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Painting en plein air

From the President
Enclosed in this newsletter is the notice of our Annual General
Meeting to be held at the Karori Arts and Crafts Centre on Sunday
11 March. If you are able to attend the AGM we would love to see
you there. Perhaps you would like to give some thought to serving
on the committee.
We were contacted shortly before Christmas and asked to hold a
watercolour exhibition at Parliament’s Bowen House Exhibition
Space. Because of the short time available to organise the exhibition,
the limited number of paintings the gallery can accommodate and
other logistical issues, it was decided to limit the exhibition to
invited artists from the Greater Wellington region that we were
able to contact before the holiday period. The exhibition, entitled
Wonderful Watercolour, consists of 50 paintings. I’m confident it
will be a worthy showcase for watercolour. The exhibition is open
to the public on Wednesdays and Thursdays between 10am and
3pm from 14 February to 22 March.
Interviewing Peter Coates for our oral history project got me
thinking about the subjective element in art. The great 19th
century French novelist Emile Zola, Cezanne’s closest childhood
friend, defined a work of art as ‘a corner of creation seen through
a temperament.’ Peter, whose paintings tend towards the abstract,

believes the key ingredient of a successful painting is the artist’s
passion for the subject. John Constable voiced the same sentiment:
‘Painting,’ he wrote to a friend, ‘is but another name for feeling.’ As
a student at the Royal Academy, Constable copied works by the
past masters of landscape painting in order to acquire ‘execution,’
as he called technique. For Constable, technique was important
but not the be all and end all. He was critical of his fellow students
who ‘looked only to the surface not to the mind. The mechanics of
painting is their delight. Execution is their chief aim.’
Nevertheless, technique is important and if you’re interested in
improving your technique we’ve got a programme of workshops
this year that will help you to do so. Internationally known
Australian watercolourist Greg Allen is conducting two three
day workshops in April, Jacky Pearson is teaching a weekend
workshop later in the year and Alfred Memelink is continuing his
highly successful workshops for young artists. Watercolour New
Zealand sponsors 50% of the cost of these youth workshops from
our training fund. There are other workshops in the pipeline.
We hope you’ll produce some masterpieces in 2018.
John Toft
President, Watercolour New Zealand Inc.

Our next safari

AUTUMN SAFARI TO KAIKOURA
11–14 May 2018
You are invited to join a Watercolour New Zealand painting safari
to Kaikoura, on the east coast of the South Island. We’ll have a long
weekend to paint, enjoy the scenery and each other’s company. Safaris are for everyone. New painters will be supported by experienced
painters. Non-painters are welcome. Come and make new friends.
Kaikoura is a pretty peninsula town backed by the Seaward Kaikoura
Range, which just may be snow-capped for us. There are ocean and
mountain views and local historic buildings waiting to be captured
in watercolour.

For further information email
bookings@watercolournewzealand.co.nz
(Subject line: ‘safari’)

Welcome to our new members:
Helen English (Rotorua)
Sue Burnette (Hamilton)
Anne Steele (Eastbourne)
Ligia Horta (Trentham)
Sue Veart (Wellington)
Andrew James (Wellington)
Helen Reynolds (Wellington)
Christine Parnell (Napier)
Scott Drummond (Dunedin)
June Hannah (Wellington)
Monika Tawngdee (Wellington)
Tom van Bodegraven (Paraparaumu)
Lorraine Gibbons (Paraparaumu)
Diane Hunt (Christchurch)
Fiona Austin (Wellington)
Joy Murray (Invercargill)

Note:
Book accommodation direct with the motel – the sooner, the better!

Wouldn’t I rather go shopping instead? 10 reasons to paint en plein air
By AMANDA BRETT
My annual painting residency in Lucca came about by sheer luck.
Planning our well-earned holiday, we threw a dart at a map and hit
Lucca. I paid upfront for our European holiday so my workaholic
husband couldn’t back out at the last minute. There’s no way he’d let
any hard earned money slip through his fingers! While organising,
he said to me “Why don’t you stay longer and paint?” So I did!
1. Finding unique opportunities: Some people ask me “Why don’t
you just take a photograph and paint at home! Wouldn’t you have
more fun shopping?” Ahhh – NO!! I LOVE painting outdoors and
relish each and every opportunity. For me it is exciting and exhilarating and frightening – also it gives me a unique understanding of each
location, I feel more intimately engaged and become part of scenery
and history. Each painting session is unique – successes, little disasters, taped up fixes and all!
2. Engaging: When I paint en plein air, I am paying attention and
completely engaged; profound memories of a corner, piazza or garden, the people, smells and sights. Painting straight from a photo
cannot match that. When I return to my studio to create another
version, all these memories come flooding back, for example, when I
cut my finger on my bicycle bell (so stupid!) and a lovely elderly couple stopped and used their first aid kit to dress it so I could continue
painting – so very kind! But I remember every angle of the buildings,
the light-struck balustrade that was so much in need of TLC, the
shapes of the shadows and the colours within.
3. Seeing value in shadows: Photographs can never do a location
justice – the colours and values are never right and the shadows are
often just a black mass. On careful observation when on-site, you
will discover that shadows are never black, nor are they dull. They
are full of bounced light and luminous reflections, dark shapes and
darker corners.
4. R & D: Painting en plein air is mostly about research and development. I create sketches, colour and value notes, so I can create larger
studio works based on the memories of each location, perfect for studio painting in the winter months. Painting en plein can be fun but it
is also my work and a valuable asset to my professional development,
so yes, there is a certain pressure to paint, to hurry up and focus totally which means I’m not overthinking, just painting!
5. Taking time: I’m learning to stop and smell the roses. When I
paint in Italy they think I’m nuts! I’m pretty much the only person
in the street when I leave home at 7am. I am a morning person and I
love early morning light!
6. Finding the focus: It is interesting that when one paints en plein
air, the focal point becomes the centre of your attention and everything else is secondary in your visual periphery with softer edges.
This should be communicated in our paintings.

7. Connecting to people: A studio painter’s life can be very isolated, tucked away behind walls and closed doors, especially in winter
months. It’s great to get out and connect and share my paintings
with people, locals and visitors who appreciate art. I become part
of your history and you become part of mine. Sometimes people
stand and watch and sometimes they will ask questions or take our
picture. I am no longer a tourist, I am an artist in Italy who is respected and supported.
8. Observing: Painting en plein air is the best training ever. There is
no better way to improve seeing and painting skills and overcome
challenges. I can observe light, shade and details and when I return
to paint in the same area, see other elements that I didn’t notice or
may have been obscured by different light effects. I can walk around
and see the shapes from a different perspective and gain a deeper
understanding of my subject. I can see the origins of light and reflections bouncing around.
9. The Masters did it! If it was good enough for the masters to paint
en plein and study the same subject over and over again, it’s good
enough for me. How many lily pond paintings did Monet create?
How many haystacks did van Gogh paint? More than we know I’m
sure. This study leads to development of one’s art and mind – this is
how we grow and develop, carrying on the traditions of landscape
painters such as Corot, Monet, Ruskin, Sargent, Cezanne, Gainsborough, Constable, Turner, Van Gogh, Renoir, Wyeth - the list is
innumerable.
10. Just being en plein air: Lastly, I love painting outdoors, I love
toting my painting gear around on my bicycle searching for my
next painting spot whether it be thru the streets of Lucca or along
the river near my home.

www.amandabrett.net

New Members welcome! We are the national society for watercolour artists and welcome new members
from home and abroad. Membership includes our quarterly newsletter, workshops, social activities, exhibitions and
discounts at art stores. Annual subscription: Member – $40 Couple – $50 Student (enrolled) – $15
Name

........................................................................

Address ...............................................................................

Phone

........................................................................

...............................................................................................

Mobile ........................................................................

...............................................................................................

Email

...................................................... Post code.......................

........................................................................

Please circle: I am a practising artist / a keen learner / an art appreciator / partner of member ............................
Please post with subscription to:

President:
Vice President:
Vice President:
Treasurer:
Watercolour New Zealand Bank Account: 010607-0026637-00
Membership, Watercolour New Zealand,
PO Box 33088, Petone, Lower Hutt 5046, New Zealand

John Toft
Sue Wild
Martin Jenkins
Jill Hartstonge

04 934 2699
04 526 7304
04 479 7608
04 567 6938

jdtoft155@gmail.com
sue.wildnz@gmail.com
apdc1@outlook.com
jillhartstonge@xtra.co.nz

New members who would like a listing in the Artist Directory on our website, please email to: amethystsky@clear.net
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Travel with watercolour

A Tale of Three Instagrammers

Painting Holidays Abroad

By ALISON HEHIR

By ADRIAN CAVE
Gisborne artist, Adrian Cave, won the Watercolour New Zealand
Supreme Award in 2015 and the People’s Choice Award in 2014.

Over the years I have been fortunate to have many opportunities
for painting holidays abroad. Most people travel with a camera
and take photographs. I always took my paint box and easel to
set up in towns and cities in Europe or the Far East. In 1995 I
took a trip to the Antarctic on a chartered Russian research ship.
Knowing that temperatures were going to be around -20 degrees,
I did not take watercolours. I took pastels and was able to paint
watercolours when I got home.

The remains of Borchgrevink’s hut,
built 1899 at Cape Adare, Antarctica

We went several times to France, Spain and Italy with David
Taylor, a trip to France with Alvaro Castagnet and a trip to Croatia
with Charles Slugga. It was great to watch these talented artists
painting on location. We had such fun and met many other artists.
I remember being stranded on a motorway in Italy with David
Taylor when our bus broke down. Eventually a policeman arrived,
dressed in a smart uniform with bright purple stripes down his
trousers. We all had a discussion to ascertain the right colour to
paint the stripes. The answer: purple magenta straight out of the
tube!

Venice canal

Venice is a fabulous city
to paint, with views everywhere. Many people have
said to me “but there are
so many tourists around”.
I found the crowds were
not too much of a problem. There was usually
a place to set up an easel
away from the masses. I
remember once a group of
Japanese tourists crowding round me. A man
asked if he could hold my
paint brush while his girlfriend took photographs
of him, pretending he was
doing the painting! They
all thought it a huge joke.

Prague is another wonderful city. I painted the view from the hill
overlooking the city early one morning. Just round the corner was
a live band playing Czech music. It was so lovely to listen while I
painted.

Page 4

Prague

Of all the countries we visited, Vietnam was a favourite. We travelled
there in 2004 for a 2 week stay, starting in the Mekong delta and
finishing in Hanoi. I remember staying in the Hotel Victoria Chau
Doc and going down to breakfast in the morning. The room was
built out over the water, with fabulous views of the river. I asked
the waiter if I might set up my easel in the dining room. He got the
manager who brought me a chair, a table and even a cup of coffee. I
managed to do what I thought was a nice painting of boats moored
on the river.

Chou Doc

Hoi An is a really nice town. It is built on the banks of a river, with
old boats moored along the shore. It has a very busy market place.
It was there that I had an amusing experience which typifies the
friendliness of the Vietnamese people. In the street market I chose a
pair of shorts I liked and asked to try them on. There was of course no
changing room, so the girl ushered me under the awning to a space
between rows of clothes. She waited while I tried the shorts. When I
was putting my old pair on I had trouble fastening the front button.
My wife, standing not far away, mentioned that it was because I had
too much tummy! The girl then patted my bottom saying: “But he
has a lovely bottom!”

Alison Hehir is a Watercolour New Zealand member currently living in
England. You can find her on Instagram @watercolourhare

Just three of us, huddled around a jar of dried flower heads, in a
draughty garden studio. The simple still-life was lit by a trickle of
watery sunshine. Ice on the windowsill did not affect the warmth in
the room. Welcome to Thursday Art Group. Between us, we found it
difficult to paint on Fridays, the Weekend, Mondays, Tuesdays and
Wednesdays. Everyone wished they could find more time for watercolour. Once a week was not enough!
And so it began, the challenge to paint, every day, for the month of
January. In the hope that a daily routine would nurture our creativity. And, as proof, a daily post on Instagram. No excuses. Just one
watercolour a day. Keep it private or make it public, just do it….
For the first few days, it was new, fun and easy to do a painting every
day. Sometimes it was just a jam jar or a bowl of fruit on the kitchen table. But as the days wore on, and everyday life intruded, the
routine became an irritation. Posts were hastily made at 11.59pm.
The pleasure was gone but thankfully not the stubbornness to see
it through. We ploughed on …. through work commitments, flu,
friends to stay, hospital visits, meals to cook and dogs to walk.
And then, slowly, surprisingly, it all became easier. Daily planning
included an hour blocked out in the diary. It didn’t matter what we
were painting or drawing, just as long as we were doing it. The results were always mixed, but like regularly practising piano scales,
the watercolour music flowed more freely. The long dreary days of
January looked better through the glaze of transparent watercolour.
Through Instagram, we felt connected and motivated by each other’s encouragement. And even if we were stuck in the house all day,
we could still get out through posting. We could also monitor our
progress through the growing gallery on our Instagram page. By reducing an image to a thumbnail, the app makes it easy to see both
the good and the bad. Applying filters is a wonderful way to experiment with tonal ranges and colour palettes (though not a good idea
if you later need to produce the original).
And for me, motivation came in gaining Followers. My fellow challengers chose to keep their Instagram accounts private, so that only
the three of us could see what they were doing. I decided to make
my posting public. Potentially, any one of the 700 million active
monthly Instagram users could see my little pictures and tell me
how much they loved my work. Well, potentially. During our January challenge, through no effort on my part, I gained 25 followers,
including an artist each in UK, France, Russia and California, an
interior designer from Spain and a florist shop from around the corner where I live. But what a thrill it was to gain them! It seemed the
world was in my living room.

On Social Media
Since that January challenge of last year, I remain a small time,
fairly regular, Instagrammer with 137 fluctuating followers about
half of whom I know. I follow about 90. I enjoy seeing what my
artist friends are doing, where they’re painting and swapping
notes with them. I follow galleries, art societies and art schools
to get all the latest news …art supply stores for new products and
deals…and a selection of watercolour artists from all over the
world whose beautiful work flows freely into my Instagram app
on a regular basis.
If you’re serious about growing your fan base, there’s plenty of
advice out there about how to optimise your Instagram account.
I’ve dabbled with hashtags but not in a systematic way. I’ve never
bought followers. I don’t do Bots. I need to follow more people if
I want more followers. I try not to post too often (that’s annoying,
apparently) or too infrequently (people lose interest in you) I try
to not check my phone 20 times a day if I’ve posted. I try not to
scroll mindlessly in the middle of the night when I can’t sleep.
I’ve printed greeting cards of my artwork based on my Instagram
popularity. Instagram toughens you up to the tastes of others and
your own vanity. It’s always a lift, however, when someone you
know and respect makes an encouraging comment or insight
about your work. Silence is equally as powerful a mentor.
And finally, what became of the daily routine?
Well, one year on, I can’t say that I’m painting daily, but I often
paint on several days a week….as well as Thursday. I now know
what it takes to keep a daily routine going, and, more importantly, what happens when I stop. For all three of us, there’s no
doubt, our Instagram month was a month well spent.

Market
Hoi An

Watercolour painting has for me been a marvellous hobby. It is such
a great medium. Unlike oil paint, watercolours are easy to pack into
a suitcase for travel abroad. There is always a story to be told when
you’ve been away on a painting holiday.

Watercolour New Zealand Inc.

www.watercolournewzealand.co.nz
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Member profile
Peter Coates

By JOHN TOFT
Peter joined the New Zealand Academy of Fine Arts in the late 1950s
and exhibited alongside the top
artists of that era. He has been an
elected artist member of the Academy since 1961. In 1965 his work
featured in the 100 New Zealand
Painters exhibition, which toured
the country. In 1988 Peter won the
IBM Art Award for painting. In
1996, 1998 and 2000 his paintings
were selected for the prestigious
Mexico International Watercolour Biennial held at the Museo Nacional de la Acuarela in Mexico City. He is one of 30 artists featured
in Denis Robinson’s book, New Zealand in Watercolour. In 2010, his
painting Nature’s Revenge; the Tsunami was selected for the Beijing
Biennial and subsequently acquired for the National Art Museum of
China. John Toft, who has fond memories of attending Peter’s Saturday morning art classes for children nearly 60 years ago, interviewed
him at his home in the Wellington suburb of Hataitai.
Peter Coates’ passion for art dates from an early age. His Standard 4
teacher wrote on his end of year report “Owing to a bias for Art, Peter is inclined to disregard other subjects as unimportant and consequently his Arithmetic suffers, largely through inaccuracies and lack
of interest. Art is still curbing Peter’s progress in other subjects.”
Art was in Peter’s family. His great grandfather drew and his grandmother painted in both oils and watercolours. “It’s quite nice to feel
that you’re part of a tradition,” says Peter. That tradition is carried on
by his children: his son is a designer and both his daughter and his
son got graphic arts degrees from Massey.
Peter was lucky in that his father worked for Williamson Jeffrey, who
imported Rowney paints as well as brushes and papers. His birthday
presents were boxes of paints together with the paper and brushes the
budding artist needed to develop his understanding of watercolour.

Peter Coates demonstrating at Splash

playing rugby or cooking – observation is an absolutely key element.’

Bushwalk on Mount Victoria

‘Watercolour for me is the grand New Zealand medium for artists,’
says Peter. He points out that the early explorers brought artists with
them on their voyages. They were followed by people like Heaphy,
who were associated with the military. ‘All those people gave New
Zealand the beginnings of its visual art and the beginnings were watercolour.’
Peter’s parents lectured him constantly about the impossibility of
making a living from art. Influenced by his brother, who was attending Wellington Teachers’ College, he resolved to become a teacher.
Thus began a lifelong interest in education and the philosophy of
teaching. At Wellington Teachers’ College, his talent was recognised
by art lecturers like John Drawbridge and Doreen Blumhardt: ‘All you
need is for one or two people to say
that they like your work and of course
the encouragement came from them.’
In teaching art to children, Peter would
bring a child from an infant class into
his room and get them to draw a tree. It
was often very primitive, maybe a circle
with a line as a trunk. He would then
make a list of questions that forced the
child to observe the detail of the tree.
The child was then asked to do another
tree and this resulted in a drawing full
of detail and new knowledge. ‘I said
afterwards “I didn’t show you how to
do that, did I? How do you think you
learned?” They learned by observation and that’s the key to all art – you
are observing something and you are
changing it or recording it according
to your feelings....You haven’t taught
them how to draw, you’ve taught them
how to observe and that’s one of the
great things about it really, because no
matter what they do – whether they’re

The basis of creating satisfying symbols in art, says Peter, is observation of both the visual reality and the personal feelings involved with
that reality. He quotes Barry Brickell who said ‘There’s no such thing
as bad art, only boring art.’ Boring art, Peter maintains, is art where
the artist has lacked passion. ‘Passion is a part of the way that I paint.
If you can see the structure and the size of my paintings you can see
that I paint with passion.... If I don’t feel something about the subject,
I don’t paint it. It’s the feeling that drives the way I paint. If I don’t get
the feeling of the place my hands won’t move properly and I’ll end up
with a boring painting. And I’ve painted boring paintings. Everybody
does.... I’ve got piles of old paintings that will end up being burnt
somewhere. Everybody has.’
Peter says his style has evolved through his love of calligraphy: ‘I see
all the strokes in a painting as being calligraphy and you paint according to the way your hands move and your arms move. Some people
get pleasure out of little movements and tiny details, some people
move their hands. I’m a mover of hands. I learned it from stage painting because you paint big.’

Girl with red towel

One of the great pitfalls in painting, Peter says, is that people tend
to get to a certain stage in their growth and then continue to paint
the same subject matter in the same way. ‘I would like to see a
New Zealand painter who forced me to observe something differently.’

The problem facing the professional artist, according to Peter, is that
to some degree artists have to paint to sell but they also have to get
pleasure from what they do. ‘It’s a very difficult thing to get the balance right .... Our audience tends to be conservative and if you want
to grow as an artist you can’t afford to be conservative. You’re very
lucky if you can paint what you want to paint and people will buy it.
That is the optimum and there are certain artists who can survive in
that way but it’s a very difficult road.’
These days, Peter feels that his paintings are probably selling better
then they have at any time in the past. ‘I’d like to believe that the audience would like a little bit of me on their walls and each time they
walk past it they’ll think “Oh well, there’s Peter Coates in this house
and I’m glad he’s on the wall.”’
Peter has this advice for aspiring artists: ‘Persevere. If you want to really be a painter you’ve got to feel that you’re going to be kicked in the
butt regularly. Every now and again you’ll feel you’re being ignored.
You’ve just got to persevere and you’ve got to have a passion...All the
great painters I’ve ever read all say the same thing: don’t get caught up
in technique. I would say technique is the servant of the artist rather
than the master. If technique becomes the master you may as well
give up because if you’re searching for technique you end up copying
someone else and you never end up making it your own... A beginner
will tend to think that if their technique is good then they’re a good
painter. But they’re only a good painter if they’re using their technique to say something and if they’re saying something that’s boring
then it’s not art. Simple, but very hard to do.’

The Inner Harbour Wellington, Night
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Watercolour Pencils

The Art of Drawing with Watercolour Pencil
By GARTH and JEANETTE SATTERTHWAITE
I have always admired the skill of fellow watercolour artists to express their magic with the sweep of a brush. However for me, I realised I could probably not reach a standard I would be happy with.
Instead, being an experienced drawer and familiar with coloured
pencil, I have been able to achieve quality results with watercolour
as my background and dry watercolour pencil on top. This technique makes my subjects look more realistic, show their beauty,
character and true colours.
Coloured pencil was originally called crayon and was used by Pablo
Picasso and other famous artists. It is a very versatile medium. For
watercolour artists, watercolour pencil can be used over dry watercolour when correcting, emphasising or improving an area. One
watercolour pencil stick is equivalent to one pan of watercolour
paint and the lead is the same quality as best quality watercolour
paint.
My first task was to create colour charts of my range of pencils.
These allow me to match colours to subject correctly whether it has
10, 20 or 120 colours. The more colours you match and blend the
better. I have seven charts of colour cards, 320mm x 165mm, on
300gsm watercolour paper. There are 14 shades of colour on each,
represented by lines and a patch of solid colour, named in pencil.
The colours provided in printed brochures are not very accurate. It
is essential to buy professional quality watercolour coloured pencils.

I apply Schmincke watercolour wash as a soft background colour.
Any quality watercolour paint is suitable with watercolour pencils.
Make sure your watercolour wash is dry before you apply coloured
pencil. I use Albrecht Dürer watercolour pencils as they have soft,
vibrant shades and durable leads.
My preferred paper is a 300gsm hot-pressed paper which is an ideal
weight, has a firm surface and allows me to see through when using
a lightbox. The strength of this paper enables you to apply a variety
of colours. I place approximately 6 sheets of plain A3, 80gsm copy
paper under my watercolour paper so I can press deeper and avoid
damaging the surface. Mount all papers flat on a light core board
with gum tape to keep them stable.
Always draw on a firm surface and place a sheet of smooth paper
under your hand to protect your artwork. Watercolour pencil is not
difficult to rub out. When blending the transparent colours, press
gently and you will avoid damaging the paper fibres. You can use
a metal erasing shield for more accurate rubbing. To correct the
surface of a colour, use a knife with a round edge blade to carefully
scrape off the fine grains of colour. Avoid any moisture on the pencil surface and ensure your pencil does not drop on a hard floor as
it damages the lead. A sharp pencil allows you to press down into
the crevices of the paper so keep your pencils sharpened constantly
and remember to apply your colours softly. Hand held sharpeners are best. White coloured pencil should not be used to highlight
eyes, lips or nose as it will blend with the pencil colours underneath. It is best to use an oil-based white pencil but note, coloured
pencils do not go on top of oil-based pencils.
Having grown up with horses, dogs and cats, I find animals a pleasure to portray. Take your own photographs from different angles so
you become acquainted with their features, colours and personality.
Milly, a tortoiseshell cat with beautiful fur markings was a wonderful subject, as she created a “look at me” pose with her magnificent
tail held high. Our pets, Posum, a tabby cat and Mikey, a black poodle are the best of friends. Posum’s fur was a pleasure to draw while
Mikey proved a challenge as I had to visually untangle his poodle
wool. It is a delight to portray your animal as they have short lives
and the portrait will recall happy memories of a beloved pet.

Use your colour charts as the photo colour is not always correct.
Print your selected photo to the size of the final portrait. With an
HB pencil, draw up the animal on tracing paper and transfer lightly
on to watercolour paper. You can use a lightbox, artist transfer paper or tone the reverse of your tracing and then draw on to the paper. Graphite pencil lines will merge with coloured pencil. Look at
your photo print or a computer image of the animal and check that
details are correct. A magnifying glass can be very handy.
Select your coloured pencils. Choose a suitable soft watercolour
wash for the background colour which matches the overall tone of
the animal and allows you to work on top with all light and dark
shades of pencil. Begin with the light shades. Do not rub backwards
and forwards as one does for the popular colouring-in books. Press
lightly with soft strokes in one direction. Practice beforehand to
develop a comfortable technique.

It pays to study the painting and drawing of great animal and bird
artists. I appreciate the New Zealand artists, Ray Harris-Ching for
his drawing skills, vision and the beauty of his paintings, Paul Martinson and Niels Meyer-Westfeld for their imagination, realistic
studies of birds and they too, use coloured pencil. I hope I have
encouraged you to try this enjoyable medium and it should add another tool to any watercolour knowledge. I know some watercolour
artists have a furry friend nearby, maybe they should look at them
more closely?

Begin with the head and start with the eyes as they show the soul of
the animal and you will see many subtle colours. Use your colour
cards to match. The eyes should look moist and alive. For dogs, provide a medium black background wash for the nose and lips then
work with grey and black pencils. Match the colours of the tongue,
if required. Cats have different colours for the nose. Do highlights
with a white oil-based pencil last. Finish the head area first before
the rest of the body. When you have completed your animal, finalise the background with watercolour using your imagination.
In Wellington I use both Gordon Harris and the French Art Shop.
Gordon Harris stocks: Faber-Castell Albrecht Dürer watercolour
pencils, individually or as sets. Faber-Castell pencil sharpeners.
Quality hot-press watercolour papers - Arches, Fabriano, Hahnemühle and Saunders. Erasers by Faber-Castell and Cretacolor.
Staedtler erasing shield. White oil-based Chinagraph pencil - Staedtler Lumocolor permanent pencil.
The French Art Shop stocks: Derwent watercolour pencils, individually or as sets. Derwent pencil sharpener. Quality hot-press
watercolour papers - Arches, Fabriano, Saunders plus Sennelier
and Stonehenge. Milan Tecnik 920 eraser. Staedtler erasing shield.
Derwent Studio oil-based Chinese white.

Milly the cat
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Albrecht Dürer pencils

Developing a drawing
Watercolour New Zealand Inc.

The finished portrait
www.watercolournewzealand.co.nz

SUBSCRIBE AT
http://thenzartist.co.nz/subscribe.html
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Painting China

Workshops

To book a workshop or request further information:
Email: bookings@watercolournewzealand.co.nz

The Workers of Wuhan in Watercolour
By CHARLOTTE HIRD

An opportunity to work and live in China for a year has provided
me with new inspiration for my watercolour paintings. Everywhere
I look around me here there is activity and industry. On our desperate dash to and from work each day in a taxi or on the 755 bus I
glimpse people walking, riding, driving, sweeping streets, clipping
hedges, pushing barrows and all manner of manual labour.

I am teaching Visual Communications lessons developing drawing
and painting skills. We are using an overhead camera to record my
lessons and project in real time onto the wall behind me. Our translator Jennifer will translate my words to the 30 Chinese students.
We can record a file and build a library of lessons. Planning these
lessons has reinforced my skills and simplified my methods.

The air is heavily polluted adding atmospheric muted colours and
a hazy horizon. I often use the same raw sienna for the sky and the
street. A mixture of coal fired power plants and dust from the desert creates spectacular sunrises and sunsets. The pollution levels are
well beyond safe limits by the WHO guidelines; this winter Wuhan
air quality index has regularly seen heavily polluted over 100 and
severely polluted above 200. Under 30 is deemed safe. I feel like I’m
smoking three packs a day. Everything is coated in a thick layer of
dirt as trillions of RMB is spent on new infrastructure: light rail, motorways, metro extensions to the suburbs, bike paths, landscaping
and more 34 story apartment blocks marching across the horizon.

We face the usual first world problems of students addicted to their
smart phones, sitting hunched over watching a tiny screen and not
paying attention to the lecture. I get them standing up, breathing
deeply and working large. We try to make it fun and get them off
that screen for 20 minutes at a time so they can learn something.

My husband Dean is lecturing Themed Environment Design in Wuhan, China. It is a small city of 12 million people in the middle of
China. We are living on the 27th floor in Vanke – a gated community
of 20 buildings 34 floors tall. We estimate over 12,000 people live in
our one square km block. Our apartment is brand new, spacious and
has great views of the city on a clear day and the amazing sunsets.

The range of stationery and art supplies for sale in the campus shop
is exciting and prices are very cheap. I can buy a very nice brush for
$1. However there is no paper to compare with my favourite Saunders Rough 300gsm and the quality of the paint is not good. Quality
materials are available on-line from Taoboa with fast delivery.
I have slowly decorated the walls of our apartment and the office
with large paintings and maybe one day I will have a show. I found
some good frames at IKEA and will frame up some works to sell.
We have a spare room so anyone is welcome to visit for a workshop.
Bring raw sienna!

Three Day Workshop

Class: 2018/1

PAINTING NEW ZEALAND’S AMAZING LANDSCAPE
Tutor: Greg Allen
In this workshop, Greg will explain the fundamentals of general landscape / seascape
design to see how we can apply them to fresh watercolours of NZ’s spectacular scenery.
Sound watercolour principles will be expounded upon and you will even be able to
paint one of your favourite scenes with your own photo!

Dates:
Venue:
Level:
Fee:

Monday 16th–Wednesday 18th April 2018, 9:30am–5:00pm
Karori Arts Centre, 7 Beauchamp Street, Karori, Wellington
All (not beginners)
$330

Three Day Workshop

Class: 2018/2

PAINTING WELLINGTON’S HARBOUR OUTSIDE
A Greg Allen painting

Tutor: Greg Allen

This’ll be fun! Around your amazing city are dozens and dozens of great subjects. We will hunt some of them
down and apply rediscovered principles of landscape and seascape composition, such as low horizons and
shaded foregrounds, to create some charming local views.
You will need some basic on-site gear for this, such as an outdoor easel, and perhaps a portable chair or table.
If our weather is seriously inclement, we will move indoors.

Dates:
Venue:
Level:
Fee:

Friday 20th–Sunday 22nd April 2018, 9:30am–5:00pm
Outdoors in the Wellington area or Karori Arts Centre, 7 Beauchamp Street, Karori
Intermediate to experienced
$330

Weekend Workshop

Class: 2018/3

PUSHING BOUNDARIES IN WATERCOLOUR
Tutor: Svetlana Orinko

“In my workshop I will teach you visual literacy (understanding form, light and colour
and how to make a 3D illusion on a flat surface). Also you will learn about composition
and how to make it work. I will show you many ways to apply watercolour beautifully
to paper (techniques). How to create a visual harmony that is engaging and pleasing
to the viewer.”
Barrow man

Tai Chi at WIDS

Dates:
Venue:
Level:
Fee:

9–10 June 2018, 9:30am–5:00pm
Karori Arts Centre, 7 Beauchamp Street, Karori, Wellington
Some experience with watercolour is preferred
$175

Weekend Workshop

GO WITH THE FLOW

Kowhai by Svetlana Orinko

Class: 2018/4

Tutor: Jacky Pearson
Watercolour is the most versatile of all the mediums. Beautiful light effects and
flowing washes are achieved by loose and bold brush strokes and a good knowledge
of control of pigment and water. Come and brush up on your skills using a variety of
subjects: a wet street scene including figures and cars and natural landscape. Jacky will
demonstrate techniques step by step and give you plenty of time to practice. Generally
you will paint a full painting each day with build-up exercises each morning.

Cart of gardeners
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Vanke gardener
Watercolour New Zealand Inc.

Dates:
Venue:
Level:
Fee:

18–19 August 2018, 9:30am–5:00pm
Karori Arts Centre, 7 Beauchamp Street, Karori, Wellington
Intermediate to experienced
$175

www.watercolournewzealand.co.nz

Petone Rain by Jacky Pearson
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Events

Monthly Painting Group – ‘MPG’

The outdoor painting sessions have a co-ordinator for each group. If you would like
to be on the email list for reminder and update, please email the co-ordinator:
• Wellington – A new co-ordinator is to be appointed
• Kapiti – Audrey Moore - jandamooreln@gmail.com
Full details of location (directions), painting subject and café are listed on the
Watercolour New Zealand website www.watercolournewzealand.nz

WELLINGTON GROUP 10:00am – 12:15pm Coordinator: Please refer to the list below
Date

Day coordinator

Painting location

Café

25 March
29 April
27 May
24 June

Judy Langham
Robyn Newth
Sue Wild
Dianne Taylor

Top of cable car/Botanic Garden
Maidstone Park, Upper Hutt - main carpark
Pascoe Avenue, Mana - boatsheds
Karaka Bay

Skyline Café, top of cable car
Mitre 10 - across from the park
Ruby’s café, 99 Mana Esplanade
Scorchorama

KAPITI GROUP 10:00am – 12:15pm Coordinator: Audrey Moore (04) 9046382
Date

Painting location

Café / picnic lunch

4 March
1 April
6 May
3 June

Paekakariki: Campbell Park (off Wellington Road)
Bus Stop Café surroundings, Sims Road, Te Horo Beach (Note: End to Daylight Saving)
Te Horo Sunday Market, School Road, Te Horo
Ruth Pretty’s, School Road, Te Horo

Local café
Lunch at the café
Food available in the hall
Food at the venue

OTHER DATES for your Diary
11 March
16–18 April
20–22 April
11–14 May
9–10 June
18–19 August

Watercolour New Zealand AGM: 2pm at Karori Arts Centre. Speaker: Adrienne Pavelka - details attached
Workshop with Australian tutor Greg Allen - details on page 11
Workshop with Australian tutor Greg Allen - details on page 11
Watercolour New Zealand Safari to Kaikoura - details on page 2
Workshop with Christchurch tutor Svetlana Orinko - details on page 11
Workshop with Wairarapa artist Jacky Pearson - details on page 11

The Gordon Harris

Online Watercolour Competition 2018
This is our annual competition of digital images of watercolour
paintings. Paintings will be exhibited online at
www.watercolournewzealand.co.nz
Entries for 2018 can be submitted up to midnight 15 April 2018. A
panel of selectors will award four prizes:

Gift Cards for Gordon Harris Stores
1st - $200 2nd - $100 3rd - $50 People’s Choice - $50
RULES
• Entry is open to current members of Watercolour New Zealand Inc.
residing in New Zealand
• One entry per member
• Open theme
• The entry must be the original work of the member; must not be
copied from another person’s painting or photograph
• Entries must have been completed within the last 12 months
• Entries exhibited in any other public or online exhibition are eligible
• Digital images must be of publishable quality; approx. size 500kB.
• Entries may be used for promotion of Watercolour New Zealand
and/or Gordon Harris Ltd.
• Entries close midnight 15 April 2018
• The decision of the judges is final and no correspondence will be
entered into
To enter: email the digital image to the Editor: sue.wildnz@gmail.com.
Please name the digital image in this format: “Mountains by Alex
Anderson”.
The competition is managed by Watercolour New Zealand.
We wish to thank Gordon Harris Ltd for their sponsorship.
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Sale ends 3.4.18

