object page you’ll see the rights statement and a “Download Image” button next to the image.

Frances Hodgkins

The Marketplace, San Remo, Italy (1902)

The image has no remaining copyright nor any other ethical or
cultural restrictions. No fees are charged.

6.

Click on the “Download Image” button to start your
download process.

Creative Commons Attribution - Non Commercial - No
Derivatives copyright licence

7.

Once you’ve got the image - print it, paint it, collage it,
reuse it any way you please – and have fun!

So how do you find the images that you can reuse?

30,000 images

40,000 images
Users are free to download and copy these images as long as the
use is for non-commercial purposes, the user doesn’t alter the
image, and the credit line that is provided accompanies the image
use.
If your use meets the terms of the licence then no fees are
charged. If you want to use the image in a way that is outside the
terms of this copyright licence, then you will need to contact Te
Papa for permission. You can do this by clicking on the “Buy or
Licence” button next to the image in Collections Online and filling
in the online form and fees may apply.

All Rights Reserved
Te Papa does not allow high-resolution download of these images.
This is because there are restrictions on the image. It could be the
image is still in copyright to a third party, or there may be other
ethical and cultural considerations that need to be considered
depending on your use.

Image suggestions:
Three huia (Heteralochaacutirostris), circa 1900, London, by
Johannes Keulemans. Purchased 1993 with New Zealand Lottery
Grants Board funds. Te Papa (1993-0029-6)
A settler’s new home near Dunedin, 1865, by Nicholas Chevalier. Gift of Mrs Caroline Chevalier, the artist’s widow, England,
1919. Te Papa (1919-0002-7)

Water Lilies (1950)

The Fair by the Sea (1927)
Robin Kay

Sun and Shade, Bolton Street (1961)

Eric Lee-Johnson

Hokianga River (1960)

Doris Lusk

Mountains near Methven (1963)

Stewart Maclennan

Rainy Day (1960s)
Wellington Suburban Garden (1960s)

T. A. McCormack

Orongorongo Mountains (1950s)

D. K. Richmond

Mount Egmont (1929)

Hypoplectrodes semicinctum, 1875, New Zealand, by Frank
Edward Clarke. Purchased 1921. Te Papa (1992-0035-2278/6)

Cedric Savage

The Torrent (1949)

White Terraces, 1882, Auckland, by Charles Blomfield. Gift of Sir
Guy Berry, South Africa, 1960. Te Papa (1960-0003-2)

Maud Sherwood

Cactus (1950-6)

Margaret Stoddart

Roses (White) (1924)

E. Mervyn Taylor

Kauri Stump (1959)

Reginald Waghorn

Southerly (1962)

Nugent Welch

Calm Morning, Terawhiti (1920s)

Cottage and calf, England, by Raymond McIntyre. Gift of the estate of C. Millan Thompson to mark the occasion of the retirement
of the director, S.B. Maclennan, 1968. Te Papa (1968-0002-7)

If you’re interested in high-resolution images these can be ordered by clicking on the “Buy or Licence” button next to the image
and filling in the online form. Fees may apply.

Who’s using these downloadable images?
The majority of images with No Known Copyright statements are
either historic photography or out-of-copyright fine art prints,
watercolours, or oil paintings.

Te Papa offers gallery-quality prints on archival paper
of works in its collection at the following prices:

People have been downloading and using them for a wide variety
of uses including reproduction in school reports, classroom activities, journal papers, books, book cover designs, posters, invitations, in Wikipedia articles, prints for public display, and creative
artistic uses such as collages, digital artworks, and GIF creation.
The public has benefitted from Te Papa making these images
openly reusable, and having images openly reusable has helped
Te Papa to contribute to projects such as Watercolour World and
the Urban Art Agency project.

A4 print

$50

A3 print

$75

A2 print

$100

A1 print

$140

Published every second month,
The New Zealand Artist Magazine is a magazine
focused on fine and visual artists all over
New Zealand.
We showcase what artists all nationwide
are doing with their art, their inspirations,
techniques and advice for younger artists.
Our key objective is to provide a forum that will
introduce New Zealand artists to the country at
large, to visitors, prospective customers, galleries
and the like. Our magazine is friendly, readable,
interesting, helpful, topical and relevant.
SUBSCRIBE AT
http://thenzartist.co.nz/subscribe.html

Our next Safari...

SPRING PAINTAWAY TO

WHANGANUI
29 November to 3 December 2019
You are invited to join a Watercolour New
Zealand Paintaway to Whanganui. We’ll have
a long weekend to paint, enjoy the scenery
and each other’s company. Paintaways are for
everyone. New painters will be supported by
experienced painters. Non-painters are welcome.
Come and make new friends.
Whanganui is set on a grand river with a steamboat! There are river and mountain views, historic
buildings, a black sand beach and pretty parks
to paint. This will be a time to relax after Splash
2019 is all completed and before the Christmas
action hits!
For further information email:
bookings@watercolournewzealand.nz
Subject line: Paintaway

Mount Egmont, 1929 By Dorothy Kate Richmond.
Gift of the artist’s nephews and nieces, 1937. Te Papa (1937-0001-2)
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Care and Conservation of Watercolour Paintings
By MARION MERTENS

W

ATERCOLOUR PAINTINGS ON PAPER are delicate, vulnerable objects which can be easily damaged or disfigured
through careless handling and inappropriate treatment. The
paper conservator can often repair or remedy these problems,
but as is usually true, “an ounce of prevention is worth a pound of
cure”!

The quality of the materials used plays a huge part in the longevity of an artwork. Good quality materials are more physically and
chemically stable, and will therefore be more resistant to the
inevitable process of deterioration. But there are other things you
can do to help protect your artworks so that you can enjoy them
long into the future.

With blended colours, fading of the more
fugitive pigment causes a colour shift.
Any window mat which has a “cardboard
coloured” core is not archival.

The effect of lengthy light exposure on
paper and cardboard backing

Light damage. Removal of window mat reveals
discolouration of paper from lengthy display.

Speaking specifically about watercolours on paper, there are
several problems which all paper conservators regularly encounter. At the top of the list would be the damage caused by poor or
inappropriate framing, followed by the adverse effects of excessive light exposure to the paper and the media.

Another enemy of watercolour paintings is excessive exposure to
light. Light energy can initiate the chemical reactions that cause
fading of media and yellowing, discolouration and embrittlement
of paper. This type of damage is cumulative; it adds up over time
and occurs slowly, often going unnoticed.

It has been common practice in the past for framers to glue
watercolour drawings down onto cardboard backings in order to
get rid of any undulation or cockling in the paper and keep the
artwork flat for framing. These backings were usually a standard
cardboard. Most of these contain ground wood pulp, which tends
to age badly. (Newspaper is an example of a ground wood pulp
product and we know how well that ages.) The cardboard will
become more and more acidic over time, leading to increased
discolouration and brittleness. Window mats were often glued
over the edges of the artworks. These can also become acidic and
cause a type of staining known as “matburn”. Most watercolour
paper is of good quality and ages well, but prolonged contact
with an acidic mount (backing board and window mat) can promote discolouration and staining to the artwork.

Some pigments (such as the earth colours) are completely stable
but others are very fugitive and will readily fade on exposure to
light. Blended colours may change as one of the components
fades more quickly than the others. Fading of media is irreversible
and there is nothing that a conservator can do to bring the colour
back.

If the mount has had an adverse effect on the artwork and has
no historic significance, it may be possible for the conservator to
remove the backing from the artwork. Note that any inscriptions
or labels should be retained. Removing an old mount may allow
further treatment, such as cleaning or repair, to be carried out on

Acidic window mat has caused “matburn”

the artwork. But backing removal is a very time consuming and
expensive procedure, and often the damage done by the backing
to the artwork cannot be undone.
So if you are having a valued artwork framed, it is worthwhile
to pay a bit extra for ‘conservation’ framing. This means that the
materials used have been tested to be physically and chemically
stable, and methods used to mount the work are non-invasive,
reversible and will cause no harm or stress to the artwork.
The artwork should not be framed directly against the inside of
the glass. In cold conditions, there is danger of condensation and
mould growth occurring inside the glass. An air space between
the inside of the glass and the surface of the artwork can be provided by a window mat or by a spacer built into the frame.
It is recommended that watercolour drawings be framed with UV
filtering glass. This glass helps to protect the artwork by filtering
out a portion of UV wavelengths in visible light.
If the artwork is to be framed up to its edges, the frame opening should be slightly larger than the artwork. If the artwork fits
tightly into the frame opening, it will become distorted and cockled over time as the paper has no room to expand during periods
of higher humidity.

Foxing of paper caused by poor quality cardboard backing

Artworks on paper should not be glued down. They should be attached to the backing board, either with paper hinges along the
top edge or with paper corners. These methods of attachment
cause no damage and are easily reversible if the work needs to be
re-framed in the future.

Damage can also be caused by careless handling. The surface of
a watercolour drawing is easily abraded, especially the toothed
surfaces of cold-pressed paper and rough paper. Even just sliding
watercolour drawings over each other can cause loss of media to
the ‘hills’ of the rougher papers. Drawings should be interleaved
with sheets of tissue to protect the surface of each work.
It is important to provide as moderate an environment as possible. High humidity and high temperatures can accelerate the
chemical processes of deterioration. The causes for the formation
of the brown spots known as ‘foxing’ are complex, but this type of
staining is certainly linked with conditions of high humidity.

Using good quality materials will help improve the longevity of
your artworks. Quality brands and high-permanence rated colours will provide some assurance of stability but it is important to
avoid excessive, unnecessary or prolonged light exposure.

With care and caution, conservation treatment may never be
necessary. But if you do have concerns about the condition of an
artwork and would like an opinion or advice, contact a professional conservator.

Light damage can be minimised by controlling the following
three factors: the wavelength, the exposure and the duration.

You can find us under “Find a Conservator” on the website of the
New Zealand Conservators of Cultural Materials/ Pū Manaaki
Kahurangi: https://nzccm.org.nz/

The wavelength is determined by the type of light source used.
Some light sources, such as daylight and fluorescent lighting contain a high percentage of UV light, which is the most damaging
wavelength in the light spectrum. LED and tungsten light sources
emit little or no UV.
The exposure refers to the brightness of light source. Curtains
or blinds can lower light levels considerably. Light bulbs can be
replaced with lower strength bulbs or dimmer switches can be
installed.
The duration refers to the length of time which the artwork is
exposed to the light source. Watercolour paintings should not be
on permanent display. Change them periodically. Turn the lights
off when lighting is not needed.
I often suggest to clients that they photograph the artworks
they have on display, and then maybe once a year compare the
artwork with the photograph. In this way, fading or any change in
the balance of the colours can be more easily detected.

Hanging hardware should be secure and strong enough to bear
the weight of the frame.
Here are a few sites providing more detailed information about
conservation framing:
The Institute of Conservation:
http://www.conservationregister.com/PIcon-Mounting.asp
Library of Congress:
https://www.loc.gov/preservation/care/mat.html
Canadian Conservation Institute:
https://www.canada.ca/en/conservation-institute/services/
conservation-preservation-publications/canadianconservation-institute-notes/matting-works-paper.html

Fading of media is evident after window mat has been removed

Marion Mertens trained as a paper conservator in Canada, completing a Master of Art Conservation degree in
1985. She has worked at the National Gallery of Canada
and the Northeast Document Conservation Centre before
taking a position as Senior Paper Conservator at the National Library of New Zealand in Wellington in 1990. She
has worked as a private paper conservator since 1997
and is currently based in Dunedin.

Staining and discolouration of the cardboard backing
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WORKSHOPS

Permanence of Watercolour Pigments
By JOHN TOFT

M

ODERN WATERCOLOURS are much more permanent than
they used to be. The best manufacturers have removed
unstable colours from their range, replacing them with more
permanent pigments.
Winsor & Newton’s leaflet, Perfecting the Fine Art of Water Colours,
contains a wealth of information on all aspects of watercolour
pigments. You should be able to pick up a copy from your local art
supplies shop.
Included in the leaflet is a Composition & Permanence Table
which gives the Colour Index of each pigment, e.g. Cobalt Blue is
Pigment Blue 28, abbreviated to PB 28. This is useful as different
manufacturers may give the same pigment different names. For
example, the colour Winsor & Newton calls Brown Madder (PR 206)
is called Avignon Orange by Maimeri.
The table also rates each colour in the W & N range for permanence, defined as “its durability when laid with a brush on paper
displayed under a glass frame in a dry room freely exposed to
ordinary daylight and an ordinary atmosphere”. Pigments are rated
AA (extremely permanent), A (permanent), B (moderately durable)
and C (fugitive).
Only 3 colours in W & N’s Artists’ Water Colour range are rated B.
These are Alizarin Crimson, for which Permanent Alizarin Crimson
is a permanent alternative, Rose Madder Genuine and Opera Rose.
Permanent Rose is the nearest permanent alternative for the last
two. No colours are rated C.

The Cadmiums are all rated A(ii), permanent, but cannot be relied
upon to withstand damp. French Ultramarine, Ultramarine (Green
Shade), Ultramarine Violet and Aureolin are rated A(iii), permanent,
but bleached by acids and acidic atmosphere. Also, Aureolin is ‘A’
rated in full strength but may fade in thin washes. Antwerp Blue
and Prussian Blue are rated A(iv), “fluctuating colour, fades in light,
recovers in dark”. If these last two colours have faded in a painting
and it is put in a dark place (under a bed for example) the colour
will regain its intensity.
The table also gives the ASTM rating for colours which have
been tested by the American Society for Testing and Materials.
The ASTM has set standards for the permanence of art materials,
including a colour’s lightfastness. Each colour tested is rated from
I-V according to its resistance to fading. In this system, I and II are
considered permanent for artists’ use.
Provided watercolours are painted on acid free paper using
permanent pigments and are properly framed using acid free
mats and backing boards, then they can be displayed without
fear of deterioration. Colour fading in older paintings is the result
of the use of impermanent pigments. Modern colours can be
used with confidence. As Winsor & Newton puts it “The quest for
permanence has turned water colour from a less lightfast, delicate
medium into one which is equal to oil colour despite the extreme
dilution of the paint film”.

Weekend Workshop in association with
Karori Arts And Crafts Centre

WATERCOLOUR PORTRAITS
Tutor: Kimbra Taylor
Learn to paint convincing portraits in watercolour. Using a step-by-step
approach, Kimbra will teach you how to:
• Understand the relationships between shapes to achieve a likeness
• Apply watercolour to obtain subtle lights, mid tones and luscious darks
• Use wet-on-wet and wet-on-dry techniques to create hard and soft edges

Date:
Venue:
Class Level:
Fee:

19–20 October 2019, 9:30am–4:30pm
Karori Arts Centre, 7 Beauchamp Street, Karori, Wellington
Some watercolour experience desirable
$180

Enrol at www.kacc.org.nz
For more information email: info@kacc.org.nz
A portrait by Kimbra Taylor

Review of Weekend Workshop

Review of Weekend Workshop

“Step by Step Watercolour” with Jacky Pearson

Chan Dissanayake, 22–25 June 2019

T

D

HE WEEKEND OF OUR WORKSHOP was wet and cool, but we
were warm and comfortable in the well-equipped Karori Art
Centre with our expert teacher, Jacky Pearson. We were a group
of fifteen enthusiastic beginners and early learners of watercolour
painting.
Our course began with gaining an understanding of warm and
cool colours, and Jacky had devised a “dinner plate palette” for us
and showed us how to arrange the colours. It was a very clever
idea, and gave us a clear understanding of warm and cool colours.
Throughout the course Jacky gave us simple and useful tips like
filling our water containers to the top so that we could apply the
correct amount of water to our brushes accurately, and putting
the water container on the side of our dominant hand. Experienced people do it intuitively but to beginners it is not obvious.
We then learnt about hue, tone and chroma and to explain the
concepts, Jacky did an excellent demonstration for us, then encouraged us to try ourselves. We then learnt about four important
elements of watercolour: water, pigment, gravity, and timing. We
had more demonstrations and then completed an exercise.

On the second day we learnt about brush handling, drawing for
painting, and perspective, but our main task was to complete a
sea and cliffscape using our stretched paper. It looked so easy
watching Jacky demonstrate for us, but we soon realised that
watercolour painting is a complex pursuit. However, with plenty
of gentle guidance, assistance and encouragement from Jacky, we
all produced quite exciting results, although my tree on the cliff
top looked rather oversized and mushroom-like - I told my wife it
was just a first draft.
The weekend was a wonderful learning experience, and as we
individually thanked Jacky, we knew that we had been privileged
to be taught by such an expert watercolour artist and outstanding
teacher. Thank you, Jacky.
Mike Dewson, Whanganui

After lunch on the first day we started our first painting. It was
about yachts on the harbour with dark hills in the background.
Jacky taught us about sky washes, priming, and laying in the background. She later taught us how to lift some colour off the work,
leaving yacht sails against the dark hills. It was like magic. Jacky is
a wonderful teacher who has high expectations of her students,
even beginners like us, and we were very excited about our results
- much better than we could have imagined.
We finished the first day learning how to stretch watercolour
paper, and left tired but very satisfied.
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URING AN ACTION-PACKED four-day
workshop Chan took a group of painters of very varied experience through eight
paintings to demonstrate and practise
watercolour skills with a focus on edge
control and design. His eight brief theory
sessions were memorable for their content
and clear illustrations, and his painting
technique was mesmerising and inspirational. Chan is a hands-off tutor who has
faith that everyone can learn to paint well
with enough hard work and that each
painter is their own best teacher, so there
were no critiques of work. He describes
himself as a tonal painter and the source
material was tonal rather than colourful,
which encouraged a focus on managing tone in our work. He used projected
photographs as source images. These were
sometimes dauntingly detailed but he
then demonstrated how to use those images as a starting point which he changed
and edited using design principles to
create works of art. As a relatively inexperienced watercolour painter, I found this
workshop a profound learning experience.
Pam Darling
Chan Dissanayake demonstrating

Second Best Fishing Spot in the World, Clutha, NZ by Jacky Pearson
Watercolour New Zealand Inc.

www.watercolournewzealand.nz

Page 15

Outdoor Painting Groups
WELLINGTON GROUP 10:00am - followed by coffee/brunch at a nearby café
15 Sep
13 Oct
17 Nov
15 Dec

Queen’s Wharf Outer-T, Wellington waterfront, CBD
Thorndon shops, Tinakori Road, Thorndon
Otari Native Botanic Garden, 160 Wilton Road, Wilton. Meet in the carpark
Scorching Bay Beach, Scorching Bay

KAPITI GROUP 10:00am Coordinator: Audrey Moore (04) 904 6382
8 Sep

Jenny Jordan’s garden, 16 Speranza Avenue, Otaki Plateau area. Te
Manuau Road, Freeman’s Road, 2nd on left. Bring your own lunch.
13 Oct
Gear House grounds. Turn off motorway at lights at Papakowhai area
north of Porirua, then right. Lunch at the cafe in the house.
2-3, 9-10 Nov Kapiti Arts Trail. Visit local artists instead of painting

OTHER DATES for your Diary
14 October

Splash 2019 entry forms due

19–20 October

Workshop on watercolour portraits, tutor Kimbra Taylor

23 October

Delivery day for Splash entries sent by courier

29 October

Splash entries delivered by hand, 4pm–6.30pm

1 November

Splash 2019 Opening Night, Academy Galleries, 5.30pm–7.30pm

2–17 November

Splash + Ceramicus 2019 exhibition season

17 November

Collection day for unsold paintings, 5pm-6.30pm

29 November–3 December

Paintaway: Whanganui

The Kelliher Art Trust Touring Exhibition
comes to Akaroa
An exhibition of prize-winning New Zealand landscape paintings
from the Kelliher Art competition 1956–1977 will be shown at the
Akaroa Powerhouse Gallery from 26 October to 17 November 2019.
This is only the second time in 63 years that a selection of Kelliher
paintings has been shown in the South Island. The paintings to
be displayed are iconic New Zealand landscapes, either Kelliher
competition prize winners or paintings acquired or commissioned
by the Kelliher Art Trust.
Among the artists to be exhibited are Peter McIntyre, Cedric Savage, David Barker, Austen Deans, Colin Wheeler, Robert McDowell,
Richard McWhannell, Michael Smither, Rita Angus, Stanley Palmer,
Dick Frizzell, Toss Woollaston, Douglas Badcock.
Make a special trip of it. This is a unique chance to view paintings
not often seen in one place. At the same time you can enjoy all
the pleasures of Akaroa including dolphin and penguin watching,
walks, great food, legendary fish and chips and exploring the outer
bays.

Exhibition dates: Sat 26 Oct – Sun 17 Nov 2019
Venue: The Powerhouse Gallery, Akaroa
Entry fee: $5. Extra donations will be appreciated. All proceeds

go to the rebuild of the Akaroa Hospital, a victim of the 2010/2011
earthquakes.
Group guided tours may be available on request.
Contact the President of the Akaroa Powerhouse Gallery for further
details:
Bryan Tichborne: tichborne@watercolours.co.nz or 03 3047878.

